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ITPOBJIEMU MAJIOTO IIIOIIPMEMHUIITBA B TEKCTAX
TEH)IOEHEPI"I%TI/I‘IHO’I' TATY3I IK TEMATUYHUM ACIIEKT
THIMIOMOBHOI IIIATOTOBKM CTYJIEHTIB

Kot T.O.
HTYY «KIII» im. I. Cixopcbkoro, M. Kuis

KirouoBi crroBa: iHo3eMHa MOBa, TEKCTH, CTYAEHTH, TEIIOeHEePreTHKa.
KitroueBble C10Ba: MHOCTPAHHBIIL A3BIK, TEKCTBI, CTYAEHTDI, TEITIOIHEPreTHKA.
Keywords: foreign language, texts, students, heat-and-power engineering.

Po3BuTok manoro mignmpueMHMIITBA B
TEIIOEHEPreTUYHIN I'ajysi € IIiIKaBOo TeX-
HIYHOI0 Ta €KOHOMiYHOIO TeMOIo. B Tek-
CTax, HPMCBAYEHUX IpobIeMaM Masioro
6isHecy, MOXKHA 3HaTK iHpOpMaIiiio, sKa
OXOIUIIOE PI3HOMAHITHI CIlellia/IbHi acleK-
TH. B Takux TekcTax MOXYTb PO3ITIAfa-
TUCh NUTAHHS, IOB’A3aHI 3 [IiANbHICTIO
PO3pOOHMKIB, BMKOHABIIIB, CIOXXMBAdiB
1Li€l BaXX/IMBOI JI/I1 IPOMMC/IOBOCTI Ta I10-
Oyry ramysi. baraTo TekcTiB, B AKMX
eThCs PO MpO6/IeMIt MaIoro MifIpu-
€MHUILITBA, IyO/IIKYy€ETbCA Y 3ac06ax Maco-
Boi iHdopmanil (raserax, XypHajuax, B
[allepoBill Ta eNeKTPOHHIN Qopmi).
TEIJIOEHEPreTUYHa Talys3b
[IOB’s13aHa 31 3HAYHOI0 KUIBKICTIO IHIIMX

OcKinbku

BUJIIB [IisSVIBHOCTi, TaKi TEKCTU OXOIIIIO-
I0Tb BeIMKUII [iamazo” TeM. lle, Hampu-
KJaJi, OCBiTa, Ky OfIep>KYIOTh IIpEJCTaB-
HUKM ranysi. [Ipy 1boMy MOXXyTb pO3ITIA-
IaTUCh 0cO6MMBOCTI podeciitHOI OCBiTH
B CIIelia/li30BaHMX HaBYabHUX 3aK/aflaX
(mpodeciitHo-TexHIUHI, cepeHi creniaab-
Hi, BUIII HaBYa/IbHi 3aKIajy, Kypcu IIij-
BuIlleHHs KBanidikaril Ta nepexBanidika-
nii), a TakoX mpoOIeMy BUKOPMUCTAHHA
CIIOpifHEHOI OCBiTH ab0 cHOpiffHeHa OCBi-

Ta K OCHOBA /I OflepKaHHsA JIPYrol OCBi-
TH, SIKa B IIOBHIl Mipi BifilIOBiflae Misib-
HocTi daxiBus. Bemuky pomp y mamomy
6i3Heci Bifjirpae TaKOX CaMOOCBITa y pi3-
HUX GOpMax, OCKIIbKM Mase MifIpueM-
HUIITBO YacTO BMMAra€ Bif (axiBIs pis-
HOMAHITHNX 3HaHb, IIOB’A3aHNX 3 Pi3HU-
MU BUJIaMU JifiIbHOCTI, 30KpeMa, 3HaHb B
00/71acTi €KOHOMIKY, IpaBa, IPaKTUYHOL
ncyuxonorii romo. Iopap i3 sHanHAMY, AKi
TO3BOJIAIOTh BCTAHOBJIIOBATY Ta IITpU-
MyBaTy YMC/IEHHI Ji/IOBi KOHTAKT! B CyC-
minbcTBi, QaxiBenpb TerIoeHepreTUYHOI
rajysi, 3aifiHATUI Y MaJIOMY IIJTIPUEMHI-
ITBi, HOTpelye i MUPOKNX CrieljianisoBa-
HMX 3HaHb, creumdidHux mpodeciitamx
BMiHb Ta HaBUYOK. OfIHi€I0 3 TEMATHK Te-
IIJIOEHEPreTUYHOIL Talysi € CIlelianbHi ic-
IIUTY 3 TeXHIKU Oe3eK! Ta OXOPOHU IIpa-
1Ii, ICIUTY Ha IIPaBO BUKOHAHHA KOHKPET-
HUX BUAIB poOiT, Brpaya crienianbHuUX
JO3BOJIB, NOCBiTYeHb Ta cepTUdIKaTiB,
HeOoOXiTHMX I IPOBEJieHHs MEeBHUX PO-
6iT. 3 TOUKM 30py OCBiTM Ta mpodeciiiHoi
miAroTOBKM B 3aco6ax MacoBoi iHdopma-
wii posrsigaThest mpobmemn mpodeciii-
HOI JIiA/IbHOCTI MOJIOZi B TEIIOEHEPTeTUY -
Hilt ramysi. it TeMi IpUCBAYYETHCA 3HA-

7
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YHa KiZIbKiCTb ImyOmikaniit. B Taxkmx Tek-
crax nigifiManTbCsa NUTAHHSA
BifITIOBIZHOCTI 3MicTy ocBitu (mpodeciii-
HOi mipgroroBku) ¢axiBliB-OYaTKiBLiB
TUM (QYHKIIAM, AKi TOBOEUTHCA IM BUKO-
HYBaTH y CBOIiI IpodeciiiHiil fiIbHOCTI B
cdepi mMamoro mifnpuemMHunTBa. Posr-
JAOTbCA Ipo6IeMM, 3 AKUMU 3yCTpida-
10TbCs1 (axiBLi-TIOYATKIBL 3 PI3HUM piB-
HeM ocBiTm Ta KBamidikainii B mporeci
BUKOHAHHA IpodeciiiHNX 3aBJjaHb, a Ta-
KOX LIJIAXV IOJOJIAHHA TaKUX IIPOOIeM.
YacTo Taka TeMaTuKa PO3KPUBAETbCA y
(b opMi KOHKpETHMX IIPUKIAfIB 3 XUTTSA Ta
IisnbHOCTI axiBIis.

J10 BOXMBOI TEMAaTUKI Ha/IeKATh Ta-
KOXK TEKCTH, B AKUX IOPiBHIOIOTHCA OCO-
61MBOCTI Tpari Ha BEMMKMX Ta MajNX
HiAIPUEMCTBAX, POSI/IIAAIOTHCS IIPobIe-
My npodecirinoi aganrauii ¢axisuis 3
TocBifoM po6OTM Ha BEMMKUX MifIpH-
€MCTBaX, AKIIO0 BOHY IIEPEXONATD Y Maje
HMiJIPUEMHULTBO, i, HABIIAKYM, BUKOPMUC-
TaHHA JIOCBiJly, HAKOIIMYEHOTO Ha MajIuX
HiAIpUEMCTBaX, 411 BUKOHAHHA Ipode-
CIIfHUX (YHKLIN y BeIMKill IpOMUCIO-
BOCTI. bararo 11ikaBoro Mo>kHa J[i3HaTUCh
3 my6mikaniil mpo MpaniBHMKIB 3 Be/y-
KIM JOCBifoM po60T1 B MaJIoMy Hifmpu-
€MHMITBI TENJIOEHEePTeTUYHOI Tasysi.
TyT 3Beprae Ha cebe yBary mpobmema
CIIiBBiTHOIIIEHHS 3HAHb Ta BMiHb, 31106y—
TUX y HaBYQJIbHUX 3aKnafax (mig dvac
CIIelia/1i3oBaHMX OCBITHIX 3aXOfiB) i3 0-
CBiZIOM, HAaKOIMYEHVUM O0e3I0ocepefHbO
HiJ 4ac MpakTUYHOI poboTH, IMpobreMu
HiATOTOBKM MONOAMX (axiBI{iB Ha BU-
pOOHUIITBI, Jie MOCBig4YeHi Hpal[iBHUKU
BUKOHYIOTb PO/Ib HaCTaBHMKiB. B Takmx
TeKCTax IiKaBOI0O MOXKe OyTM TeMaTuKa

crmiBBigHOImEHHA (opMyBaHHA IHpode-
CIJIHMX KOMIIETEHIIiJ1 Ta MOPAIbHOTO BU-
XOBaHHA B mpoleci mpodeciitHoro Ha-
BYaHHs Ha BUPOOHMUTBI. B Manomy min-
IIPUEMHMIITBI MOXXYTb BMHMKATH CUTYya-
Iii, KoM BYMKOHaBeLb pob6iT Bupimrye
Ipo6eMy BUHAropoAy 3a CBOKO IIPALjio
Ta Ipo6IeMU BapTOCTI BUKOHAHMX pOOiT
6esmocepeHbO i3 3aMOBHUKOM (KITi€H-
TOM). B CK/IafjHMX eKOHOMIUHNX yMOBax
Ije TAKOX MOTpeOye MIMPOKMUX 3HAHD Ta
HaBMYOK, YMiHb CIIJIKyBaTKUCh i3 3aMOB-
HIKOM, NT€PEKOHYBATH J10TO, aBaTy He-
00XifHi Topazy, BUSHAYaTU BapTiCTb PO-
6iT, B3a€EMOBUIiHY M/IA BUKOHABLA Ta
3amMoBHUKa. [Ipyn 06cmyroByBaHHi Maso-
3abe3meueHNX o0cib, c1abo 3axXUIIEHNX
YIEHIB CyCIiIbCTBA, 0Ci6 3 0cobMMBIMM
norpebamu mepep, ¢axiBlieM TeIIOeHep-
TeTUYHOI Tralysi, AKWUI NPALIOE iIHAUBITY-
aJIbHO, YaCTO IOCTae MpobreMa HeoOXis-
HOCTi 3HVDKEHHs BapTOCTi BMKOHAHMUX
pobir,
tomo. B my6nikanisx mpo nonibHi cutya-

BCTaHOBJIEHOTO  OO/IafHaHHI
uil B mpodeciiiniit gisnpHOCTI (axiBug
TaKO>)X MOXYTb POSITIANATUCH 3HalifleHi
pinrenHs. Ie i BUKOpKUCTaHHA 0COOKCTO-
rO pe3epBHOro Yacy Ta Marepianis daxis-
114 i oro ipmei, AKi MO3BONIAIOTHh 3MEHIII-
TU BUTPATU PeCypcCiB, i BUKOPUCTAHHA
MartepiaiB 6ibln HM3BKOI sIKOCTI (aje
HaJIe)KHUM YMHOM NPUIATHUX [ BUKO-
HaHHA KOHKPETHOTO 3aMOBJICHHS).
CrpasxHi npodecioHanu-TermoeHep-
TeTMKY TIOTPIOHI He TIIbKM /IS IIPOEKTY-
BanHA TEC Ta AEC, MOHTa)Ky Ta HalaaKu
o6IamHaHHS, €KCIUTyaTalil yCTaHOBOK,
azne i JyIA MepCIeKTUBHUX HayKOBUX JO-
CIIiIPKEHb, B AKUX POJIb MajOro IifIpu-
€MHUITBA € OCOOMVBO 3HAYMMOK. 3a

8
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YMOB POSIIMPEHHS MEX MDKHapOIHOIO
CriBpobITHUIITBA Y MOfepHisaLil Ta pos-
BUTKY TEINIO€HEPTETUYHOTO KOMILIEKCY
3pOCTa€ Ki/IbKICTh IyO6IiKaLLiil, IpucBside-
HUX ITPOTPECUBHUM IIJIIXaM PEKOHCTPYK-
1jii Ta HOBUM pillleHHAM IPOO/IeM.

TekcTy, po3I/IAHYTOI Y CTATTi TEMaTu-
KI, MOXXYTb BUKOPMCTOBYBaTUCh J/IA iH-
AMBifyanpbHOI Ta KOMEKTUBHOI po6oTu 3i
CTYIEHTaMM TEIUIOEHEPreTUYHUX CIIel)i-
aJIBHOCTeT, 1 (OPMYBAaHHA Y CTYHEH-
TiB TEKCTOBOI KOMII€TEHTHOCTI.
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MIOBUIIEHHS MOTUBAIIIT CTYIEHTIB IIPY BUBYEHHI
ITHO3EMHOI MOBY B TEXHIYHIX BY3AX

Kosanpuyk f.B., CmuBka €.[1.

BMKJ/Iafladi iHO3eMHUX MOB, Jlep>kaBHMIT BUIIUIT HaBYANbHUI 3aK/a]] «YepHiBelbKuii

IHZyCTpia/JIbHUI KOIEK»

AHomauis: dana crmamms npucesiueHa po3sUmKy MOMuayii cmyoeHmie HeMo8HUX

cneyianvHocmeti 00 6UBHEHHS IHO3EMHOI MOBU, PO3KPUBAEMbCS NOHANIN <MONUBALTT».

Knio4oBi cmoBa: MOTHMBAIlis,MOTUB,30BHIIIHA MOTUBALiA,BHYTPIillIHA MOTMBALif,

iHO3eMHi MOBI.

B pesynbpraTi posmmpeHHA MiXKHa-
PORHUX 3B’A3KiB i 06MiHy HayKOBO-TeX-
HiYHOW iH(OpMaLli€lo, MiABUININCS BU-
MOTH JI0 PiBHA 3HaHb BUITYCKHMKIB, 110 B
CBOIO Yepry IOCU/IN/IO KOHKYPEHIIiI0 MK
By3aMM, IlepeJ] AKMMM Telep CTOITh 3a-
BJJaHHA He TiMbKM HaBYUTHU CTYyJieHTa
npodecii, ane i MONETIINTH JIOMY afjanTa-
1[if0 Ha PUHKY Ipalli. 3HaHHA iHO3eMHUX
MOB CTaJIO OfIHMM 3 OCHOBHUX YMHHUKIB
KY/IBTYPHOTO i COLiaJIbHOTO PO3BUTKY
cydacHoro cycminbcra. Came iHO3eMHa
MOBa BiJlirpa€ Ba)X/IMBY PO/Ib Y PO3BUTKY
Ta CTAHOBJIEHHI 0COOUCTOCT].

3a 101OMOTOI0 iHO3EMHIX MOB JIFOfIU-
Ha Ii3Hae KyIbTypy iHIIOrO Hapomy
(ttoro Tpammuii i 3Buuai), itoro iHTOHa-
IiifHO-MOBHY KynbTypy(iHTOHami0, Mi-
MIiKYy, JKECTH), Ma€ MOXK/IUBICTh CIIJIKY-
BaHHA 3 HOCiAMU iHIIOI MOBU. B cyyacHo-
My CBiTi 6e3 3HaHb iHO3eMHOI MOBU He-
MOXX/IMBO BJIAIITYBaTUCA Ha YCHINIHY
poboTy i mo6yRyBaTI XOPOIIY Kap €py.

binpbmicth MDKHapOZHMX KOMIIaHiN
BMMAaraioTb Ha CHOTOJHIIIHIN JeHb T0-
O6poro BOJOAIHHS {HO3eMHOI0 MOBOIO 32
¢daxom. Xoua 3HaHHsS iHO3eMHOI MOBU

ChOTOfHI € HeOOXiHICTIO, ajle Ha >KaJIb He
BCi CTy[IeHTM HEMOBHMX BY3iB pO3IJsja-
I0Thb JIOTO AK BAKJIMBUI IpeAMET LA
BUBYEHHsI, BBOXKAIOUM 110 B MailbyTHBO-
My iM He Oyfe HaJaHa MOXK/IMBICTH BM-
KOPYCTOBYBAaTu 10oro. Y 3B’s3Ky 3 LM
3HIDKYETbCA MOTHUBAllisl BMBYEHHA iHO-
3€MHOI MOBIL.

BusHaro4y npoBigHy ponb MOTMBaLil
B BUBYEHHI iHO3€MHOI MOBM, BUK/Iaflaqy
HeoOXiHO yABIATH cobi 3acobu it mpu-
itomn ii popMyBaHH:A B yMOBax HaBYA/Ib-
Horo 3aknagy. ITpu posrmani npobnemu
MOTUBALl Ta MOWYKY LUIAXIB ii popmy-
BaHHA, HEJOIYCTUMIUM € CIIPOIIEHHA il
posyminHA. PopMyBaHHA MOTUBALI — 1€
He TIepeK/Iaji BUK/IaJjayeM B TONOBY CTY-
JIIeHTiB B)Xe€ TOTOBUX MOTMBIB Ta IIijien
HaB4aHHA. POpMyBaHHA MOTHUBIB — Ie
HacaMIiepefi CTBOPEHH:A yMOB JyIA NPO-
SBJICHHS BHYTPILIHIX MOOYIXXEeHb [0
HaBYaHHA,YCBITOM/IEHHAM IX CaMUM CTY-
JNEHTOM Ta IOfa/blle CaMOPO3BMHEHHA
MoTuBaLiiHol cdepu. MixX TM Ipu 0BO-
TOIiHHI iHIIOMOBHOIO KY/IBTYPOIO 30BCiM
He Oarigy»xe AKi MOTMBY IOOYKYIOTH IO
3[ilicHeHHsA AismbHOCTI. HaOinbn minui
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MOTUBY Ba)KIMBO JOBECTU IO PiBHA IO-
BHOTO YCBIZOMJIEHHs, 1006 Hajgatu IM
npoOymKyody cuay. MOTUB MOBUHEH
CTaTH Ti€I0 TOYKOIO OIIOPH, Ha sKiit 6ymy-
€TbCA yBECh 3MICT 3aHATTA. A 1poro,
K 3a3Havae €.1. [Tacos, Buk1agay moBu-
HeH Oy Ty rapHUM CLIEHApUCTOM, peXKuce-
POM i aKTOpOM».

Crip synMHUTUCH HA CAMOMY HOHATTI
«MOTUBAIIii». —-1e
BHYTPIIIHE CIIOHYKAHHs [0 Ail, mo o6y-

OTXe,«MOTUBAI[isg

MOBJIIOE CYy0 €KTHO-0COOMCTICHY 3aryi-
KaBJIEHICTh iHMBiZa B MOro 3[iliICHEHHI
». [3] Posrisanemo ¢yHkuii MoTuBanii: —
CTIIOHYKaHHA, CIpAMYBaHHA i oprasisa-
nisg crymeHTa. «MoTuBalisa Haflae Ha-
BYaJIbHIll HiA/IBHOCTI OCOOMCTICHUIT CEHC
i 3HauMMIicTh, €QHICTD UMX QYHKIN 3a-
Oe3leyye perymondy poib MOTUBALil B
noBeminmi »[1]. PosmisHatoTh gBa BUIU
MOTMBaLlili IpM BMUBYEHHI iHO3eMHOI
MOBU: 30BHIlIHA 1 BHYTpillHA. BRyTpim-
HA MOTMBAIlifl BBAXKAETbCA CIIOHYKAJIb-
HOI0 CUJIOI0 CaMOJisI/IBHOCTI Ta TOJIOB-
HOIO YMOBOIO YCITIIIHOI AiA/MIbHOCTI. Bupi-
JIAI0Tb YOTUPU XapaKTePHUX IPOABU
BHYTPIlIHbOI MOTMBALIIIHOI HiA/TbHOCTI:

— IparHeHHA [0 HOBM3HM. Ha 3anAT-
TAX 3 iHO3eMHOI MOBJ B HEMOBHUX BY32X,
CTyeHTaM IOJaloTh HOBY iHdopMaliioo
3a Ix mpodiseM iHO3eMHOI MOBOIO;

— IIparHeHHA 10 e(eKTUBHOTO OCBO-
eHHA cBiTy. IlouyTTa 3a/l0BONEHHA Bif
XOpOUIOTO AKoI-HeOynb
crpaBu.JJOCATTH IIbOTO MOYKHA Ti/IbKM 3a
JomoMoroo HaB4YaHHA. CTY[eHTU IOBU-
HHi pO3yMiTH, i YCBiJOM/TIOBATH, 1[0 BOHYI

BUKOHAHHA

BMBYAIOTh I[OCh HOBE i KOPMCHE, TOBMHHI
BilyyBaTU iHTE/NEKTya/lbHUI PO3BUTOK
IIpy I1i3HAHHI HOBOT'O MaTepiay;

- camopeanisanisa. Camopeanisanis €
OCHOBHUM CTUMY/IIOIOYMM BUJOM Jis/ib-
HOCTi 0COOMCTOCTI, B pesyabrari sIKOI
BUABJIAETbCA NOYYTTA KOMIIETEHTHOCTI,
eeKTUBHOCTI.

«3OBHIIIHA MOTUBALisl MoXe OyTu
[a/IeKOl0 MOTUBAIi€I0, PO3paX0BaHOI Ha
TNOCATHEHHsA KiHIIEBOTO pe3ynbTary Ha-
BYaHHs. BHyTpilHsa MoTuBallis € 6/U3b-
KOIO i aKTya/nIbHOIO ». [1]

HauanHA noBuMHHO 6yTH HOOYHOBa-
HO TaKUM YMHOM, 1O CTYJEHT! ITOBUHHI
MaTy IOYYTTH 3aJOBOJIEHHSA Bifl OCIi-
IKyBaHOTO IpefmMera. Tomy BuKIajadi
iHO3€MHUX MOB HALIOTO KOJEIPKY IIO-
CTIiJIHO 3a/Ty4al0Th CTY/IEHTIB O KPYTJINX
CTOMIB 3 HOCIEM MOBM, MiDKXBY3iBCHKMX
3aXOfliB, TeaTPa/JbHUX IIOCTAaHOBOK, BiJj-
BiflyBaHHA KiHO(ecTuBaIiB Ta BUCTABOK
iHO3eMHUMM MOBaMU, NPOBOJATL Tpe-
HIHTYM, MOBHi TypHipyu, oniMIliagu AK B
KOJeIKi,TaK i 3a JI0ro Me>XXaMu.

J1g po3BUTKY MOTMBALl CJIifl IOCTa-
BUTH TIepefl HUMI TOYHY MeTY, 1106 mpa-
LIOBaTU Haf ii mocArHeHHAM. [ly>xe Ko-
PUCHMM € 30CepefiINTUCA Ha HEBENIMKUX
3aBJIaHHAX, AKi MOXKHA JIeTKO BUKOHATH.
To6TO Ha KO>)KHOMY 3aHATTI IIPY BYBYCH-
Hi TeMu Mae OyTHU IIParHEHH: [0 HOCHT-
HEHHS Pe3yNbTaTy, AKUI JO3BOIUTD CTY-
HeHTaM HOCAITHU YCHiXy B IpodeciitHil
TisSITbHOCTI.

OCHOBHOI0O METOI0 HaBYaHHA iHO3€eM-
HVUM MOBaM € (OPMYBaHHA i PO3BUTOK
KOMYHIKaTUBHOI KY/IbTYpM, NpPaKTUIHE
BOJIOJ[iHHA iHO3eMHOI0 MOBOW0. CydvacHi
TeJaroriyHi TeXHOOril, TakKi, SK HaBYaH-
HA CIiBIpalji, IPO€KTHa METOIVKA, BU-
KOpPUCTaHHA HOBUX iH(OpMaLillHNX TeX-
HoIOTii1, IHTepHeT-pecypciB, fomomara-
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I0Tb peasi3yBaTy OCOOMCTICHO-OPiEHTO-
BaHWIT MifXif| y HaBYaHHI, 3a0€3e4yI0Th
ingmBigyamisarnio i andepeHmianio Ha-
BUAHHS 3 ypaxyBaHHAM 3[ib6HOCTEN! CTY-
IEeHTiB, piBHA IX HaBYEHOCTi, CXM/IbHOC-
Teil.

Cnip 3a3HaYMTH,IO €NeKTPOHHI Io-
CiOHMKM MalTb OIbIIY IHTEpaKTUB-
HICTb, B IIOPIBHAHHI 3 APYKOBAaHNM, 3a-
BIAKM MOXK/IMBOCTI HaBirauii mo iHgop-
MaLilfHOMY IPOCTOPY MOCIGHUKM 32 J10-
IIOMOT 010 MeHI0. EjleKTpoHHi MOCiOHMKH,
AKI MICTATh IHTE€PAaKTMBHI irpu, aHima-
11if0, JOMOMAraloTh BUPIMINTH NIPobIEMy
MOTHMBaLjii: LiKaBiCTbh, Pi3SHOMaHITHICTb
3aBJlaHb, 3MiHa BUJIB [iA/IBHOCTI, IIpU-
BHECEHH: €JIEMEHTIB TBOPYOCTi — BCe 1ie
CrIpusA€ ONTUMIi3alii HaBYa/JIbHOTO IIPO-
necy »[5]. Came BOHU eeKTUBHO BUKO-
PUCTOBYIOTbCA BUK/IajjayaMy Ha KOXKHO-
MY 3aHATTI, OCKIJIbK) B HAIIOMY 3aK/azi
€ MY/IbTUMefilIHI 3ac00H B KOXHIIT ayau-
topii. ToMy fy1a migBUIEHHA MOTHUBALii
CTY[I€HTIB [JO BUBYEHHA iHO3€MHOI MOBU
KpiMm Tpagumniitaux Metopis Kapninosa
I'A. mpononye:

o «BUKOPMCTaHHA [JOJATKOBUX JDKe-
pen indopmanii (3MI, TCO, IKT,
Iurepuer);

e IIPOBENEHHA Ha 3aHATTAX IPOEK-
THOI IiANIBHOCTI CTYJIE€HTIB;

e BBEJICHHA CHCTeMN ITy6miKargii yci-
XiB CTyJeHTiB Ta Haropogu 3a Ix
yemixu »[2].

Jns CTIOHyKaHHA MOTHUBAllil HaBYaH-
HS y CTYHEHTiB HeOOXif[HO CTBOPUTHU
CIIPUATINBY IICUXOJIOTIYHY aTMOChepy
Ha 3aHATTSX, B3aEMHE CIIBPOOITHUI[TBO
MDK CTyJeHTaMI i BUK/IaJa4eM, 3amydm-
TU i aKTUBI3yBaTu IiX yBary, BUK/IMKaTU

3aljikaBJeHicTb, opMyBaTH BiIbHY [i-
ANBHICTD 1 TBOPYICTb CTyHEeHTIB. MoTNBI
i MOTMBALif € PYLIIITHOO CUJIOI0 IIPOLIECY
HABYAHHA Y 3acBOeHHs iHdopmanil Ta
MaTepiay.

3ariesa C.€. IPONOHYy€e HACTYIIH] Ie-
[ATOTiYHi yMOBM ISl CTYJEHTIB HEMOB-
HUX CIELiaJIbHOCTEN, AKi MAIOTh IIO3M-
TUBHMII BIUVIMB HAa MOTUBAIil0 BUBYEHHHA
1HO3eMHOI MOBMU:

a) yMOBU, IO BIUIMBAIOTh Ha GOpMY-
BaHHA BHYTPIIIHbOI MOTMBALii — IIPO-
(eciitumit inTepec i BifmoBifHO ycBifoM-
JIEHHSA NIPAKTUYHOI i TEOPETUYIHOL 3HAYM -
MOCTI OTPYMAaHMX 3HaHb [ Maiby THHOT
podeciitHol [iANMbHOCTI (BUKOPUCTAHHS
Ha 3aHATTAX €/IEMEHTIB, WO IMIiTYIOTh
MaitOyTHIO IpodeciiiHy AisNbHICTD, Mif-
6ip misHaBa/bHUX 1 I[iKaBUX TEKCTIiB /
cTaTell paxoBOro CIPsAMYBaHHA); Bpaxy-
BaHHA 0cO6MMBOCTEN IpodecioHanbHO
IICUXOMIOTIYHOL Ais/IbHOCTI, popMyBaHHs
HABUYOK [JOCTIFHMUIBPKOI poboTu depes
iHpMBifyanisallilo HaBYaHHS;

- Bukiaagad (Jioro ocobucricHi oco-
6/IMBOCTI, METOAMYHA TPaMOTHICTD, Opi-
€HTOBAHICTb B Tiil CIIEL[iaJIbHOCTI, AKY
OTPUMYIOTb CTY[EHTH, YCBIJOM/IEHHS BU-
KJIaJjadyeM TUX Li/Ieil, AKi CTaB/IATD Iepes,
co00I0 CTY[EHTU, BUBYAIOUNM IHO3EMHY
MOBY, KOMYHIKabe/IbHICTb, BiIKPUTICTB,
00i3HaHICTD); eMOIIiliHa HACUYEHICTh 3a-
HATb, 1[0 CHOPUAE KPALOMYy 3aCBOEHHIO
3HaHb i 3/IiJICHIOETbCA Yepe3 aKTUBHI Me-
TOMM HaBYaHHA);

6) yMOBH, 1[0 BIIMBAIOTh Ha Hopmy-
BaHHA 30BHIIIHBbOI MOTUBALIl: CTBOPEH-
HA cuTyanil ycmixy, abo ycBimommeHHA
HeBjayi i il IpuUYMH, KOMYHIKaTMBHA
CIPAMOBAHICTDb 3aHATD.
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Ha erami mpep’siBleHHS HaB4YaabHOI
inpopmanii crymentam (tabmuimi, cmaii-
IV, eleMeHTM aHiMmanii, KOMITIoTepHa
IIpe3eHTallisl Ha 3aHATTI), fAKa «JO3BO-
nd€: — MiABUILATY MOTHMBALIO YYHIB; —
CJIiJ BUKOPUCTOBYBAT! BEMKY Ki/IbKICTh
IIIOCTPATUBHOIO Martepiany; — iHTEHCU-
bikyBaTM 3aHATTS; — 3aMyYUTH CTYHEH-
TiB B CAMOCTIJIHMI IIPOLI€C HABYaHH:, 1[0
0CO6/IMBO BOXK/IUBO IS PO3BUTKY IX Ha-
BYa/IbHUX HABUUOK ». [4]

Posrnanyri BuIle yMOBM MOXYTb
OyTU CTBOpeHi IpM BMKOPUCTaHHI pi3-
HUX HiIXOAiB, 1O iCHYIOTb B JMJAKTHUII
BuIol mKou. [1]

SIx mokasasa NMpaKTUKa, BUKOPUCTAH-
HA 1 BIIPOBAJPKEHHA CYy4YaCHUX TEXHOJIO-
rilf, My/IbTUMeJiTHOrO OONafHAHHA HO-
3BOJIsIE 30araTUTH 3MIiCT OCBITHBOTO IIPO-
1[eCy, MHiIBUIUTY MOTUBAIilO 10 BUBYEH-
HA 1HO3eMHOI MOBM 3 OOKY CTYHEHTIB i
TiCHOI cIiBIpalji Mi>K BUK/IaJjadyeM i CTy-
JIeHTaMN.

3 PO3BUTKOM E€KOHOMIYHUX, MOJTIY-
HUX i KyIBTYPHMX B3a€EMOBIIHOCMH MK
Ykpainowo Ta iHmmMM Kpainamu €sponn
BUHMKAIOTb CIIPUAT/IMBI YMOBY /I 0OMi-
HY CTY/[eHTiB, TOIINO/IeHHS MDKHAPOHO-
O CHiBPOOITHNUIITBA, PO3LIMPEHHS YIaCTi
HaBYa/IbHUX 3aK/IafiB, MIEJAroriB y peati-
3alil CHiIPHMX OCBITHIX MIKHAapOJHUX
mpoekTiB. ToMy minKoM 3po3ymino, 1o
caMe B HAIll YaC COIfiajlbHe 3aMOBJIEHHS
BJICYBa€ HOBi BUMOIM /IO HaBYa/IbHO-IIi3-
HaBaJIbHOTO IIPOLIECY BUIINX HaBYa/JIbHNUX
3aK/Ia/jiB, METOKO SIKUX € POpMyBaHHsI Ta

PO3BUTOK TBOPYOI, COLIia/IbHO aJallTOBa-
HOI, TOTOBOI /10 IIPOAYKTUBHOI [is/IbHOCTI
B YMOBaX PMHKOBOIO HEOJHO3HAYHOIO
€KOHOMIYHOTO CYCIIiIbCTBA 0co6MCcTOCTI,
sIKa BiIbBHO BOJIOJi€ OOHI€0 ab0 KiIbKOMa
iHO3eMHMMY MOBaMM y IIpodeciiiuiit cde-
pi i 3maTHa CIZIKYBaTMCA 3 HOCIAMM pis-
HUX MOB.

OTxe, A MiABUIIEHHS MOTMBAIil
CTY/IEHTiB TEXHIYHMX BY3iB IIpY BUBYEHHI
iHosemHOl MOBHU 3a HpodeciltHuM cIIps-
MyBaHHAM HeOOXiIHO CTBOPMUTM Taki
YMOBU, IIPU AKUX y CTY/I€HTiB BUHUKHE
ocobycTa 3alliKaB/IeHICTb i moTpeba y BU-
BUYEHHI iHO3€MHOI MOBIL.
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Abstract

Presenting examples activity of a lawyer who need English language skills, and to
emphasis on the importance and prospect of learning English, especially legal terminolo-

gy, for lawyers, for professional growth.

Keywords: English, language, legal, lawyer, speak, skill.

The English language today is a skill that
gives everyone a significant advantage. At
present, knowledge of English is important
in many companies, and personal growth is
associated with the development of techno-
logical innovation. English language lives in
all spheres of our lives. Jurisprudence also
did not stay aloof.

However, not everyone understands why
lawyers should know English at a higher
level than base level. You are not obligated to
learn English, but there are examples where
English may be required.

To start with, the number of sources of
information available to specialists in any
field, and even more in the legal, is impor-
tant, which confirming the expression of N.
Rothschild: “Who owns information that
owns the world” [2].

So, it is important for a lawyer to know
international practice, objectively assess the
situation in the field of international rela-
tions, economics, and etc. Since the informa-
tion in most cases is provided in English, the
lawyer will be cheaper and useful to know
what is written about in the international
Internet resources.

Also, the knowledge of English for lawyers
that specializing in commercial and interna-
tional law is especially relevant. A lawyer who
works with documents in a foreign language
needs to understand well what he is doing.

Second, except to concluding contracts
and other documents, the lawyer often ne-
gotiates with native and foreign clients. Skills
of communication - the free possession of
professional terms - require special skill.
This may include not only working with
documents, advice and assistance in con-
ducting business, but also the activity of the
mediator, which is gaining in popularity in
resolving disputes. If working with docu-
ments allows you to spend more time on
it — you can take a look at a word you do not
know, use a translator, read twice, then live
in a conversation, you must think quickly
and express clearly, that it needs a lengthy
training.

Thirdly, participation in international
conferences has always been an important
part of the professional development of a
lawyer, since both Ukrainian and interna-
tional events such as conferences, forums,
round tables or seminars are always an op-
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portunity to share experiences, gain new
knowledge, find new customers or establish
relationships with colleagues. Accordingly; if
you are able to take part in international
events, this gives you more opportunities for
personal development and growth of your
company.

Except to the foregoing, knowledge of
English, and especially legal terms, opens up
to the lawyer additional opportunities. Even
without having an official job, an attorney;,
notary public, procurator, legal adviser or
judge with ease will be able to earn with
freelance. A specialist who knows his busi-
ness and speaks a foreign language will al-
ways have the opportunity to earn extra
money by translating special legal texts.

Moreover, the question of using English
in legal practice is actual at the state level. By
Decree of the Cabinet of Ministers of
Ukraine dated December 20, 2017, No.
1048, by amending the Government Resolu-
tion dated June 24, 2016, No. 401 «Some is-
sues of attracting translators (interpreters) to
ensure the provision of free secondary legal
aid» provides for the possibility of attracting
translators by centers for the provision of
free secondary legal aid on the basis of con-
tracts for the provision of translation servic-
es, including individual entrepreneurs / legal
entities in accordance with the requirements
of civil law [1].

The adopted Government resolution en-
hances the issue of attracting interpreters / in-
terpreters to ensure that accessible and qualita-
tive free secondary legal aid is provided to
persons who, in accordance with the Law of
Ukraine «On Free Legal Aid», are have right to
receive it, and cannot speak the state language
and / or are deaf, dumb, or deaf-mute [1].

Taking the foregoing, we can definitely
speak of a serious linguistic barrier in the
work of a lawyers. The state engages trans-
lators to solve this problem. But it would
be much better if the lawyers knew Eng-
lish themselves to provide a quality legal
service to everyone. From a financial point
of view, the state would save money allo-
cated to translators. For example, the Re-
gional Center for the provision of second-
ary legal aid in Dnipropetrovsk region in
6 months in 2018 attracted translators ap-
proximately 16 times, taking into account
the current prices for translation services,
costs can range from 30 to 40 thousand
hryvnas.

So, taking into account all of the above-
mentioned benefits of English for a lawyer.
We can say that in our time knowledge of
English is as important as knowledge in the
field of its specialty. Ultimately, the scope of
lawyers is very wide, it covers all aspects of
public life, so for those who seek to expand
their business and work with foreign clients,
and accordingly receive higher fees, it is bet-
ter to learn English.
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®PA3EOJIOTTYHA OIVHUIIA K IIPEIMET ®PA3EOIOTTI

TA If OCHOBHI O3HAKU

Ierpuus J1.I

CTapIINil BUK/Iaad Kaepyu MpaKTUKM aHITIiICbKOi MOBY [Iporo6mibKoro
Tep>KaBHOTO IeflarorivHoro yHiBepcurery iM. IBana @panka

Anomaujis

Y cmammi posenanymo npobnemy cmaHosneHHs (paseonoziuHux 0OUHUUb mMa
BU3HAUEHO iX HallxapakmepHiui Ougepenyitini 03naxu. 30ilicHeH0 AHAI3 cCeMAHMUUHOT
CMPYKMypU  C060-CMUCTIOBUX CHONYHeHb 6 HOPIBHAHHI 3 (PPA30-CMUCTOBUMU

CHNONYYUEeHHAMU.

Knrouogi cmoBa: q)pasoBa OJIVIHNIA, CMHTAaKCMYHE C/TIOBOCIIOTYY€HHA, CEMaHTIHA

CTPYKTYpa, KOMIIOHEHT, CMICJIOBa HeHO,E[iTIbHiCTb, C/IOBO-CMMUC/IOBE CJIOBOCITIONTYY€HHA,

(bpaSO-CMI/IC]'IOBe CJIOBOCIIONTY4Y€HH, O3HAaKa.

Summary

The article deals with the problem of phraseological units formation and their most
characteristic differential features are stated. The semantic structure of word-sense con-
structions as compared to phrase-sense constructions are analyzed and studied.

Keywords: phraseological unit, syntactic word-combination, semantic structure, com-

ponent, sense indivisibility, word-sense construction, phrase-sense construction, feature.

[Tutanus dpaseosnorii y pisHuX MoBax
BMK/IMKAIOTb 3HAYHUII IHTepeC BUeHUX. Y
nocnimkeHHAx B.Bunorpanosa, O.Kyni-
Ha, I.Yepaumosoi, H.AMocosoi, B.JKyko-
Ba Ta 6araTbox iHIIMX yBara 30CepeKy-
€TbCsA TEPEBAXKHO HA OCTI/PKEHH] MaTe-
pianbHOI cTOpoHN (hpaseooriyHol Ofu-
Huni (PO), IX CTpYKTypH, BiZHOIIEHD
Mi>X KOMITOHEHTaMM, QyHKITIOHYBaHHA B
MOBJIEHHi Tomo. MeHII JOCTiI>)KeHO €
ineanbHa cropona PO: HefoOCTAaTHLO
PO3KpUTHMIT caMm Ipoliec ppaseonorizarii
CTIOBOCIONTY4eHb, T06TO yTBOpenHs OO,
IpolieC MepeoCMIC/IEHHA CMHTAaKCMYHIX
CIIOBOCIIOTY4€Hb, IEPEHOCHOTO BXKMBaH-
HA 1 T.75. Jlo IbOTo Yacy, HanpMK/Ia, iCHye
PO30DLKHICTD Y OIIAKAaX MOBO3HABLIiB Ha

npenmert ¢paseosoril, i 06csar. Ocp gomy
caMme Bif 3’ACyBaHHA TaKuX NUTaHb, fAK
3Mict ¢paseonoriuHol opuHMI, BMU3HA-
4yeHHs ii HalixapakTepHIiUmMX pudepeH-
Ii/THUX O3HaK 3a/IeKUTh BUBYECHHA Ppa-
3€07I0ril B LIJIOMY, @ TaKOXX OKpeMuXx il
acIeKTiB. BiiCyTHICTD YiTKMX KpUTEPIIB ¥
BuBYeHHi camoi cyrHocTi @O 0cobmMBO
HEraTVBHO BifOMBaeTbcA Ha CTBOPEHHI
(dbpaseonoriuHNX CITOBHUKIB.

VY niurBictTuni Bimomo monaxm 20 BuU-
sHauyeHb PO, ane >xofHA 3 HUX He 3HA-
JiITa 3arajibHOrO BU3Ha4yeHHs. [Insa Bu-
3HaueHHA 3MicTy PO HeoOXifHO BCTaHO-
BuTH 1 HalixapakTepHimi gudepenwinni
03HaKM, AKi 6y 6 BracTuBi Tinbku Qpa-
3eosorismam. BifncyTHicTb X0oua 6 opHi€i 3
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HUX MOXYTb KBajidikyBarucsa 10-
Ppi3HOMY: Taka OIMHMNIA, IIepebyBae 1ie y
cranii ¢paseonorisauii i He MOBHICTIO
Ha0y1a SKICHUX Il XapaKTepUCTUK, TOOTO
MOXe PO3ITIANATUCA AK INOTEeHUIiNHUIA
¢dpaseonorism. 3posymino, saximo PO 8-
J151€ 00010 0COOMMBY OAVHULII0 MOBH, TO
BOHA MO>Xe iCHyBaTu B MOBi “ ... TilbKM B
enHOCTi cBO€L popmu i 3MicTy i mOBMHHA
BiipisHATUCA B CBOIll KaTeropiaJabHin
CYTHOCTI Bifi YCiX iHIIMX ONMHMIIb, Y
TOMY YMC/I Biff 6MM3bKUX, HOAIOHNX, 1[0
30iraloTbcsl SIKUMMCh CIIUIBHUMM 3 HEO
pucamu.” [6,107]. HasBuicTp pudepen-
uirtHux o3Hak y @O, 6e3nepeyHo, He BU-
KJIIOYA€ HAaABHOCTI B HIiil, IK i B iHIINX
MOBHUX OfJMHUIIAX, PYTOPSANHUX, HEIM-
dbepeHLiTHNX O3HAK.

®O MOBM MOXYTb BUBYATHCA y pis-
HUX aCIeKTaX, aje BUXITHNMMM, BM3HA-
YaTbHYMMY 3aBKAU OYAYTb Ti, AKi crpys-
TUMYTb PO3KPUTTIO TOTO, IIO POOUTH
¢dpaseororism ¢paseonorisamom, 10 BU-
Jinde JOro B OKpeMY ONVHMIIO MOBM.
inkoM 3po3ymino, mo A1 PO3KPUTTA
mvidepeHLiIHNX O3HaK, SAK i caMoi cyT-
HOCTi ¢paseornoriamy, ix HeOOXiTHO po3-
IJIAATY Y 3iCTAaBJIEHHI, IOPIBHAHHI 3 iH-
MMM OIVHULAMI MOBM — CJIOBOM, CJIO-
BOCIIONYY€HHAM, BiJJl3HaYar0uy iX CIiibHi
Ta BifIMiHHI pUCH.

OTXe, MeTOI [aHOI CTaTTi €
3’scyBaHHA ceMaHTU4HOI cTpykTypu ©O
y 3icTaBjieHHI 31 CTPYKTypOI BiJIbHUX
C/IOBOCIO/IyYeHb €KBiBaJIEHTHOTO KOM-
IIOHEHTHOTrOo ckiafy. Take sicTaBneHHsA
HOBMHHE CIPUATU He TIIbKU IMOIIOMY
BusdenHio OO i ixHiil 6imbII YiTKIi C1ic-
TeMartu3aliii, a il po3B’A3aHHIO PAAY IIPO-
671eM IepeKIagy.

CeMaHTIKa MOBHOI ofguHMIi (cmoBa i
CJIOBOCIIONIyYEHHs, BifIMIHHOrO Bif pe-
YeHHs) ABJAE COO0I0 ITEBHE CEMAaHTUYHE
nose, TOOTO JeAKY CYKYIHICTb CMUCIIB.
Cmucu BUPOOTIAIOTHCS B TIPOLIECE KUT-
TEBOI JIiAZIBHOCTI HOCIIB MOBHU, 36epira-
I0ThCsI B IXHIil mam’siTi i 6esmocepeHbO
TOCTYIIHI iM y Ipoleci MOBHOI i po3yMo-
BOI TisI/TIBHOCTI.

Koxxunit cMmcn MOBHOI opmHuI ¢op-
MY€TbCA MULAXOM abCTparyBaHHS Biff IeB-
HOTO KJTacy cuTyarii 06’ eKTuBHOI JiificHOC-
Ti 1 BUMiIEHHS TUX CEeMaHTUYHUX O3HAK
(CO), AKi € cniIbHUMY 11 BAHOTO KJIAcy.

OInaxom aHamisy CMUCTIB MOXKHa
PO3KPUTM 3HAYEHHsA MOBHOI OJVHMIII.
Skmo HasBatm cMucIM abCTPaKIien
1-ro mopAaKy, TO 3Ha4E€HHS MOBHOI Ofu-
HULi — abcTpakuieo 2-ro mopsaky (ab-
CTpaKuis Bifj cymu Bcix cmucnis) [3,63].
3HaueHHs OyAb-sKOi MOBHOI OMHMIN
3HAXOAUTbCA B CBiOMOCTi MIOAUHU B
NIPUXOBAHOMY JUI Hel BUITIAAL i MOXe
OyTy BM3HAYeHe JIMIle LUIIXOM aHai3y
CEMAHTUYIHOTO BMICTy CMMCIIB.

Cmucr, 5K i 6ynb-sike okpeMe, € IIMp-
MM 3a CBOIM 3MiCTOM Bifi 3arajabHOrO,
TOOTO BijJ 3HAYEeHHA MOBHOI OJVHMUIII.
Cmrmc MOBHOI QyHKIII, KpiM 3HaueHHs
1jiel ofMHMI, BKIIOYAE B cebe psif 03HAK,
XapaKTePHUX JII bOTO CMUCTY, ajie BU-
MAIKOBUX /IS 11 3HAYEHHSI.

Ilpm sicraBneHHi ceMaHTUKM [ABOX
Pi3SHMX OJVHMILIb, ONIO3ULII CIIIIbHUX JJIA
BCiX CMMUCTIB CeMaHTUYHUX O3HAK, IO
CTAQHOB/IATh 3HAYEHHs, 3aBXAM OymyTb
IUCTUHKTUBHUMU, TOMI K OIIO3MUINiI iH-
IINX O3HAK OYIyTh HECYTTEBUMIL.

MosHi ogyHMII Biuo6pa>1<a10Tb IeBHY
MOBHY cutyaniro. Cmucn Tiei 4y iHmoi
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MOBHOI OIMHMIIi CTA€ 3PO3YMI/INM, SAKILO
OJHO3HAYHO BM3HAYA€TbCA CUTYallid, 3
AKOI0 OfMHMLA cHiBBifHOCKUTbCA. IIpu
NOCTaTHbOMY KOHTEKCTi CHUTyalif, 3
SIKOIO CITiBBITHOCUTBCS OFVIHUIIS, BU3HA-
4eHa. 3BificK BUIUIUBAE, 1O CMUCI OyAib-
SKOTO C/I0Ba 260 CIIOJyYeHH: CJIB IIeB-
HUM YMHOM BU3HAYA€ThCSA JIIHTBiCTMY-
HIUM KOHTEKCTOM, B IKOMY BOHO B>KIBa-
OTxe,
CEMAHTHUKY C/I0Ba a60 CTIOBOCIIONYYeHHS

€ThCA. O BCTAaHOBJIEHHA
B MOBJIEHHI 32 OCHOBY C/iJi IpUitMaT
BifIpi3KM MOBJIEHHA, AKi BUXOZATH 3a
MeXi pedeHHs 1 ABJAKTH COOO0I0 LIMp-
it TekcT. OgHaK B O1/IbIIOCTI BUIIAAKIB
IXHA CEeMaHTMKa BM3HAYA€ThCA CMUCIIO-
BJMM BMiCTOM OJHOTO PEYEHHH, B AKOMY
BOHU BUMKODPMCTaHi.

KoxHe pedyeHHA mepefjae IeBHUI
CMMCII, 1[0 BifjoOpakae TOW 4M iHIIMIT
¢parmMeHT 00’€KTMBHOI AilicHOCTi. Yac-
TUHA LIbOTO CMUC/IY II€PENAECTHCA KOXK-
HOIO 3 MOBHMX OJIMHMIIb, 110 BXOATH IO
cKmapy pedeHHs. LinkoMm odyeBupgHO, 10
AKIIO PEYEHHS B IIJIOMY CIiBBiJHOCUTB-
cs 3 fesAKuM (pparMeHTOM 00 €KTUBHOI
JIVICHOCTI, TO /I KO)KHUI KOMIIOHEHT pe-
YEHHA CIiBBITHOCUTHCA 3 IEBHOIO YaCTU -
HOI0 1IbOro ¢parmenTa. Tomy A/ mepe-
Ja4i TOrO Yy iHHIOTO CMMUCIY MOXKYThb
BUKOPUCTOBYBATUCh TiIbKM Ti MOBHI
OIVHUII], CEMAaHTMYHMI BMICT AKMX rap-
MOHYE 3 BMicTOM (pparMeHnTa 06’ eKTUBHOI
JiVICHOCTI, IO IIePEeJAETbCA PEYEHHSAM.
3Bificu BUIIIMBAE i Te, 110 KOMIIOHEHTH,
sKi BCTYmamTh B IEBHUI 3B’SI30K, MO-
JKYTb BUKOPUCTOBYBATUCH Ti/IbKM B TUX
CMICTIAX, AKi CEeMAaHTUYHO TapMOHYIOTh
AK OJIVH 3 OJHUM, TaK i3 CMMCIIOM yCbOTO
peYeHHs.

OO6G’eKTOM HAIlIOr0 [OCHIMKEHHA €
CMIC/IOBA CTPYKTYpa CIIOBOCIOTYYEHHS.
[MoHATTS CTPYKTYpM Hepepbadae wine,
[0 CKJIAJAEThCS 3 JIEKITbKOX, MEeBHUM
YHOM IIOB’SI3aHMX MDK c00O0I0 e/leMeH-
TiB, 2060, B JaHOMY BUIIQJKy, IO Te YU
iHIIIe C/IOBOCHONTYYEHHs MOXKe BXKVMBATH-
Cs1 B MOBJIGHHI Oi7IbLI HDX B OZHOMY
cMucri, TOOTO MaTu CBOE CeMaHTUYHEe
none. BuxigHum marepianiom [yis aHamisy
CMICTIOBOI CTPYKTYPY CJIOBOCIONTYYEHb €
CJIOBHUKOBI CTaTTi, 10 PO3KPUBAKTH
BMICT CEMaHTUYHUX II0/IiB KOMIIOHEHTIB,
AKi BXOJATD [0 iIXHBOTO CK/Iafy.

PosrsiHeMO Ipoleypy BCTaHOBIIEH-
HS CEMaHTUYHUX TIOMB C/IOBOCIIONYYeH-
HA right hand. CemaHTHYHe moNe C/10Ba
right po3KpuBa€eTbCcA B CIOBHUKY|[1;7;8]
AK CYKYIHicTh 20 CMMCIiB, CEMaHTUYHE
nonne hand - 24 cmucnis. ITokaxemo, sK
BU3HAYA€TbCA CeMaHTMKA BiJHOIIEHDb
KOMIIOHEHTIB CrlonydeHs right hand pns
BUIIA/IKy, KOIJI BOHO € BIIbHUM, SIK, Ha-
OpuKIaf, B pedenni: <..and when he saw
the glass his face flushed and his right hand
pushed the herbs away® [9,72].

Cnonydenns right hand € cTpykry-
poro mopudikarii, B AKiit iMeHHUK hand
- ronopHui 4ieH. leit iMeHHUK, BcTyna-
10411 Y BiIBHUIT 3BA30K 3 TIPMKMETHIKOM
right, BXXBAIOTHCSA B MOBJIEHHI B OJHOMY
3 24 cvmucnis: 1. The terminal part of the
arm beyond the wrist, consisting of the
palm and five digits, forming the organ of
prehension [1;7;8]. Y 1poMy BusHadeHi
CeMaHTMKM C/IOBA BMPaKeHi HACTYIHI
CeMaHTUYHI O3HaKM: 1) YacTMHA I[i/IOro;
2) HONIOKEHHA YaCTVHU II0 BiTHOIICHHIO
o uinoro; 3) crienndivna popma; 4) mes-
Ha QYHKIiA.
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Tinpku B ogHOMY cMucri 3 20 B cro-
nydeHHi right hand BXuBaeTbcs 1 mpu-
kMmeTHUK right: 18. The distinctive epithet
of the hand, normally the stronger [1;7;8].
Ockinbky 03HaKM 61IbIIOL CYIIH JI/IsT TIpa-
BOI PYKM He € CYTTEBOI, BUSHAYMMO LIl
CMICTI TaKMM 4MHOM: being at the side of
the body situated in the direction clockwise
from the eyes of its owner. Y 1iboMy BU3Ha-
YeHHI CEeMaHTUKI CI0Ba right eKCInnT-
HO BUpaXX€Ha OJfHa O3HaKa — BiJHOCHE
IIOJIOKEHHA B IPOCTOpi. IMItinuTHo, of-
HaK, MAE€TbCA Ha YBasi i pyra — BifilIOBij-
HICTb IIbOMY BU3HAYEHHIO: KOXXHa pyKa
Oyzie IpaBolo, SAKIIO 11 TO3NULIis He Cymep-
€4UTb JAHOMY BHIIle BYU3HAYEHHIO.

Orxe, BilbHe CI0BOCIIONyYeHHA right
hand cniBBiZHOCUTBCA 3 KJIACOM KUCTEI
PYK, SIKi po3TaloBaHi 3 TOro 60Ky JIIof-
CBKOTO Ti/a, Ha AKMIT BKa)Ke TOIMHHIKO-
Ba CTPi/IKA, O PYXa€ThCA BiJj O4ell.

OCKIinbKM CMIUCI [JAHOTO, SK 1 iHIINX
BiJIbHUX CIIONTY4€Hb CJTiB, € CYMOIO TUX 91
IHIIMX CMMUCIIB KOMIIOHEHTIB, IO BXO-
IATh 10 IXHBOTO CKIafy, Oymemo ix Ha-
3MBaTH, Bifj0Opa>kalody IXHIO CEMAaHTUKY,
CNOBO-CMUCTOBUMU
(CCQ).

Tenmep posrigHeMO CeMaHTUYHUIT
BMICT crionydeHHs right hand B iHmomy
npuxnani: ~You want to see me?” - “Alone,
if I might, sir” - “Mr. Gradman here is my
right hand man” [10; 28]. Tyr right hand
AKe

CIIONTy9YE€HHAMMN

BIUCTYINA€ fK CIOBOCIONYYEHHS,
OPUITHATO Has3MBaTU (paseooridYHMM.
YuM BOHO BifIpi3HAETHCA Bif CI0BO-
CMMCIIOBOTO criony4eHHA? KoMyHikaTus-
HII CMMC/I OCTAaHHBOTO, AK Y>Ke BiJj3Ha-
Ya710Ch, € CYMOK TUX Y iHIIMX KOMYHi-
KaTUBHUX CMUC/IIB KOMIIOHEHTIB, IO

BXOZATDb [0 I0ro cKapy: hand cuiBBin-
HOCUTbCS 3 KICTIO PYKH, a right BKa3ye Ha
BifHOCHe MOIOXeHHA B mpocTopi. CMucn
cronydeHHs right hand B Hamomy mpu-
KIaJi He BUBOIMUTBHCA 6e3mocepenHbo 3
HaBeJeHNX BUILE CMICIIB KOMIIOHEHTIB
right i hand CCC, ane, ogHak, Bigo6pa-
JKa€ TNeBHi XapaKTepHi [/ C/I0BO-CMUC-
JIOBOTO CIIOTy4EHHA O3HAaKM, a caMe:
Oinpury BaXIMBICTb (CUIy, BMIiHHSA,
CIIPUTHICTB, TOILIO) IIPaBOI PyKM B 3icTaB-
nenHi 3 nmiBow. Came TOMY METOHIMiYHO
IIPaBOI0 PYKOIO CTalu Ha3uBaTH i Oynb-
AKy ocoby, 10 BUKOHYE 3a iHIIY psf
dyHKLi, BaXIMBUX MO OCTAHHBOI.
CyTTeBUM IIpM LIbOMY € Te, L0 CEeMaH-
TUYHA O3HAaKa BaXXIMBICTh BifiCyTHA B
OKPeMIX KOMIIOHEHTIiB CITOBOCIOTyYeH-
HS i MOke OyTM BMAiIEHa TUIBKM ISt
cnoBocnonydeHHa ( phrase ) B minomy.
BigmosinHo fmo 1poro GymeMo HasuBaTH
CTIOBOCIIONYYeHHsI Takoro Tumy ¢ppaso-
cmucnosuM crionydeHHAM (PCC). V ra-
KIX CMIUCTIAX, sK: to take the right hand of
- to take or assume precedence of; to be
somebody’s right hand- to be a person of
usefulness or importance to somebody -
right hand Buctynae sx ®CC.
IIpoanamisyBaBmmM  CeMaHTUYHY
CTPYKTYpY CIOBOCIONydYeHHs right hand
y BUIazikax itoro Bxupannsa ax CCC i ax
OCC, BCTaHOBIIOEMO, 1[0 BIiIMiHHICTDH B
IXHil CeMaHTHUI]i TOMATAE B CMUCIOBIiN
HenopminpHocTi ®CC. Ilim cMmumcmoBoio
HEIO/I/IPHICTIO PO3YMIEMO HEMOXIIN-
BiCTb BUJIi/IEHHA B CMIUC/TaX KOMIIOHEHTIB
C/IOBOCIIONTyYeHHsI TUX CEMaHTUYHMX
03HaK, AKi BUII/ITIOTHCA B CMUCII CTTIOBO-
criony4eHHs B ninmomy. CMucIoBa Hemo-
OiIbHICTD  MOXe

Oyt

BIU3HaHa
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00’€KTMBHOIO 03HaKOI0 (ppaseosnorivHoC-
Ti C/IOBOCIOTyYEeHHS.

[Ipobrnema ocHoBHOI o3Haku PO
po3B’si3yBajsach bGaraTbMa JIHIBiCTaMu,
OJJHaK >KOJ{HA 3 3alPOIIOHOBAHNX O3HaK,
cepen AKux HemepeknapHictb (JI. Byrna-
xoBcbkuit, O.Pedopmarcpkuii), BinTBO-
proBanicts (M.Ilancpkmit), cronydysa-
Hictp  nmexcem (M. Komnunenko),
BHYTpPIKOMIOHEHTHI 3B’13Ku (B. Apxan-
renbebkmit), imiomarnynicte (O. Cmup-
HULBbKUIT), IinicHicTh HoMiHawii (O. Ax-
MaHoOBa), oTouyeHHs (M. Tari€B), KOHTEK-
cryanpHi gani (H. AMocoBa), cemanTIY-
Ha wuimicHicts (B. JKykoB.), nmexcumyna
HemnoginbHicTh (€. IBaHHiIKOBA) Ta medki
iHIIi, He € Ha ChOTOMHILIHIV IeHb 3a-
raJIbHOBM3HAHOIO.

CMICTIOBa HETIOAiMbHICTD XapaKTepu-
3y€e CeMaHTUYHy CTPYKTYpy He TiNbKu
OCC, a 11 inmux Bupis PO, 30kpema ifi-
OMaTWMYHIUX, AKi He PO3ITIANAITbCA B Ja-
Hill cTaTTi.

Kpim Br3HaueHHA CyTi BiMiHHOCTI B
cemantnyi CCC i ogHakoBoi 3a popmoro
HeiioOMaTUYHOI OJMHUII HeoOXimHO
BCTAHOBUTY XapaKTep IXHbOTO CIIiBBiJ-
HOIIIEHHS, TOOTO BU3HAYMUTU YU € BOHU
IIpOsIBaMM CEMAHTMKM OffHI€l i Tiel K 4u
Pi3HMX OIVHMIIb. Y CydacHiil TIiHIBiCTUILE
3 IIbOrO TIPMBOAY iCHYIOTH Pi3Hi Teopii,
SKI BUPa)KalOTh TPU OCHOBHI TOYKM 30pPY:
1) ogna dopma BifoBigae ofHiil ceMeMi
(reopis «Grundbedeutung»), 2) opna
¢dbopma BifmOBina€E 6€3KOHEYHOMY UUCTY
cemeM (Teopis «use»), 3) omHa ¢opma
BifITIOBifIa€ e IKOMY OOMEXXEHOMY UMUCITY
cemeM (Teopisn momicemii) [5; 10B]. 3a
HEepILIOI0 TOYHOIO 30Py KOXEH CMUCI —
OKpeMa MOBHA OIMHMUIIS, 33 APYTOI0 — KO-

JK€H CMUCII € IPOABOM OfiHiel i Tiel x
OJIVHMUIII, ajle CeMaHTUYHe I1oje il He
Moke OyTm Bu3HadeHe. B Teopisax, mio
ONMpPAaITbCA Ha TPETI TOYKY 30Dy,
CTBEPIPKYEThCA, 10 OfHA MOBHA OJVIHU-
11 MOXK€ BUKOPMCTOBYBATUCh /I Iepe-
maui mexinbkox pisHmMx cmucnis. Ilepmri
IBi TOYKM 30py Cyllepedarb Mia/eKTHy-
HOMY PO3YMIHHIO KaTeropii oKpemoro i
3arajmpHoOro. OTxe, SIKIIO B yCiX ceMaH-
TUYHUX IPOSABAX MOBHOI OVMHUIII MOXKHA
BUABUTU CHIIBHUM KOMIIOHEHT, TO IO
BiTHOIIIEHHIO OAVH 10 OJHOTO BOHU €
OKpEeMUMIU IIPOSABAMM TOTO, 1110 € JIS1 HUX
crminpHuM. HasiBHICTD CHiIZTBHOTO KOMITO-
HEHTa y BMICTi IIOHATD, AKi CIiBBifIHO-
CAThCA 3 [BOMA 4M Oinblre pisHUMU
06’eKTaMI, € TOKa30M TOTO, 10 JTeKCUYHI
OJIMHUIII, AKi HAa3UBAIOTh IIi MOHATTA, €
OHVM CJIOBOM. 3JaTHICTb MOBHOI OfMi-
HMUILI CHiBBIJHOCUTUCH 3 PISHUMM CUTYa-
LisAIMM 06’€EKTUBHOTO CBITY NIPY HAsSBHOC-
Ti CIIZIBHOTO I BCiX BXXMBaHb CEMaH-
TUYHOTO KOMIIOHEHTa, IO CTaHOBUTH
3HAYEHHs MOBHOI OJMHMUIIi, HA3BEMO IIO-
nicemiero. BifcyTHICTh CHiIBHMX ceMaH-
TUYHUX O3HAK, TOOTO HASIBHICTb B OfHi€l
MOBHOI OJIMHUIII JIeKiTbKOX 3Ha4YeHb, €
OMOHIMIi€I0.

Buxopsum 3 ganux Bu3Ha4YeHb I10JTiCe-
Mii 71 OMOHiMii, BCTAHOBMMO XapaKkTep
CHiBBiTHOIIIEHHSI CEeMaHTUKU CTOBOCIIO-
myyenb right hand, - mpasa pyxka i right
hand, - naitbmoxunit nomivank. o6
mosectu, mo right hand, i right hand, e
peaisalieo CEMaHTUYHOTO I10JI OJHOTO
i TOro X, a He Pi3HUX CIOBOCIIONYyYEHb
HeOOXiIHO BCTAHOBUTY, Y/ MAalOTh BOHU
CITIBHUIT CEMAaHTUYHII KOMIIOHEHT. Ta-
KM KOMIIOHEHTOM MO>KHa BU3HATI BaXK-
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MUBICTD BUKOHYBaHMX (yHKuii. Right
hand, i right hand, e oxpemMumu TposBa-
MI CEMAHTUMYHOIO IONA IIbOTO C/IOBO-
CIIO/TyY€HHA i XapaKTep iXHiX BifIHOCUH —
nomiceMisA. 3HA4YNTD, CIOBOCIIOTYYeHHs,
AKe MO)Ke BXWIBATUChb B MOBJIEHHI fAK
CJIOBO-CMUCTIOBE i SIK $ppa3o-cMIUCIIOBe, €
HOMiCEMaHTUYHMM.

Otxe, pM BMBYEHHI CeMaHTMYHOI
CTPYKTYPU CIOBOCIIONyYeHb HEOOXiTHO
BpPaxOBYBATI: ) peajisalilo ceMaHTUY-
HOTO IO/ OKpeMMX KOMIIOHEHTIB C/I0-
BOCIIO/Iy4eHHs, 0) peainisanilo cemMaH-
TUYHOTO IOJA CIOBOCIIONYY€HHA B Ifi-
JIOMY, B) BifIIOBifHICTH CMUCIY CTIOBO-
CIONYYEeHHA B ILiIOMy CMHUCIAM
OKpeMMX KOMIIOHEHTIiB. fIKmo peanisy-
€TbCSI CEMAHTUYHE 07Ie KOKHOTO KOM-
IIOHEHTA CIIOBOCIIONyY€HHA, TO CHOMY-
YeHHs € CJI0OBO-CMUCIOBMM. fKijo pea-
Ni3yeTbCA CEMAaHTHUYHE IONIE B IIiloMYy,
aze icHye 3B’A30K LIbOTO CMUCIY 3 IIO-
JAMM OKPEMUX KOMIIOHEHTiB, TO TakKe
CHONy4YeHHA € (pasoBO-CMUCIOBYIM.
ODC, 3 0gHOT0 HOKY, IPOTUCTABIAETD-
ca CCC, 3 gpyroro - imiomMarnmaHoMy
CIIOBOCIIONYYEHHIO, XapaKTePHOIO 0CO-
ONMUBICTIO AKOTO € BifCyTHICTD Oymb-
AKOTO 3B’A3Ky IIOT0 CeMaHTMYHOTO
IO/IA 3 CEMAaHTUYHUMMU IONAMU OKpe-
MIX KOMITOHEHTIB.

[TepeGyBatoun B JIEKCUKO-TpaMaTH4-
HOMY 3B’13Ky MDX c06010, @ TAKOX 3 iH-
MMM CTIOBAMM, CAMOCTIVIHI C/I0Ba IIepe-
JAIOTh 3MICT BMUCJIOBY, TOHI AK CK/IaJlOBI
komnoHeHT PO, BTpaTUBILIN CBOE ca-
MOCTIiJIHE 3HaY€HH:, BUPaXXal0Th B LIi/I0-
¢paseornorismy, sike He
BUIUIVMBAE i3 3HAYEHDb CK/IA/IOBMX KOMIIO-

My 3HAa4Y€HHA

HeHTiB ©O.

[Tepuroro mudepeHiiiHO0 03HAKOIO
®O € Te, [0 BOHA Ma€ CBOE 0COONMMBE
3HAYeHHs, IKOTO Bi/IbHe CTTOBOCIIONTyYeH-
Ha He Mae. OpHak He Bci PO cemaHTN4-
HO CHiBBiIHOCATbCA i3 CIOBOM IIpU Bifi-
YyTHIil, 3faBajoch OM, IX OIU3BKOCTI.
IHomi HeMOXX/IMBO IepefaTy 3HAYeHHA
¢dpaseonorismy opHuM cnoBoM. OTxe,
HasBHICTb KOMIIOHEHTIB € [[pyroto fude-
peHuiitHo0 o3Hako PO. KommnonenTn
@O Ha BigMiHY Bif c/iB y cloBOCIIONy-
YeHHi — IIe CKJAoBi il 4acTMHU, i MiX
HUMM BifcyTHi Ti cMucnoBi, popmainbhi
BifiHOLIEHHA i 3B’A3KM, fAKi € MK c0Ba-
MU y 3BUYANHMX C/IOBOCHOTYYEHHAX.
«MOoXMBICTD THX a60 iHIINX HopMab-
HUX 3MiH KOMIIOHEHTa (paseosoriamy
BM3HAYAE€TbCA HE XapaKTE€POM CMICIIO-
BUX i GOpMa/bHUX BiflHOIIEHD i 3B’A3KiB
y ¢paseonori3amoBi, a xapakTepoMm Bifi-
HOlIeHb (paseonorisMy B LilIOMy SK
ONIMHUIII MOBMU i3 CTOBaMI1 B MOBi» [6, 32].
Orxe, ABMsAI0UN COOOK0 €HICTD 3MicTY i
¢dhopmu, Pppaseonorism posrIAAAETHCS SIK
CaMOCTilfHA ONMHUIIS MOBU, 3[IaTHa, K i
iHIII MOBHi OfVMHMNIN, BMpaXXaT! CBOIO
CEMaHTUKY, BCTYNaT! 3 iHIIMMM OFVHU-
LAMJ MOBM B CMMUC/IOBi Ta I'paMaTM4HIi
3B’SI3KU, @ 3HAYUTb MaTy IPaMaTU4Hi Ka-
Teropii, TO6TO BMKOHYBATH CAMOCTIIIHY
cnHTaKcyuHy ¢yHKOioo. Takum umHOM,
HasABHICTb y @O rpaMaTMIHNX KaTeropiit
€ TakoX opHiero 3 1i mudepeHuiHMX
O3HaK.

@O BucTynae B KOXKHOMY BUIAJKOBI
SK TOTOBa (OPMY/Ia, BOHA IIPOTUCTABIISA-
€TbCA B MOBI Ta MOBJICHHI TUM OVMHMU-
LM, AKi BUHUKAIOTh 3a BilOMUM 3pas-
KOM 1 3a meBHuMMU mpaBwiamu [2, 91].
OcTaHHIM 4YacoM [lesski MOBO3HaBIli He

21



MONOGRAFIA POKONFERENCY]JNA

BiIHOCATb Bi[JTBOPIOBAHICTh JO OCHO-
BHUX, Andepenniianx osHak OO Ha Tiit
MifCTaBi, 1O BIACTUBICTD BiTBOPIOBA-
TUCS 3YMOB/IIOETbCA HE Ti/IbKM JIiHIBiC-
TUYHUM, @ 1 ICUXONMoriyHuMy dakropa-
mu. [ificHO, AKIO pO3IAfaTH BifTBO-
PIOBAHICTh y LIMPOKOMY IUIAHi, TO CIij
BijHeCTM II O CYTTEBMX O3HAK MOBU
B3arami, 60 BiTBOPIOBATHUCS MOXYTb
CTIOBOCIIONTYYeHHsI, C/IOBO, PeYeHHsI, TO0-
TO BCE,II0 ITOB’sI3aHe 3 MOBHOIO IIPAKTU-
Kolo ii HociiB. OpHak ¢paseonoriuna Big-
TBOPIOBAHICTh, HAa HALIY IYMKY, Ma€ CBOIO
crienniKy, sSIKa 3yMOBJIIOETHCA IEBHUMMU
3akoHOMipHOCTAMU  (paseonorisaii,
LUIAXaMU NI€PETBOPEHHA BIIBHOIO CJIO-
BOCIIONy4eHHs y (paseosnorism. Bararo-
pasoBe IOBTOPEHHS i BiITBOPeHHA B
mam’siTi HOCIIB TOTOBMX C/IOBECHMX CIO-
NyK, GopMyn Bifirpano, MabyTb, BaXk1u-
By pOJIb y NPOLECi CTAHOBJIEHHSA Ti€l 41
inmoi ®O.

Came Ha 11ilf OCHOBI BiITBOPIOBaHiCTb
MOXK€ POS3INIAfATUCA K BIACTUBICTD
«Haitbinpm cninbHa s PO, ski pis-
HATbCA CTYIEHEM iZiOMaTUYHOCTI, Xa-
paxkTepoM MeTapOpPUYHOCTI, IpaMaTuy-
HOIO CTPYKTYPOIO, TOLO» [4, 57].

SIK BUCHOBOK BIiI3HAYMMO, II[O IIif
¢dpaseosnorisMoM po3ymieMo OKpeMmy ca-
MOCTI/IHY OJJMHUII0 MOBU, fKa XapaKTe-
pusyerbca (Hpa3eoorivHNM 3HAYeHHAM,
KOMIIOHEHTHVMM CKJIa/IOM, T'paMaTU4YHU-

MU Kareropismu, BifrBoproBaHicTio. Cy-
KYIHIiCTb MOBHMX OJVHMIIb, IKUM BJlac-
TuBi 1l pucm, 6yme CTAaHOBUTK OOCAT
¢paseosoril 6y/b-s1KOi MOBIL
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KATEI'OPIA KOMIYHOTI'O Y ITPAIAX BITUNM3HAHUX TA

3APYBIKHUX HAYKOBIIIB

Kosy6 JI. C.
KaHAMpaT GiToIoriYHNX HayK, JOLEHT,

Hauionanpumit yHiBepcuTeT 6iopecypciB i mpupogoKopucTyBaHHA YKpainu, M. Kuis

KmrouoBi cmoBa: koMiuHe, TyMOp, MOBHI 3aco01, KOMiuHUI1 eeKT, MOBHA Ipa,
nepeOiIbIIIeHHs, TapOfisl, eMOTUBHICTD, KOMIUHWIT AUCKYPC.

Keywords: comic, humour, language means, comic effect, play on words, exaggera-

tion, parody, emotivity, comic discourse.

Ha cporopui icHye 6araTo Teopiit Ta
TIyMadeHb, IOB’SA3aHUX 3 IOHATTAM
KoMiuHoro. He3Bakamoum Ha Iie, 110TO
Ba)XXKO 3BECT) [IO OJJHOTO BU3HAYEHHS.
3arajoM JIIHTBICTMYHI JOCHIIKEHHS
KOMIYHOIO IPUCBAYEHI JIOTO OKpPeMUM
BUfIaM: TyMopYy, iponii, catmpi. Kpim
TOTO, PO3INAMNAIOTbCA TaKi XaHPU KO-
Mi4HOTO, fIK >XapT, aHEK[OT, Iapopis.
HoTtemnep He icHy€e €JUHOI TeOPil KOMid-
HOro, siIKa fajga 6 I[OBHE PO3YMiHHI
bOro (heHOMEHY.

CyTHICTP KOMIYHOTO PpO3I/NAfanaca
IpefiCTaBHUKAaMI PisHMX Hayk: ¢inoco-
¢ii, mcuxororii, aiTepaTypo3HaBCTBA.
Tak 3a Teopi€ro KOHTpACTy, AKy HiATpH-
mysamu 1. Kanr, I. Cnencep, T. Jlinmc,
CMiX € pesynbTaTOM HEOYiKyBaHOTO
o6’epnanuA iment. Binbiue toro, I. Kaur
BBa)Ka€, [0 CMiX € eMOIJi€l, IKa BUHU-
Ka€e BHACJIiIOK NepeTBOPEHH:A HaIlpyKe-
HOro ouikyBaHHA B Himo. ITpu npomy
“Himo” € 3BUYANHOIO HiceHiTHMIIEIO. Pa-
30M 3 TUM, He KOXXHa HiCEHITHUISA €
cmimrHo0. Came I. KanT nepmmnm Bu3sHa-
YUB, 1O JIMIIE II€BHA CTPYKTypa JAYMKU
MOYKe BUK/IMKATY CMix [5].

Teopiss HeBUIIPABJAaHOTO OYiKyBaHH:A
€ IPOJIOBXXEHHAM Teopii koHTpacTy. Ha
IOYMKY JIOCTiIHUKIB, Yepe3 >KapT MOXKHa
MIPOCTEXXUTY KOHTPACT MK O49iKyBaHHA-
MU Cy0’€KTa, [0 IPYHTYETbCS Ha IOTO
BJIACHOMY JOCBiJli, i KiHIIEBOIO peaslisalyi-
€10 IIbOTO OYiKyBaHHA. IIpuMxmabHUKOM
niei Teopii 6yB T. [o66c¢. oo iHmmx
TEOpiil, AKi TPAKTyIOTb KOMi4yHE, BapTO
Bi/I3HAYUTH TEOPilo NPOTUPIYYA, 32 AKOIO
KOMiuHe € IOE€JHAHHAM HeIOENHYBAHO-
ro. Iro rteopiro migrpumysammu A. Ilo-
nenrayep Ta 0. bopes [5]. Teopis merpa-
Jauil, npuxuIbHUKaMu Kol Oynu A. Bew,
A. Creps, A. BeprcoH, aklleHTye yBary Ha
afipecaHTi KOMi4HOTro. 3a 1€l Teopi€ro,
MIPUYMHOIO CMIXY € YCBiJOM/IEHHS JIIOfM-
HOIO, sIKa CMIE€ThCsI, CBOEL CUJ/IN, a HACITifI-
KOM CMIXy € 3Bi/IbHEHHS BiJl IIEBHOI Ha-
npyru [1, c. 27].

3a BepmxenHaM I0. bopesa, komiune
€ ABUILEM NPUTAMAHHUM JIMILIE JIIOf-
CbKOMY CyCIiNbCTBY. Lle Tl TBOpYOCTI,
1[0 TIOB’s13aHUit 3 BepOanbHOI 1 HeBep-
6anpHOI0 KOMYyHiKariew. BoHo Bigo6pa-
JKa€ TIpeaMeTH i ABMINA [iMICHOCTI, AKi
XapaKTePU3yHThCs BHYTPIIIHIM IPOTH-
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piyusaM, a caMme: HEBiNOBITHICTIO MiX
TUM, Y/M BOHU € HacIIpaBji i TUM, 3a 110
BOHU ce6e BUIAIOTh, a TAKOXK 30BHIIIHIM
MPOTUPIYYAM MK HEJOCKOHAJTICTIO JIIOf -
CTBa i 10r0 MO3UTUBHUM JIOCBIJJOM, 10IO
eCTeTUYHUMU ifeanamu [2, c. 23].

JocmimKeHHI0 CTIOBECHNX 3aC00iB KO-
MiYHOTO NPUCBAYEHO HU3KY CTaTeil. 3Ha-
YHA yBara INpUJiNA€ETbCA NOCTIIKEHHIO
MOBHMX ABHIL, 1[0 BUK/IMKAIOTb CMIX, a
TaKOX BUBYEHHIO OCOOMMBOCTEN iX BU-
KOPMCTaHHA PiSHUMIU NMCbMEHHMKAMI.
ITpote 6impuicTh HAYKOBLIB 4YacTo 06-
MEXXYIOTbCS /IMIIE KOHCTATAlli€l0 MOBHIX
3aC00iB KOMIYHOTO B KOHTEKCTi, He po3-
KpuBawuy ixHbol cyTi. Yacro cmosecHi
3aCO0M CMIIIHOTO PO3I/IANAIOTHCS HE 3
MO3NUILi/i KOMIiYHOTO, a 3 IOINIAy MOBU
B3araii (i Teopii, rpamMaTVkm), a KOMi4-
HUJI €JIeMEHT, C/IOBeCHi 3acobm 3rapmy-
I0TbCS €Mi30MYHO.

Y pOSKpUTTi CTTOBeCHUX 3ac06iB KO-
MIYHOI'O Ba)K/IMBY POJIb Bifjirpany mpani
I.I. Ilouennoma, B.M. YepHsaesoi,
AT Ipuropyka, O.C. Ckopuka Tompo. JIi-
TepaTypHO-eCTEeTUYHNMYU IpobIeMaMu
komiuHoro nikasunucs IO0. bopes, [I. Hi-
Kornaes, B. @ponos, b. Minunn, A. Kapa-
cukK. JJocmimkeHHsAMM KOMIYHOTO B MOJTi-
TUYHOMY AUCKYypci 3aitmanucsa M.P. XKern-
TyxiHa Ta A.B Ceprienko.

KoMyHiKaTMBHICTh KOMIYHOTO IOIA-
rae B pO3MeXYBaHHi TOTO, 10 TOBOPUTh-
41, Ma€TbCA Ha YBasi i posymieTbcs. Bono
nepenbagae MOBHY Ipy 1 Aiamor Mix
azipecanToM i appecatom. IIpm npomy
TOTIOBHMIT TIPMHI[UII MOBHOI IPU IIOB’sI-
3aHUI 3 aCOLiaTMBHUM XapaKT€POM MIIC-
JIeHHS. ACOI[iaTMBHUII KOHTEKCT KOMid-
HOTO CJIOBA YM TEKCTY IIPOTHO3Y€ iHTep-

NIpeTaLio IMiJ] Yac CIPUITHATTA KOMi4HO-
Opi€eHTOBaHMII  Ha
NIPUXOBAHI €CTeTUYHI MOXX/IMBOCTI MOB-

Tro ajgpecaTtom,

HOTO 3HAKa i OTPMMAaHHS 3a/jOBOJIEHH:]
Bix ix poskputts [10, c. 75].

Ha pisnux piBuax (¢dporernvyno-do-
HOJIOTIYHOMY, MOP(OIOTiYHOMY, IEKCUY-
CMHTaKCHYHOMY)
IPUHIUIIOM CTBOPEHH: KOMIYHOTO € I10-

HOMY, 3arajbHUM
€[JHAHHA HEIOENHYBAHOTrO, TOOTO IHOpY-
LIeHHSA MOBHUX IIPABUIL

JyMKy npo Te, 10 KOMi4He He iCHy€e
mo3a JIIOJCBKUM JOCBiIoM TOfinse€ i
A. Beprcon. BiH 3asHadvae, 110 meizax
MOXKe OyTM KpacuBUM, NPUBAOIUBUM,
BEIMYHMM 4 IIOTBOPHMM, aje BiH Hi-
Koy He Oyme cmimuuMm [1, c. 11]. Te,
110 BUKJIMKAE CMiX MalkKe 3aBXAU
OB’ I3aHO 3 HAIIMMM acoILaI[iaMu, sSKi
CBIJOMO 4YJ HeCBiZOMO IIOB’A3YIOTb
neBHUI ¢GaxT 3 BiOMMMU HaM BMIAJ-
KaMmu 3 >KUTTA. PisHOMaHiITHI sABUIIa
NpUPOAM MOCTATh B CBOEMY KOMi3Mi
nunie TOAi, KOMM 4Yepes IX INPUPOJHY
dbopmy Mu 6a4MMoO TON UM iHIIUIL Cyc-
MiIBHUM 3MICT, MIOJCBbKiI XapaKTepu,
CTOCYHKM TOIo [2, c. 23].

Y npani b. JIsemifoka sasHavaerncs,
0 KaTeropig KOMIYHOrO 3a3BMYAlL
OB s13aHa 460 3 MPUPOSHUMU TOTISIMIL,
06’eKTaMy, SABUIAMI, OCHOBOIO AKNUX €
IeBHi IIpOTMpiyysA, abo 3 eBHUM CBifio-
MM KOHCTPYIOBaHHAM IIEBHOI CUCTEMU
SIBULL, YY TIOHATD JYIA TOrO, 106 nepena-
T OJHY 3 KOMEJIHMX OLIHOK sABMILA
mircHocti. He3Barkatounm Ha Te, IO KO-
MiYHe IPYHTYETbCsI Ha 06’ €KTUBHII KUT-
TEBIN CUTYyallii, B IOTO0 CTBOPEHH] BEINKY
pob Bifirpae cy6’eKTUBHICTb NUCbMEH-
HUKa [6, c. 53].
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Hocnimxyioun pisHOMaHITHI 3acobu
rymopy, b. I. IIpumBa npononye pospi-
NATA KOMi3M CUTYaTMBHUII Ta CIOBEC-
Huit. 3MiCTOBi, TaK caMoO fK i CJIOBY,
opuTaMaHHa cBos cnenudika, Mo 3y-
MOBITIOETBCA 0COONMMBICTIO CUTYaTTii, AKa
Moxe OyTy KoMiyHOo. CIOBO TaKOX
MOyKe BUKIMKaTu cMmix. [ymop, mo Bu-
HMKA€ YHACTIIOK IIeBHOI cuTyauii, aB-
TOp Ha3MBAE€ CUTYAaTMBHUM, a TOM, IO
BUK/IMKAHWUI CIIOBOM — CJIOBECHUM. Y
CUTYaTUBHOMY KOMi3Mi CMIIIHUM €
3MiCT, a He CI0Ba, AKMMM BiH IepeacTh-
cs. Kpim Toro, 3acobu Aki BUKOPUCTOBY-
IOTbCA I CTBOPEHHs KOMiYHOI CHUTYa-
1[ii, aBTOp TaKOXX Ha3sMBA€ CUTYaTUBHMU-
mu. IligTpyHTAM 118 HUX € KOMiuHi
3MICTOBI BiJHOLIEHHA MiX IIpeiMeTaMIu,
ABUIIAMY, WO i BM3HAYAKOTb CYTHICTb
camoro 3acob6y [9, c. 38].

Orxe, KOMi3M cuTyaliit i KOMi3M cio-
Ba — lie OpraHisalifiHi YMHHUKN TBOPEH-
HsA cMimHoro. Komism cutyaniit BUHMKae
He TiIbKM 4epes3 BUIIaJKOBE IOTpaIlIAH-
HA B XaJIeNy, a € JUIA BUCOKOTO T'yMOpPY
pe3y/lbTaTOM HEBiJIIOBIHOCTI XapaKTe-
Py, HaTypu JIOAMHY, 1I IOBEJIHKOBUX
CTEPEOTHUIIIB.

JIIBa Tmmy rymMopy IpOIIOHYE PO3pi3-
Haru O. 10. Jly6eHko: cuTyaTMBHMIT Ta
miHrBicTMYHUT ab6o BepbampHMit |7,
c. 196]. 3aciyroBye Ha yBary i crpoba
PpO3pisHUTY KOMiYHE, BMPa)kK€He MOBOIO, i
KOMi4YHe, CTBOpeHe MOBO. Takmit mogin
MOXKE 3[IaTUCA IUTYYHUM, OCKiIbKM KO-
MiuHi edekTM B XyHOXHIill iTepaTypi
BUPaXalOTbcA 4vepe3 MoBy. IIpore Ha
oyMKy A. Beprcona, xomiuHe, CTBOpeHe
MOBOIO, MOJXHa II€pEKJIacTM 3 OJHiel
MOBM Ha iHIIy, X049 BOHO MOK€ BTPAaTUTU

3HAYHY YaCTMHY CBOEI BUPAa3HOCTI, Iepe-
XOJs14M B IHIIY CycHinbHY cdepy. Pazom 3
TUM, JPYTUI TUII KOMi9HOTO TePEKIaCcTI
371e61IPIIIOT0 HEMOYK/INBO, OCKI/IBKI KO-
MidHe TyT CTBOPIOETLCSH 3aBAAKM IIOOY-
moBi ¢pasu uu nigbopy cnis. Komivnoro €
cama MoBa TBOpy [1, c. 61].

Cepen 3ac06iB i mpuitoMiB KOMi4HOTO
B.B. Bunorpagos Bupinde: IpUMHLUII He-
CIIOAiBAaHOTO IIOENHAHHA C/IiB Ta BUpasiB
3 IPOTUJIEKHUM 3HAYEHHAM, TOCTPY Me-
Tadopy, IKa [PYHTYETbCS HA ipOHIYHOMY
rmoegHaHHi 06pasiB 3 pocIMHAMM Ta TBa-
puHamy, obpasHe MOpiBHAHHA i cmiB-
CTaBJ/IeHHs, ipOHilo, KOMiuHi Kanamobypu,
CUHOHIMiI0 To1O [4, c. 147].

Benukuil BIUIMB Ha KOMiuHe BUpa-
JKeHHS TYMKM B [ia03i MaroTh KamaMOy-
pu, B AKMX YacTO BMKOPUCTOBYIOTbCA
OMOHIMM, TAPOHIMM, a TAKOX ABUILE I10-
[3, c. 86]. Kamambyp wuacro
OB SI3aHMI 3 PI3SHUM TIyMadeHH:IM, He-
CIIOfIiBAHMM IIEPEOCMUCTIEHHAM CJIOBa,

nmicemii

AKe MOXKe BXXMBATUCA B 30BCIM HOBOMY,
OKa3iOHa/IbHOMY 3Ha4YeHHi.

OpauM i3 mpuitomMiB KOMIYHOTO €
medopmanisa daxris Ta ABum. Iinepbo-
ni3oBaHe 300pa)keHHS 3O0BHILIHOCTI,
MOBEJIHKM 1 MiMiKu repoiB TBOpY, IX
OJiATY Ta MOBJIEHHA € OJIHMM 3 HaNIIO-
mypeHimnx Bupis pedopmanii. Ipu
nbomy, Ha AyMKky I. Kasumosa, mepe-
OinpIIeHHs | 10ro TN, HacMillKa, ipo-
Hifl, KOMiYHa JleTa/Ib, KOMiYHa CUTYyallif,
KOMIYHIII XapaKTep, KOHTPACT, KajaaM-
Oyp TolIO € piBHOIpPAaBHUMM 3acobamu
komiunoro. IlepebinbuieHHST MEBHUX
puC, XapaKTePHNUX O3HAK, IPUTaMaHHUX
IePCOHAXKaM, CTBOPIOE YMOBU IS Kpa-
moro BupakeHHs ifel [8].
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[Ile omHUM 3ac060M JJOCATHEHHS KO-
MiYHOTO € KOMiuHi HoBoTBOpu. CI0Ba,
AKiI He BJIaCTUBI JIiT€paTypHiil MOBi BU-
KIMKAOTh CMiX TUM, IO BMPaXXalOTh
MOHATTA HE3BMYHO Ta HE 30BCIM 3p03Y-
Mino. Jlo TakuMX HOBOTBOPIB BiTHOCATD-
CcAd TAKOX C/0Ba i3 Pi3KOBUPAXKEHUM
3BYKOHAC/iJJyBa/bHUM BiITIHKOM Ta
YacTMHA BUIYKiB. BOHM BupaxkawTb
IpollecH, IO CYHPOBOJKYIOTbCA He-
3BUYHMMMY, TUBHUMM, PalTOBUMIU 3BY-
KaMy, i Ie poOUTh IX I'yMOPUCTUYHO
3abapsienumu [9, c. 62].

Komism, cTBOpeHnMit
NEeBHUX JIEKCMYHMX ONVMHUID,
HOoB’A3aHUi i3 3MiHOIO  3BMYHHUX

B)KMBaHHAM
TiCHO

CTUITICTUYHNX YMOB (PYHKIIOHYBaHHS]
cniB. CnoBa, fAKi HameXXaTb JO pPisHUX
(YHKIIOHATBHUX CTWIIB, BXKUBAIOYNCh B
a0CoNMIOTHO  “4y’>XOMY~  CepeoBMILi,
NEPETBOPIOIOTHCA Ha JIKEPENO CMiXYy.
Take iX B)XMBaHHA O3HA4Ya€e MOPYLIEHHA
3B’s13KiB MDX cloBamu B pedeHHi. [Ipore
I1e He CTOCY€EThCS CMHTAKCUYIHIIX 3B A3KIB,
rpaMaTU4HOI
odopMIeHHA inomy.
®QopmanpbHO TpaMaTU4Hi 3B’SA3KM MDX

no6ymnoBy pedeHb Ta
TEKCTy B

CI0BaMIM 3/IMINAKTLCSI HE3MiHHUMMU.
[TopyuieHHss 3B’s13Ky BifOyBaeTbcsi B
CTPYKTYpi 3MICTy, KOIM IOPYIIYETbCA
TPAZNUIITHNIT CEMAaHTUIHUI 3B’ 130K MK
cnoBamu [8].

Takum umHOM, CKIafHICTh Kaacudi-
Kalii KOMIiYHOIO IIONAra€ B TOMY, LJO
HeOOXiHO IPOCTEXUTYU BiIMIiHHICTDH
MDK CHUTyali€r i cloBamu, fKi ii Bupa-
JKaIOTh, OJJHOYACHO BPaXOBYIOYM TiCHUI
3B’230K MK HUMM. OCHOBHUMMU TIPUILO-
MaMJ} YTBOPEHHS KOMi4HOro € pedop-
Mallisi, HeCIOiBaHiCTh, BIIXUI€HHSA Bif

HOPMM, aJIOTiYHiCTh, HEBIJIOBiZHICTDH
MiX SBUII[AMIU, 1110 3icTaBIAIOTHCA. CaMe
BOHM € HiATPYHTAM JI/IA OCHOBHMX 3aCO-
6iB KOMIYHOTO BifTBOpEHHs AilICHOCTI,
a came: mepebibIIeHHs, AK 3acib Kapu-
KaTypu i IPOTECKY; apojis; 3MiHa TeM-
Iy MOBJIEHHH; HECIIO/liBaHi 3iCTaBIeHHA
ABUII, AKi € PISHMMU i B3aEMOBUKIIIOYA-
I0Tb OJJHE OJHOTrO; IAapaJjOKC; KOHTPACT
TOIIIO.
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CUHTAKCUYHUI ITIOBTOP Y POMAHAX IIIAPJIOTTU

BIHIXEM

Taipenko I0. O.
BUK/Iafjay,
KII im. Iropsa Cikopcbkoro

Knro4oBi cmoBa: IoBTOp, CMHTAKCUYHMIT IIOBTOP, POMAH.
Keywords: repetition, syntactic repetition, novel.

[ToBTOp - e MOBJICHHEBA (irypa, Mo
II0JIAATa€ B IIOBTOPEHHI 3BYKiB, C/IiB, MOp-
¢deM, cMHOHIMIB 00 CMHTAaKCUYHUX KOH-
CTPYKLill B yMOBaX JOCTAaTHbOI TiCHOTU
psfy, TOOTO PO3TALIOBaHKX [JOCTATHHO
6/IM3bKO OIVH BiJ, OGHOIO, /I TOrO 1106
ix MoxHa 6y1o momituru [1, 200]. Y mo-
BO3HABYMUX CTYJifAX IIOBTOP IOAINAECTbCS
Ha JEeKCUYHUI Ta CUHTakcudHuit. CuH-
TaKCUYHUIL TOBTOP — Iie ¢irypa MOBJIeH-
H#, fAKa NOJIATa€ B IOBTOPEHHI CTiB, c/lo-
BOCIIONy4eHb ab60 CHHTAaKCUYHUX KOH-
CTPYKILJ, [0 B YMOBaX JOCTaTHbOI Tic-
HOTM CMUHTarMaTUYHOTO PANY BUKOHYIOTh
OIHAKOBY CMHTAaKCUYHY QYHKIIIIO 94U Xa-
PaKTepU3YIOTbCA IOBHOI ab0 YacTKO-
BOI0O CMHTAKCMYHOIO ifileHTn4HicTio. Bpa-
XOBYI0UM 3a3HaueHe BUIIE, CMHTaKCUY-
HUII NIOBTOP IOAUIAETbCA HaMM Ha aHa-
¢opy, emidopy, CUMIUIOKY, CUHOHIMITHIMIT
IIOBTOP, IIepeIiK, aCUHETOH, IOIiCUH Ie-
TOH, ITapajie/li3M, IPOJIEICY I TABTOJIOTi0
y IPUETHYBANIbHUX TBEPIKEHHAX.

AHadopa - Ije TIOBTOp ITOYaTKOBOTO
e/leMeHTa y HM3I[i pedeHb, 10 CTiAyI0Th
omHe 3a omHuM [2, 104]. Ti crwrictiuna
(dyHKLiA nonATaE B MigBUIIEHH] 3MiCTOB-
HOI BaryM peYeHHsd, aKUeHTyalil yBaru
yyTaya Ha IIOBTOPIOBAHUX eJleMeHTaX,

10 3acBifuyerbcsa pomanamu laprnorTi
binrxem: But Jerome was now back in
place, back in the studio, back where he
should be. (8, 567).

Enidopa - 11e mOBTOpeHHs KiH1I€BOTO
efleMeHTa B HU3Li ABOX abo Ginbire pe-
4YeHb, IO CHifAYIOTh OfHE 3a OfHUM. Y
MOBO3HaBYill jiTeparypi I ¢yHKIiI0
IIOB’SI3YIOTh i3 3a0e3Ie4YeHHAM PUTMIiY-
HOI opraHisanil MoBneHHs [2, 104]: All it
required was a sudden smile [...] or just a
special way of walking. Elizabeth had a
special way of walking (8, 14).

Cumntoka — 1e KombiHarist anagopu
it emicdopu y cTpYKTypi ABOX ab0 6inbie

CYMDKHMX BJC/IOBTIOBaHb (cTpod, ab3a-
L[iB TOLIO), MPUYIOMY A/ls il yTBOpEHHS
JOCTaTHbO IIOBHOTO BiTBOPEHHA IIep-
101 Ta YaCTKOBOTO OCTAaHHbBOI 4M HaBIIa-
ku. Ii crumicrnuna GyHkuis monsrae B
aKLeHTyalil yBaru 4uTaya Ha IOBTOPIO-
BaHMX €/IEMEHTAaX, PUTMi3allil IeBHOTO
Bifgpiska mosneHHA: Coco was arrogant,
mocking, and confident, Coco did not cry.
It was just not Coco (5, 273).
CuHOHIMIUYHMIT TIOBTOp - Iie¢ BMKO-

PUCTAaHHA CMHOHIMIYHMX JIEKCUYHUX 3a-
co6iB 11 MO3HA4YeHHs IEBHOI peatii,
IIPOLECY, JAil, IXHIX B/IACTMBOCTEN, O3HAK
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TOI[O Y MeKaX OJJHOTO PeYeHHs, BUC/IOB-
noBaHHA, HaudpasHoi exHocti. Voro
cTumicTryHa QYHKIIiS OB’ sA3aHa 3 BUAI-
JIEHHAM PiSHMX Bi[TiHKIiB JIEKCMYHOIO
3HaYeHHs CMHOHIMIYHMX CJIiB, IIJO 3aCBif-
yyeTbca poMaHamu Hlapmorty Binrxem:
Oliver was after all [...] pig-headed and
stubborn, not to mention immensely
conceited, and at the same time sensitive to
a degree (5, 447).

Ilepenik — 116 TOBTOPEHHA OJHOPIf-

HUX CUHTAKCUYHMX OJVHMLDL Pi3HOTO
00’eMy y Me)xax 3aKiH4eHOTIO BUCI/IOBIIIO-
BaHHA [2, 102]. Y pomanax IllapmorTn
Binrxem BiH cryrye 3aco60M KOHKpeTH-
3arii iHpopmariii, ZeTanisoBaHOro OMUCy
IpeIMETIiB Ta SAABMIL, NiIKPEC/I€HHA Ki/lb-
KOCTI i1 pi3SHOMaHITTA peasili HaBKOINII-
Deauville
Trouville, Paris, gold trinkets, junkets to
Venice - he could deny his present love
nothing ... (9, 160-161).

ACMH[IETOH - 1Ie PI3HOBUJ, CYPALHOTO

HbOI OO’E€KTMBHOI JifICHOCTI:

3B’SI3KY, 110 3 €HYE €/IeMEHTH, SIKi TIepe-
TYYIOTbCA y 6€3CIOTyYHUKOBMUIT CIIOCi6.
PedeHHsT 3 aCMH/IETOHOM XapaKTepusy-
I0TbCS JIAKOHIYHICTIO BUK/Iany iHdopMma-
i, aKL[eHTYI04Yl yBary 4nMTada Ha Iepe-
nivyBaHuX enementax: The next two days
they walked around London hand in hand,
strolled in the parks, went to the cinema
again, lunched, dined, danced to the
orchestra downstairs, went back to the
suite [...] (7, 393).

IToMiCMHIETOH — Iie TUI CUHTaKCUYHO-
O IIOBTOPY, Pi3HOBUJ CYPSITHOTO 3B’SI3KY,

[0 3’€fiHY€e OUIBIIY KiIbKICTh €leMeHTB,
AKi TepeTivyloThCA, CyIPOBOKYIOUM KO-
JKEH CITOTYYHMKOM. Bararopasose moBTo-
PEHHA CIONYYHUKIB HaJa€ PO3MipPEHOCTi,

BPiBHOBa)XEHOCTI, IPOTsKHOCTI BUK/IALY
XyIO>XKHBOTO TBOPY: Strangely indifferent, I
don’t know why. Perhaps it is the hot weather,
or perhaps it is the time of year, and the hot
weather, neither August, nor May, neither
autumn nor_spring. Or perhaps it is the
growing realisation that I am indifferent. (9,
272).

ITapanenism - 1je IOBTOP CMHTAaKCUYHOL
6ynoBu ABOX ab0 Oimblle pedeHb Ui IXHIX
YAaCTHH. Y MéeXaxX BUC/IOB/IIOBAHHA BiH 3a-
GesIreuye pUTMiYHEe IOBTOPEHHS OCHOBHOI
O3HAKM, CTaHy I B/IACTMBOCT II03HAIyBa-
HOTO, Hafjalouy iM HOBOTO, iHIIIOTO BifITiH-
Ky, #I CHpMs€ BUPKEHHIO DIMOMHHOTO
3MICTY, SIKMIT MO>Ke CIIPABJIATI ParMarid-
HUII BIUIMB Ha 4Mrada. I3 ¢opmanbHOI
TOYKI 30Dy, TAPAJIETT3M BUCTYIIAE CUHTAK-
CUYHOIO €KBIBa/JIEHTHICTIO CYCifIHIX KOH-
CTPYKIIiil, IIOBTOPOM HE OKpeMMX CJIiB, a
CMHTAaKCUYHOI Mopierti B 1iomy: [...] there
was a whole day of work ahead of him, a day
when he would be paid, when he would be
fed, when his mother would be paid, when his
mother would be fed [...] (7, 99).

ITporernica — 1je MOBTOpEHHs WiIEHA

pedeHHs1 (3a3BuUuail mmifiMeTa), BUpaXke-
HOTO IMEHHMKOM, y $opMi 3aiiMeHHMKA,
NIpUYOMY IMEHHMK, BiJOKpEMJIEHUII Bif,
IHINOI YacTMHM pEeYeHHS 3a JOIOMOIOIO
3aliMEeHHIKa, Hibu Bigocobmoerbes [4,
86]. Y pomanax Illapnortn binrxem npo-
7erca BMKOPUCTOBYETbCA MEPeNycimM y
fiazorax IepCcoHaXiB A1 eM(aTUIHOTO
MiKpecNeHHA IpefMeTa MOBJIEHHA If
YHKLITHO-CTUIBOBOI OpieHTaLil YnTa-
qa: People like the Stamfords, they don’t
read books [...]. (7, 30).

Tapronoris y mpuegHyBaIbHNX TBEp-

[DKEHHAX — II€ ITIOBTOP CYKYIIHOTO 3MiCTy
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pedeHHs 3a JOTIOMOTOI0 TIPUETHYBANTbHO-
rO BUC/IOBNIIOBaHHSA, fAKe BUCTYIAE ab-
CTPAKTHOI0 CXEMOI0 pedeHHs:A, 3aco60M
BiITBOpEHHA BCi€l JIOr0 CHMHTAKCUYHOI
CTPYKTYPH Y CXeMaTM30BAHOMY BUILIfL.
Bono cknmamaeTbcs 3 IBOX e/TeMeHTiB: Tifi-
MeTa, BUPAXEHOTO 3a/IMEHHVKOM, Ta IIPH-
CyZIKa, 10 MaHiecTyeTbcsA TOMOMDKHIM
41t MOTIATIbHUM JIiec/ioBOM [4, 87]. Y poma-
Hax [lapnoTTy Binrxem TaBTOMOrIA y IpU-
€[IHYBA/IbHIX TBEPIPKEHHAX BUKOPUCTO-
BYETHCSI HAcAMIIEPe], Y IEPCOHAXHOMY
[ia/IOriYHOMY MOBJIEHHI, CIYTYIOUM 3aCO-
60M BifoOpakeHHS (YHKLIIHO-CTUIBO-
BUX BipTiHKiB: ‘We — we don’t drink that
kind of tea, and I always bake our own
biscuits of a Sunday, so I do. (7, 25).

OtxKe, CHTAaKCUYHUIT IOBTOP XapaK-

TEPU3YETHCA PO3TATY>KEHOI CUCTEMOIO
PisHOBWJIIB, IIPEACTABIEHNX, 30KpEMa, Y
pomanax HlapnorTn binrxem. Bin € gie-
BIM 3aCO060M IIPAarMaTiyHOro BIUIVBY Ha
YYTa4a, aJpKe BUMINAE Ty YaCTUHY BU-
C/IOBJTIOBAHHS, 5IKA 3 TOUKI 30PY aBTOPA €
Hait6ipIr  iHOpPMALIIHO 3HAYYIIOIO,
BUKOHYE HU3KY CTWIICTUYHUX (byHKuiI?[,
3YMOBJIIOE PeaKlIiilo 4MTaya, MPOBOKYIO-

4) J10ro Ha OakaHe J/I aBTOpa eMOLIili-
HO-OIIiHHE CTaBJIEHHS.
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CEMAHTUYHA CTPYKTYPA KOHIIEIITY PO3YM
B YKPATHCBKIN JITHTBOKY/IBTYPI

Xomuak O. I.

KaHuaat GinosoriYHmx HayK, HOLeHT Kadenpu yKpalHChKOI MOBYU

Bonkosa 1.B.

KaHAuzAT (inonorivHNX HayK, ZOLEHT Kadenpu yKpaiHChbKol MOBH,
MeniTononbCchbKuit fep>KaBHMI Nefaroridyunii yHisepcureT iMeHi b. XmenbHUIbKOro

KnioueBpie cnoBa: KOHIIEIT, MOBHA KapTHHA CBIiTY, KOTHITMBHA MOJIe/b
Key words: concept, linguistic picture of the world, cognitive model

OpHielo i3 HaliXapaKTepHilIMX O3HAK
TeNepilllHboro Mpolecy (GOpMyBaHHsA
MOBHOI 1 MOBJIEHHEBOI Ky/IbTYypU yKpaiH-
CbKOTO HaPOJY € TEH/IEHIIist 70 mornube-
HOTO BMBYEHH:A JIIHTBICTMYHUX SBMIL.
OcobnmuBoi yBarm 3aciyroBye BUYEHHS
mpo koHrent. KoHienr € 06’€ékToM [o-
CIIiKeHb KOTHITUBHOI JIIHTBICTUKMU, SKa
B CBOIO Yepry aKTMBHO PO3BMBAETHCA i
HaKOIIM4ye Bce Oinblie i 6inblie HayKo-
BJX PO3BIJIOK i IIpallb.

Mera HaIOi CTaTTi — MPOAHATi3yBaTH
CEMaHTUYHY CTPYKTYPY KOHILIENITY PO3yM
AK 00’€KTY KOHCTPYIOBaHHA YKPalHCHKOI
MOBHOI KapTUHMU CBITY.

[Tpobnema po3ymy sIK HailBUILOTO iH-
TeJIeKTYa/IbHOTO PiBHA ICUXIKM, IO
00’eHy€e iCTMHHE Mi3HAHHA IPUPOAK Ta
ii 9yTTEBE CHPUIHATTA, OCizae ocobmu-
Be MicCIle y CyvacHiit miHrBicTuni. Bu-
BUYEHHs 1€l Ije He Ii3HaHOI [0 KiHIA
CYTHOCTi, Ha IIO3Ha4YeHHs AKOI BXIBa-
€ThCs BiITIOBiTHE MMOHATT, LiIKaBUTH Ta-
KOX (inocodis, mcuxomnoris, ¢isiomoris.
IToHATTA «pO3yM» POSITIATKAEMO K TaKe,
mo 6e3IocepeHbO PO3KPUBAE 3MICT
JIIHTBOKY/IbTyPOTIOTe€MU PO3YM.

3a pganumu «ETMMOJIOTiYHOTO C/IOB-
Huka» 3a pef. O. MenbHMYYKa, TeKceMa
PO3yM € MOXifHUM Bif npacn. ums (Cy-
JaCHOT'O YKp. yM), ie BUAIIIAETHCA KOPiHb
u- (moxommth Bif ie. *ay-, To6TO Cripmit-
Mary opraHamu 4yrTs) i cydikc -m- [2,
119]. 3 TOYKM 30py €TUMOJIOTiI, pO3yM —
Ile 3aTaJIbHOCIIOB AHCbKe CI0BO, CIIOPifi-
HeHe JI0 Cy4acHOI'O yM.

CyuacHi nexcuxorpadiui mprepena
JIeKCeMy pO3yM TIyMadaTb AK dimocod-
CbKe TIOHATTA, fIKe BMpa)Ka€ 3JaTHICTb
moguHM  mucautu:  «Posym, y, dom
1. 3maTHICTD MIOAMHU MUCTUTH, BioOpa-
XKaTy i misHaBaTM 00’ €KTUBHY HiMICHICTD.
2. Te came, 1110 MUCTIEHHS. 3. PO3M. 3MICT,
3HaYeHH: 40ro-HeOynb. 4. nepen. Jloan-
Ha, IpyIia JIOJel, 0 XapaKTepU3y€eThCA
BJMCOKMMM DPO3YMOBVMIM, iHT€IEKTyasb-
HuMMU 3pibHOCcTaMH [3, 357].

Hamri yABeHHA Ipo po3yM B yKpaiH-
CBKiil JIHIBOKY/IbTYPi JOIIOBHIOOTbHCS
indpopmariero «CrnoBHMKA CHHOHIMIB
yKpaiHCbKoi MOBI» 3a peflakuiero A. by-
pAuKa: po3yMm, yM, IIy3Jl, po3Cyq, iHTe-
JIeKT, pauio (kHuxH.), Hopos (posm.),
MIC/IEHHS, CBiJOMICTb, PO3yMiHHA, MO-
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L[iIbHICTD, PO3CYRANMBICTD, TomoBa [2,
642]. V cnoBHuky Ykpainu on-line 3Ha-
XOJVMO TaKi CMHOHIMM JIO JIEKCEMU PO-
3YM - YM, 3B0POBMIi ITy3[, ITy3[l, TONK
po3m. [TOBK Oias.], MO30OK posm., ronosa
posm., Kebera posm., poscynox posm.,
poscyn pzbme, posyminHs pzame, TAMa
pO3Mm., TAMKA po3M., 3aCTAaHOBA OiasL.

BigsHaunmMo ycTajneHi C/I0OBOCHONY-
YeHHsI, TOB’s3aHI TEKCTOTBIPHUMMU CHC-
TEMHIUMI 3B 513KaMM 3 K/TIOYOBYM ITOHST-
TSIM PO3YM: CBiit po3ym, fo6puit posym,
Malo po3yM, HaBUUTHCS PO3YMY, 11030aB-
JIEHWIT pO3yMy, OiTHMIT Ha pO3yM 3100yze
PO3yM, pPO3yM Ni3HAIOTh, YMiHHAM Ta po-
3yMOM, Bi3bMITb Ij¢ Ha PO3yM, pOOWIK
6e3 po3yMy, CTpATATb PO3yM, BEPHYBCS
Mill PO3yM TOIIO.

AmHajizoBaHa leKceMa Ma€e 6araTo Io-
XiTHUX:
PO3YMOK; IMEHHWKI: YM, 6€3PO3yMHICTD,
3apO3yMiliCTb, 3apO3yMiHHA, 3PO3yMi-

3MeHILIeHO-TIecTINBl  popmn:

JIICTb, 3pO3YMiHHA, HE3PO3YMIJIiCTb, He-
IIOPO3YMiHHSA, HEPO3YM, HEPO3yMiHHA,
HEPO3YMHICTh TOLIO; IPUKMETHUKY: Oe3-
PO3YMHUIL, 3apO3yMilnii, 3pO3yMiuii,
HEe3pO3YMiNnil, HEPO3YMHNI, HEPO3yMi-
04N, NPUPO3YMIiNNIAL, PO3yMHEHbBKUIL,
po3syMoBuUIt
TOIIO; JIiECTIOBA: BPO3YMUTH, BPO3YMIIA-

posyMirunii, pO3yMHMUIL,
TU, 3pO3YMITH, HEIIOPOSYMITH, HOPO3yMi-
MUcs, NoOPo3yMHImMu, NOPoO3yMHiuAMU,
po3ymimu, po3yMyBaTH TOLIO; MPUCITiB-
HUKM: 6e3pO3yMHO, 3apo3yMino, 3apo-
3YMHO, 3P03YMisl0, He3POo3yMino, Hepo3ym-
HO, Hepo3ymitoue, pPO3YyMiroue, PO3YMHO
TOILO.

Ha nosHayeHHs po3yMy icHye Oara-
to (paseonoriamiB. HaBememo meski
3 HuX: be3 po3ymy Hi cokuporwo py6aty,

Hi mryaka B’sa3atu. [onosa 6e3 posymy, K
nixtapHs 6e3 cBiukim. I 3 c1BoOw0 60pOfOI0
He Bce po3yM mpuxoguTb! I cuma mepep
posymom HukHe! KoxxHa royosa mae cBiii
posym. JIropert utaii, a cBilt posym mait!
He 6axxait cuHOBi 6araTcTBa, a Oaxail
posymy! He xpaca kpacutsb, a posym. He
nepo muue, a posym. Cuaa ta posym —
Kpaca JIIoJVHMA.

B ykpaiHChKill iHTBOKYIBTYPi icHye
yCTajieHa Tpajulli BBaKaTU PO3yM Hail-
BUILOI0 Ta HANIIHHINIOW CKIaIOBOIO i
SIKiCTIO NMrofcbKoro misHaHHA. HapopHa
MYZpiCTb TBEpAUTDb: «XBalATh JIOAUHY
3a Miporo po3ymy ii, a posberieHnit cep-
neM Oynme B mpesupctsi» [5, 128]. Ilin-
TBEPIKEHHAM I[bOTrO IIOCTY/IATy € Tape-
MIJIHMII KOPIIyC YKpaiHChKOI MoBu: Po-
3yM Kepye mopbMy; Po3ym — map He6a i
semti; Posym - ckap6 modunu; Posym yce
30epacumo, nocyHe il nioxece [5, 216]. 3a-
JydeHi INapeMiliHi OBMHUII peai3oBy-
I0Thb yHiBepcanbHy noremy «Posym -
HaVBUIIA IIHHICTH».

OT>Xe, KOHIIENIT PO3YM € SA/IPOM IO
MEHTa/NIbHOCTI. BiH 3akpinmeca y Hamio-
HaJTbHOMY MEHTaiTeTi i Befe 3a co6or
P aconianii, 0 MalOTh IIEBHY 3aKOHO-
MipHICTb BMHMKHeHHA. KoHuenTt posym
CHIiBBITHOCUTBHCSA i3 KOHIIENITaMM MO3OK,
iHTe/meKT, O0Gi3HAHICTb, 0c8imad, 3HAHHS
Tomo. JJocmipKyBannii KOHILIENT B YKpa-
THCBKill MHIBOKYNBTYpi BepbamisyeThcs
K/II09OBMMM C/IOBAMU-PEIpe3eHTaHTaMuI
(po3yM, yM, IIy3Ql, pPO3CyH, MUCIEHHS,
CBi[JOMICTb, PO3YMiHHA, [JOLINbHICTD,
PO3CYAMNBICTD, TOMOBA), hpaseMaMu-pe-
Npe3eHTaHTaMy, KOTHITMBHUMM Iape-
MITHUMM MOJENAMY, sIKi eKCIUIKYITb
KOHIIENT PO3YM B MOBI.
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Y mnopanplMX HAyKOBMX PO3BiKax

BUAETHCA NMEPCHEKTUBHUM IIPOCTEXMN-

™

BTiZIEHHsA KOHIIENITY PO3yM Y JliTepa-

TYPHO-XYIO)KHbOMY JIMCKYPCi BifIlTOBifI-

HO

[0 3aIPOIIOHOBAHOIO JIiHTBOKY/IBTY-

pO)'[OI‘i‘{HOI‘O KOHTEKCTY.

1.
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POJIb TBOPYOI'O YNUTAHHA IHO3EMHOIO MOBOIO
B IIIATOTOBOI CTYOEHTIB TEXHIYHIX

CIIELIAJTBHOCTEN

Irima JI.1.

HTYY «KIII» im. I. Cixopcbkoro, M. Kuis

KnrouoBi cmoBa: iHo3eMHa MOBa, YMTaHH:, CTYOEHTH, TeXHiYHa CHeL{ia]’IbHiCTb,

TBOPYiCTb.

KnioueBpie cmoBa: MHOCTPaHHbe;[ SA3BIK, YTE€HME, CTYNEHTbI, TEXHMYIECKasd

CIIENMA/IbHOCTD, TBOPYECTBO.

Keywords: foreign language, reading, students, technical specialization, creation.

B o6y indopmariiitHux TeXHOIoril BI-
HUKAIOTh IMPOKi MOXKIMBOCTI M/ TIOIIY-
Ky Ta 06po6ku irdopmarii. Tomy akTyasb-
HUMU CTAlOTb AOC/IPKEHHS, CIPSAMOBaHI
Ha onTuMisalifo poborn 3 indopmarieo,
30kpeMa 3 iHpopmaliiero y Gpopmi TeKCTiB
PpifHOI0 MOBOIO Ta iHO3eMHMMU MOBaMu. B
IIPOLECI TAKMUX HOC/I/PKEHD Clifl BpaXOBYy-
BaTM OCHOBHI ocobmymBocTi iHdopmariii,
NOB’sI3aHi 3 BUHUKHEHHsM IH(pOpMAaIIiii-
HIX TEXHOJIOTIL. 3 OfHOro 60Ky, 3a yMOBI
HasIBHOCTI BiITTOBiTHMX BMiHb, HABUYOK, a
TAKOX Bi/IIIOBIHOTO OO/IaIHAHHS Ta IPO-
TpaMHOTO
MOX/IBOCTI TOLIYKy iH(opmauil 3a 1mm-
POKVM KOJIOM TeM. 3 iHIIOro GOKY, BenKa

3a0e3MedeHHs 3 ABJIAIOTHCA

Ki/IbKiCTh pisHOMaHITHOI iHdopmanil mo-
Tpebye [eBHIX 3HAHb Ta BMiHb 1 1i oIpa-
I[IOBAHHS, JI7IA aHAJIi3Y, BUABJIEHHA 3aKOHO-
MipHOCTel! Ta Jj1 IpUITHATTA pillleHb. Ie
BCe ToTpebye Mopsy 3 PO3BUTKOM TEXHO-
JIOTiJI e 1 pO3BUTKY MIUC/IEHHS JTIIOf[VIHIL.

B indopmariiiiny enoxy st cTymeHTa
CTa€e JIOCTYIHOKO Be/MKa KiUIbKICTh iH(Op-
Mariii iHo3eMHUMI MOBaMu. AJjie He3BaXKa-
104N Ha iCHYIOYi ITpOrpaMy aBTOMaTU30Ba-

HOTO IlepeKsiafy, faeKo He BCs iHpopma-
Lid MO>KE 3HAWTY MpaKTU4YHE 3aCTOCYBaH-
HA 6€e3 BifIIOBiTHIIX 3HAHD iHO3€MHOI MOBIL.
ITopsAp 3 iHIIMMY PiSHOMAHITHUMM KOMIIe-
TEHTHOCTSIMU Iije GiIbIn moTpibHMMM CTa-
FOTb HABIMYKY OIJIIIOBOTO YMTAHHS iHO3eM-
HOI0 MOBOIO. B mpolieci o3HailoM/IeHHA 3
indopmalli€ro unTay BU3HAYAE HA3BY Bif-
MOBITHOTO TEKCTY, i, AKILO Ha3Ba MICTUTb
CTI0Ba i CTIOBOCTIONYY€EHH ], IOB’sA3aHi 3 Te-
MATMKOW, HEOOXiTHOK /IS BUPIIIEHHS
KOHKPETHOTO TMUTAHHA, 3[i/ICHIOETbCA
O3HalioOM/IeHHA 3 yciM TeKcToM. CTyneHT
BUSIBISIE, Y ITOTPIOEH Iieit TEKCT At pobo-
TU HaJ BiJITIOBITHOIO TEMOIO.

Inopi Bxe 3 mepmMX psARKiB MOXKHA 3pO-
OUTH BUCHOBOK PO HEOOXiFHICTD IIbOTO
TEKCTY ISl pillleHHs IIeBHOI mpobemu. B
IHIIMX BUITAJKaX, HaBIIaKWH, HOTpi6HI/1M
CTae fieTa/ibHe BUBYEHHSA TEKCTY, LA YOro
MoXKe Oy MOTPIOHNM 3HAYHMIT Yac. TexcT
MoXKe OyTV BiIKTafieHuit Ha KibKa IHIB i
Ti/IBKM ITOTIM 3HOBY IIPOYMTaHMIL. B Takomy
BUIIAJKY JJOCATAETbCA Kpalle pPO3yMiHHA
BUK/IAJIEHNX Y TEKCTi JYMOK, MOXKYTb BH-
HIUKaTI HOBI ifiel, iHOMIi ITOB’A3aHi 3 HOBOIO
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indopmalii€lo, Ky Mir Ofiep>KaTu CTYHAEHT
IIPOTATOM IMX JIHIB 3 iHILNX JPKEperL.

bararo yBaru B ocTaHHill Yyac npupiina-
€TbCA poni iHTYILil. [HTyilig AK 30aTHICTD Y
KOPOTKMII Yac (iHO#I MUTTEBO) OLIIHIOBATU
obcraBuny (iHdopmario) Ta mnpuiiMaru
pillleHHA [I03BOJIAE 3HAYHO CKOPOTUTH pe-
cypcy, NOTpibHi /11 po3B’sI3aHHI KOHKPET-
Hoi 3afjaui. TBopye or/AzoBe YnTaHHA bara-
TO B YOMY IIOB’sI3aHO 3 iHTYiIjier0. Bifomo,
I[0 PO3BUTOK iHTYIlIil [TOB’A3aHMIT 3 HAKO-
IIYEHHAM IEBHNUX 3HaHb B TIPOIECi Ha-
BYaHHA Ta npodeciitnoi pismpHOCTI [2]. B
indopmariiiiHy ernoxy iHTYyilis Moxe Haly-
BaTY Iiie GI/IBIIOTO 3HAYeHHA B YMOBAX I10-
IIYKY HEeOOXiJHOTO PillleHH! Ceper; BeNMKoi
OB I3aHMII TAKOXX HE TUIBKM 3 BOJIOiHHAM
pisH06quMMM 3HAaHHAMU, a 1 3 YMiHHAM
npuBoguTH cebe y HeoOXimHi IcuxiuHi
(meyxomoriuni) cranu. [l 1poro morpi6-
HUM MOXXe OyTI CAMOCIIOCTEPEeXKeHHI, aHa-
71i3 CBOTO CTaHY IiJi 9ac HOIIYKY HeoOXimTHOI
indopmariii, IPUITHATTS pillleHb TOLLIO.

Beymkoro 3HaueHH:A B IpoLieCi TBOPYO-
ro 4YNTaHHA HabyBae pO3Ii3HaBaHHA Ta
CIIOCTEPEeXXEHHs CTaHy HATXHEHH SK “0CO-
6/IVBOTO CTaHY JIIOfHY, IIJO XapaKTepusy-
€TbCA MiJIHECEHHAM Ii TBOPYMX CIJL, aKTUBI-
3alli€l0 BCIX IMCMxivHMX mpouecis” B crani
HATXHEHHsI “CIOCTEpIraloThcsi 0coOmmBa
SCHICTD CBIJOMOCTI, BMCOKA IIPOJYKTUB-
HICTb MMC/IEHHA 71 TBOpYOi (panTasil, Ha-
IUIMB TIOYYTTiB i BMHATKOBA 30CEpeKe-
HICTb yBary Ha 06’exti TBOpyoCTi” [1].

OrnruMaibHi IICUXiYHI cTaHN, HeoOXigHi
11 BUKOHAHHsI TIeBHOI PO6OTH, 3a/exarhb
SIK BijJf HASIBHOCTI BiITIOBiTHNX 3HaHb, TaK i
BiJI OIITMMA/IbHOTO PEXXMMY IIpalii Ta BifjIIo-
YIHKY.

BucnoBkn
B cyuacny indopmariitHy emnoxy, Komu

0COO/MBOro 3HaYeHHsI HabyBa€e BOIONIHH

indopmarii€o, 30KpeMa, JOCTYIHICTb Ta

BMIiHHA KOPYCTYBATUCD BiITOBiHMMM 00-

csiraMu sIKiCHOI Ta JocToBipHOI iHdopma-

uii, mpy mifroroBui ¢axiBusg TeXHIYHOrO
npodino B 6araTbOX BUIANKAX 3POCTAE

PO/Ib TBOPYOrO YMTAHHA iHO3EMHOIO MO-

Boto. [l popMyBaHHsI BMiHb Ta HaBIYOK

TBOPYOTO YUTAaHHSA iHO3EMHOIO MOBOIO T10-

PAI 3 HAKOIMYEHHAM Bi[TOBiIHNX 3HaHb

3a TEMAaTMKOI0 YUTAHHs HOTPIOHMM CTae

BMIHH: IPUBOIUTK Ccebe B OITMMAIbHUI

ncuxivyamit crad. [Ipu npomy BakIuBy

PO/Ib Biflirpa€ CTaH HATXHEHH:, KNI CIIif,

CTIOCTepiraT Ta BMIiTM IATPUMYBaTH Y

cxragHux obcraBuHax mpodeciitHoi fi-

SUIbHOCTI. [lepcrieKTMBHUM I TIOfab-

VX JOC/I/KEHDb pOJli TBOPYOrO YNTAHHA

iHO3eMHOI0 MOBOIO MOKe OyTV BU3HAYeH-

HsA CIIBBiIHOLICHHA HasBHMX 3HaHb 3a

KOHKDETHOI TEMAaTUKOK Ta PO3BUTKY

MUCTIEHHA B IIPOLIEC IOITYKY KOHKPETHIX

piiiens.
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META®OPA - HAVI®OYHIAMEHTAJIBHIIIIA MOBHA ®OPMA
MEHTAJIBHOCTI

Poman [Jyngok, OnbBis Buconpka
JIbBiBCHKMIT HalliOHaNbHMIL yHiBepcuTeT iMeHi IBana Ppanka

Cmammio npuceésueHo aHanizy memagopu K 0CHOBHOI CMUCTIOMBIPHOI PyHKuiT
mosu. [ocnioneno cmunicmuuny gicypy K pe3ynvmam zemepoeeHHUX KOMHOHEHM
3Micmy, w0 BUHUKAIOMb Y KOHMEKCMI i BUOKPEMAIOIOMbCA 3 Hb020 IMNAIYUMHO.
3asnaueno, w0 memagopa, AK i MemoHimis, 3abe3neuyomv HAanexHe POIYMIHHA
KOMYHIKAHMIB y OUCKYDPCi, BUPANCAIOUU MEHMATILHI BUCTIOBTIIOBAHHS MAK CAMO HOUHO,
AK C71084 Y NePBUHHUX 3HAUEHHSX. 3P0OIeHO BUCHOBOK. U40 CMUCTIOMBIPHA napaduema
memagopu ue KOMNIEKCHA CUCHEMOMEIPHA O00UHUUS AKA (HOPMYE CYKYNHOCMI
0epusarmie, MOMUB0BAHUX MUM CAMUM CTI0B0M, Y PISHUX MeKCMOBUX PopMamusax.

KmrouoBi cnoBa: mertadopa, CMUCTOTBIpHUIT HOTEHIian CTHWICTHYHUX Oiryp,
¢ynkuii MeTadopn, KOMOiHALiSA FeTEPOreHHIX KOMIIOHEHT, MeTadopa — CMUCTOTBIpHa
¢GyHKIisS MOBY, IMOPOPKEHHs HOBMX CMICIIB, Iporec Meradopusaiii, MexaHi3m
yTBOpeHHs MeTadop.

METAPHOR - THE MOST FUNDAMENTAL LINGVISTIC FORM
OF MENTALITY

Roman Dudok, Ol'viya Vysotska
Lviv Ivan Franko National University

The article is devoted to the analysis of the metaphor as the main semantic language
function. The stylistic figure is investigated as a result of heterogeneous components of the
contents that arise in the context and are implicitly isolated from it. It is noted that meta-
phor, as well as metonymy, provides a proper understanding of communicants in discourse,
expressing mental expressions as exactly as words in primary meanings. Conclusion is made
that the semantic paradigm of a metaphor is a complex system-generating unit that forms
the totality of derivatives, motivated by the same word, in various text formats.

Key words: metaphor, semantic potential of stylistic figures, function of metaphor,
combination of heterogeneous components, metaphor - semantic function of lan-
guage, generation of new meanings, process of metaphorization, mechanism forma-
tion of metaphors’ formation.

ITocraHoBKa mpobmemu. JOCTimKeHHs —IXHBOTO CEMAHTMYHOTO MOTEHLIaTy, € TOMIO-
KOTHITMBHOI'O MEXaHi3My Ta CMUC/IOTBIDHOI ~ BHMM 3aBJJaHHAM JLHIBICTUYHOTO BUBYEH-
GyHKIi CTUMCTUYHNX TPAaHCHIOSUTUBHMX —HA CMUCTIOTBOPEHHA B CKypci. Posymin-
¢iryp, soxpema Meradopy Ta MeToHiMil, HA MOBHOI MeTapopy, SIK IIepeHeCeHH Ha-
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JIMEHYBaHHS 3 OfIHOTO YsBJIEHHs Ha iHIe
Ha OCHOBI IXHBOI TIOIOHOCTI, HEe BUXOIUTD
32 MeXi «Jpyroi CUTHaJbHOI CUCTEMM» —
MOBM. Y Cy4acHiil JIHIBICTUYHI HayLi KO-
CITiJKeHHs1 KOTHITMBHOI Metadopu € of-
HUM i3 HalAKTyaJbHIIMX 3aBJAHD LOMIO
BUABJIEHHS CEMaHTMYHUX MEXaHi3MiB
TPaHCIOSUTUBHMX cMuciiB. [lompu umc-
JleHHi focimKeHHs, Metadopa, SK ofHa i3
HaliyHAaMeHTaNIbHIINX (HOPM JTIOICHKO-
TO MUC/IEHHS, K MPUHLNI MEHTaIbHOCT],
KOTPUIA JIOKNTD 32 MEXXaMJ MOBH, IIOTpe-
Oye BCceOIYHOrO JIIHIBICTYHOrO aHAI3Y.
AHaJi3 ocTaHHIX JOCIIKEeHb 1 myOImika-
miif. Meradopa 3aciTyroBye yBaru 6ararbox
SIK YKPaTHCHKUX TaK i 3apyODKHIIX JIIHTBiC-
TiB. 3a BiomuM BucioBoM Jk. Jlakodda i
M. JlxoHcoHa MeTadopa TPOHH3YE yce
Hallle IOJICHHE XKUTTA 1 JISKUTh B OCHOBI
mucieHHs (O MmopokAaroIiell CeMaHTHKE,
1981). 3a iHIIMM BITyYHUM BHCIOBOM, Me-
Tadopa — 11e, 00pa3HO KaKy4H, pe3yiibTar
«TPOPHBY» 3MICTIB 13 TAEMHHUX IHOWH
JIIOZICBKOI CBIZIOMOCTI B HABKOJIMIIIHIO pPe-
QIIBHICTB; LIe HUTKA, sIKa 3B’5I3y€ CBIZIOMICTh
JIOIIMHH 1 peasibHicTh [2, c. 28-37]. Y cBoto
yepry, B. ['ak ctBepmKkye, 1o meradopa —
1Ie yHiBepcaIbHUI croci6 hopMyBaHHS HO-
BHX MOBHHX Ha3B Ha OCHOBI BXK€ iICHYFOUHX
( B. T'ak, 1988). V. Baiinpaiix ciymHo 3ay-
BaXYE, 110 32 JIOTIOMOTOI0 MeTa(opy MOXK-
Ha BHUCIJIOBUTH JYMKy TaK CaMoO TOYHO, SIK
inmmmu cioBamu (Y. O. Baitapaiix, 1979).
Bupinenns pamille HeBMpillIeHMX Yac-
TMH 3aralpHOI mpobmemu. Y JiHTBiCTHIN
o6y Tye TpaMIiiitHa JYMKa, 110 MK CMIC-
JlaMM iCHYIOTb 3B’I3KM 3a HOMIOHICTIO (Me-
tadopruHi 3MIHN 3HAYEHHsI), 1 3B’SI3KM 32
IIPOCTOPOBOI0 Ta YacOBOK CYMDKHICTIO
(metonimiuni 3minn), ( b. Cmapr, A. Japm-

cretep Ta i). [Ipore. sk cTumictiyHa dirypa,
MeTadopa BUKOHYE i1 0OpasHy, i1 AiifOBY
¢yukuii MoBenHs. KoxxHe c1oBo y cBoeMy
3MicTi 00’€fHye 6araTo KOMIIOHEHT abo
O3HaK i IXHE Bi/IbHE IOEHAHHA CITPUAE BU-
HUKHEHHIO HOBOTO CMICTY. Y TaKOMY pa-
Kypci cTwticTiyaHi Girypu e He JOCTaTHBO
JOCTKeHI Ta TOTPeOYIOTh IIOfIANIBIIOTO
I/IMOIIOTO aHAI3Y.

Mera crarri. IIpoananisysaru Metago-
PY K HalipyHTAMEHTATBHIIITY CMICTOTBIp-
HY (YHKIIiI0O MOBU fKa He Ma€ CeMaHTIY-
HUX OOMeXeHb i €, (PaKTUYHO, KONEKIII€0
cmycrib. JloBecty, mo Metadopa BUHVKAE
B KOHTEKCTi He 5K a0COMIOTHO HOBE CTIOBO,
BOHa peaJli3ye 3 HU3KI O3HAK TY, AKa BifTI0-
Bifla€ KOHKDETHOMY MOBJ/IEHHEBOMY aKTOBI.

Brknagm ocHoBHOrO Marepianmy. Mera-
(opusalyis Binirpae Han3BUYAIHO BXXIUBY
POJIb Y IIpOLieci TepMiHOTBOPEHHS, fie, Pak-
TIYHO, TePMIHOJIOTiYHMIT anapat OibIIoCTi
HayK, [IeBHVMM 4MHOM, 06a3yeTbCs caMe Ha
MeTacopi. ¥ mporieci aHaisy eMIipuaHOro
Marepiay B paxoBOMy AMCKypci, MeTado-
PMKa eKCITIKy€e CBOIO PiSHOBMJHICTD, TOO-
TO, OKpiM aHTPOIIOMOP(]HOI, perpe3eHTye
1ie i1 30oMopdHy MeTadopy Ta i. Y mpoueci
mb1oro aHanisy Metradopy, y paxosomy
IVICKYPCi, CIIOCTepiraeMo, 1110 BOHA IEMOH-
CTpYe€ 3/IaTHICTb JIO PO3/IOTOrO0 PO3rOPTaH-
Hs1 00pasiB [4, c. 3-18]. Tob6To mo MeTadopu
[OIYyYa€TbC TPaJMIIiHA EeKCIIPeCUBHA
dyukuis: fallen angels —aHreny, KoTpi BIamm
3 Hebec Ta, B paxoBOMY AUCKYpCi, oOiraryii,
KOTpl BTpaTWIu iHBECTULiHY IIpUBab/IN-
BicTh [10].

DyHKIis CTWICTUYHNX 3acO0iB 3BO-
JWTBCA IO YBUPA3HEHHA JYMKW, CTBOPEHHA
€KCITpecil, BMOKPEM/IEHHS, HaJCyTTEBIIINX
LA afpecaHTa, KOMIIOHEHT cMucry. DyHK-
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LifoBaHHsA cTWICTMYHKX (iryp y daxoso-
MY JMCKYPCi € IIMPOKUM 3a CBOIM CeMaH-
TUYHUM OOCSTOM; BOHM IIEPEefaloTh OCHO-
BHE CMIC/IOBE HaBAaHTAKEHH:A caMe uepes
3aCTOCYBaHHS MeTaOpUIHMX 3ac06iB [5,
AT -36¢].

Meradopa, 5K 1 iHma crunicTuana ¢iry-
Pa, — METOHIMIfl — B KOTHITMBHOMY IUIaHi €
CII0COO0M MEHTa/IbHOTO 3aCBOEHHS JTIOIM-
HOIO [IIICHOCTI, € Mi3HaABa/IbHMM MeXaHi3-
MOM, AKWI JO3BOJIAE IEPEXONUTI B CBOEMY
YCBiJOM/IEHHI BiJj 9aCTKOBOI'O /IO 3arajIbHO-
IO, BiJj KOHKPETHMX ABMII HaBKOJMIIHBOI
IiICHOCTI 10 aOCTPAKTHMX y3araJbHeHb.

SIx meToHiMis, Tak 1 MeTadopa cxIaga-
I0Tb KOTHITMBHMII M€XaHi3M pelpe3eHTaLlil
HeOOXifHMX 3MICTiB; KOHKPETHI IpeIMeTH
MOXXYThb TIOPOIPKYBaT/ acOLliaTMBHI €Kc-
npecusHi inei. To6To, KOrHITUBHWII MeXa-
Hi3M METOHIMil IOPO/PKYE KOHLENTYaslb-
HUII «3CYB», 1 IMM BOHa 0e3IOCepefHbO
BKa3ye Ha HasABHICTb Y I/IMOMHAX JTIOICHKO-
IO Ii3HaHHA MacCIUTAOHIIINX, IONO «dac-
TUH» KOHIIENTYa/JbHUX OfIMHUIIb, 3HaHb
mpo cBit. e, B CBOIO 4epry, CBif4nTh PO
0COO/IVBY CUCTEMHICTb JTIOICBKOTO MV CTICH-
HfA, NPO JIOTO OPIEHTOBAHICTb Ha IIEBHE
3MICTOBE LiijIe, IPO XOJICTUMYHICTD CBifjO-
MocTi yoyHM. 3a3HauuMo, 1o Metado-
PVYHMIL Ta METOHIMIYHMIA IIJIAXY Yy TBOPEH-
HsI C71iB TIOB sI3aHi BIacHe 3 06pa3Hoi0 cde-
PoIo 11 He BUXOIATD 3a il MeXi.

3MiHa ceMaHTUKY (aXOBOTO TepMiHY,
3a3BMYali, MOACHIOETbCA TPiaflol0 MeTa-
¢dbopryHOro, MeTOHIMIYHOTrO Ta PYHKILII-
HOTO «Iepexofii». IlepeBaykHO 3a f0TIO-
Moroio MeTa)opu Ta METOHIMIl yTBOpIO-
IOTbCA TIONTICEMAHTH, i€ OCHOBOK JUIA
KO>XHOTO HAaCTYIIHOTO «II€PE€HECEHHA»
CITyIye IOYaTKOBE 3araJbHOMOBHE 3Ha-

YEHHA TePMiHY, a [ajli 3a HUM 3aKpillJieHe
TepMiHOJIOTi4He.

JoTpumyemMoca ByMKM, IIO Biflpas-
HOIO TOYKOIO I/IA CEMAHTUYHOIO AHATI3y
TepMiHy, € iHTerpoBaHa KOHIENTYyali3alisd,
MIPEZICTaB/IeHa CYKYIHICTIO CeMaHTUYHIX
MapkepiB, abo ceM [3, c. 73-77]. MeTadopa,
AK CTUIICTYHA (irypa, SK Pesy/IbTaT KOM-
OiHanil reTeporeHHMX KOMIIOHEHT, KOTpi
BUHMKIM B KOHTEKCTi, BUOKPEM/ITIOETHCS
iMmtinyTHO. Tpancnosunis o3Hakn axo-
BOT'O TEPMIiHY 3 OJHOTO JEHOTATy Ha iHIIIL
y IIpOCTOPi I 9aci, 6e3 BTpaTy IoHepefHbO-
TO 3B’$I3Ky 3 JIEHOTAaTOM, CBiYMTDb BJIacHe
TIPO Te, III0 Hepef; HaMU 3 AB/IIEThCS MeTa-
¢dopa. [Ipornkaroun B mpodeciitHy MOBY,
Merahopa MOCTYIIOBO BTPAvae CBOIO 00-
PasHICTb i acOLiaTMBHICTD i, Ha6yBae YiTKO-
IO TEPMiHOJIOTiYHOTO HAaIIOBHEHHA.

MeToHiMis, AK piSHOBUT, CTUTICTUYHOTO
TPOITY, TO3HAYA€ CEMAHTUIHMII IIPOLIEC, [ie
¢bopma TepMiHOTOTIYHOI OfVHMLIL «IIepexO-
IUTb» 3 OZHOrO pedpepeHTy Ha iHIMIT Ha
migcrasi Tiel yn iHmoi cymbkHOI o3Haku (7,
c. 150-154]. To6To, 3a cBOEI Knacudikari-
€10, METOHIMIisI MOXKe MICTUTH i CITelianisa-
LIif0 JIEKCMYHOTO 3HAY€HH:A, 1 reHepasisa-
15if0, TOOTO «IIepexif» KO BiAIOBIZHOrO y3a-
ra/IbHEHOTO 3HAYEHHS.

Meracdopusaryis, SK Croci6é TepMiHOT-
BOpeHHs1 B (JaXOBOMY JUCKYPCi, 3’ sIBUIACS
Ha IPOCYHYTILI CTajii pO3BUTKY HayK,
TOMY He IUBY€ TOil (aKT, Ij0 TepMiHO/IOTiY-
HWII amapaT OUIBLIOCTI Hayk, ITeBHOI Mi-
poto, 6asyerbcsi came Ha MeTadopi [6, c.
90-100]. Te, mo metadopy MarTh, TONO-
BHVM YJMHOM, aHTPOIOLIEHTPUYHMI XapaK-
Tep, MOACHIOETHCA 3ATHICTIO JIOIVHY BH-
MiproBaTy, Bce i1 Hel HOBe, 3a IOfIiOHICTIO
3 06010, a00 3aBJAKM IIpeAMeTaM IPOCTO-
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PY; 3 AKMMM JIIOAMHA MA€ JIO pedi B Ipak-
TUYHOMY JOCBifi: [8, en. Pexxum mocrymy:
http://philology.snauka.ru/2012/05/193].

Besmepeuno, mo metapopu-TepMiHi,
K 1 Metadopy y AmcKypci, 6a3yrTbcs Ha
HaloMy OesnocepenHboMy pocBini. Tak,
MIOKOJIiHHS, sIKe BYMYILeHe IKIyBaTucs, 3
OffHOrO OOKY, IIPO JITHIX 6aTBKIB, a 3 {HIIO-
IO IIPO MOJIOMVX, 1Llje HENOCBiJYeHNX JiTelt
06pasHo HasMBAIOTD «sandwich generation».

OxpiM, JOMiHyBaIbHOI aHTPOIIOMOPd-
Hol MeTadopy HaI3BIYAITHO HOLINPEHOIO €
3ooMmopdHa Metadopa, sik ot: killer bees —
0co0m, IJ0 HaMararThcsA 3arodirTy Heba-
JKaHOMY IIOIVIHAHHIO KOMIIAHil iHIION
KOMITaHi€x; bull — creKy/isaHT, 1o cropiBa-
€TbCA HAa 3POCTAHHA LiH Ha LiHHI Ianepu;
butterfly — posnieHHsA KOMIaHIi 3 BUITyC-
KOM JIBOX aKIIilf 3aMiCTb OfHI€T; pig — >Kapio-
HIVI IHBECTOP, AKNUI IiC/IA HEBENMKOTO BU-
rpaury Ha 6ip>xi He IIpOa€ aKIiiii, a yeKae Ha
6inprunit mpubyTok [10].

[TeBHMiT TIOTeHITiaM 11 MeTaQOPIIHOL
TepMiHOJIOrTii BUSBIWIN B CKIafii (PaxoBOTO
IVCKYpCyY 71 MemyaHi MeTadopy, AKi 3a 1o-
Ka3HMKOM DPEeKYPEHTHOCTi IpPeJCTaB/IAITh
YIUCTIeHHY TPYIIy: poison pill — TakTuKa 3a-
XVCTY Bifi HeOQKaHOTO 3aXOIUIEHHS; suicide
pill - TaKTUKa 3aXVICTY, sIKa MOXKe SHULIATU
KOMIIaHilo, abo mpusBecTu il 1o GaHKpYT-
cTBa; donor — 0coba, sIKa Hala€ BJIACHICTD,
a6o axtusu [10].

Y nporjeci focrifykeHHs HaKTonoriaHo-
To MaTepiay BUABJIEHO, 0 MeTadopa, fie-
MOHCTpPY€ TOTY>KHY 3[JaTHICTb 0 PO3TOp-
TaHH: CBOTO TPOIIEiYHO-06PasHOTO MOTeH-
iany. Sk crBepmxye 1. B. ApHONb, TekcT
BUPKEHNIT MeTaOPUIHO, € IPVBAO/VBI-
LIVM I YUTaYa, IIPUBEPTAE JIOTo yBary 1o
CIIPVIHATTA CTPYKTYpU TeKcTy [1, c. 136].

Y nHasgBHOcTi MeTadopyu TeKcT HabyBae
3B’13HOCTI, LI/TICHOCT]; KOMITOHEHTH TEKCTY
MIOENHYIOTbCA B €IVHE LiijIe.

TakyM 4MHOM, BIUITAIOYMCDH Y JIOTi4-
HUII KOHTEHT ()aXxOBOTO AVICKYpPCY, MeTa-
¢dopa Hajmae IOMy MaKCHMalIbHOTO 3aBep-
LIEHHA Ta 3B A3HOCTI. Y JOCIiIKeHH] MeTa-
¢dopy He TinbKM BCebGIYHO BMAB/IEHI Ta
omycaHi GyHKI{ TepMiHOMOTIYHMX ORM-
HMIb Y (aXOBOMY AUCKYPCi, a 1 37ilicHeHa
XapaKTepUCTHKA IPOLECIB IETePMiHOIOTi-
3aLii J1 CTyIeHs eKCIIPECMBHOCTI TEPMiHiB,
POSIJIAHYTO IXHE CIIBBiJHOIIEHHA Ta 3a-
KOHOMIipHOCTi ceMaHTIYHOI 3MiHN. TyT 3a-
3HAYMMO, 110 AHIICHKI TEPMiHM SIKi BXXI-
BAlOTbCSl B Pi3HMX HeCHelialbHMX TUIAX
TEKCTiB, Ta3€THI CTaTTi, HAyKOBO-IIOIYJIAP-
Hi TEKCT!U, BUABJAIOTb SIKiCHE «IIepepo-
JDKeHHS» TepMiHY, B SIKOTO 3 AABJLAIOTHCA
€MOLIiJIHO-eKCIIPeCUBHI,  KOHOTAaIilfHi
o3Haku [9]. Y npoueci ¢pyHKIIiI0BaHHA KO-
HOTAaTUBHUX BJIACTMBOCTEN, TEPMiH acOLli-
FOETHCS 3 OMOHIMIYHOIO OITHULIEIO 3arajib-
HOB)XVMBAHOI JIEKCUKU, TIPUYOMY, 3JiliICHIO-
€TbCA IIeBHe IXHE HAKIA[JaHHA, iHTepde-
peHnisg
eKCIIPeCUBHO 3a0apB/IeHNX OIVMHMIb 3a-
ra/IbHOMTEPATyPHOI MOBH, TepMiH 36epi-
rae 1ie i eMoliitHe 3a6apBIeHH L.

Y Bumajikax, Komy TepPMiH YTBOPEHMIA

3HayeHb. YTBOpEHMII  Bif

IUIAXOM MeTa(OpUYHOIO IEPEeHeCeHHS B
HBOMY 30epiraeTbcsi CXOKICTh eMOLIITHIX
Bpa>KeHb, Y 3B’A3KYy 3 MM, IOAi0HNM TepMi-
HaM IIpMTaMaHHi KOHOTALlil eMOLIITHOCTI Ta
eKCIIPeCHBHOCTI: 1oney famine — «rpoLIO-
BIII TOTIOM»— OffHE i3 ABUII] XapaKTepHe I
TPOIIOBO-KPEUTHNX KPU3 BUPDKEHUX Y
Hecradi rotiBkoBux rpotuett. Capital flight —
BTe4a KalliTaly (IepeBefieHHA KallTtany i3
KpaiH, IO PO3BMUBAIOTHCS, B IHyCTpialbHO
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PO3BUHEHI KpaiH! 3 METOI0 YHUKHYTH JIOTO
excrponpiarii) [10].

MetadopuKy AMUCKYPCY POSITIALAEMO
AK PO3JIOre CEMAHTUYHE IIOJIE, XapaKTep-
HOIO PMCOI0 AKOI € IPUHAJIEXHICTD 10 pi3-
HJIX TepMiHOCUCTeM BilTIOBifHOI ramysi abo
Hayku. HaBezeHe TBep/KeHHA MOXKHA ITPO-
imoctpyBaTy Oyab-sKUM TePMiHOIOTIYHIM
BU3HAYEHHsAM: Y IIbOMY BU3HAYEHHi CIIO-
CTepiraeMo TUIIM 3B’5I3KiB, fie CIelianbHe
MIOHATTSA TPAKTYEThCA Yepe3 iHII IOHATTA
Ti€l caMOi TEPMIHOCKCTEMM, BUSHAYAIOYUMU
Miclie TepMiHy B 3ara/IbHiil CUCTEMI IIOHATD.

BuicHOBKM Ta TepcreKTVBY MOfIa/IbIINX
mocnimkeHb. TAKIM YMHOM, CIIOCOOM YTBO-
PeHH:A clellia/IbHIX OfVHULb Mo Bifpis-
HAIOTbCH, 3arajioM, Bill OCHOBHMX ITPOIYK-
TUBHJIX IUISIXIB [TOIIOBHEHHS 11 30aradeHHst
3araJIbHOBXMBAHOTO CIOBHMKOBOTO CKJIa-
Iy, IKuMu € MeTadopuyHi 3aco6y. MeToHi-
Mis i Metadopa, 3ab6e3MMeyyioTh KOTHITUB-
HMII MeXaHi3M perpeseHTalil HeoOXinHIXK
CMUCTIB y (paXOBOMY AMCKYPCi, SIKi TTOpo-
IPKYIOTh acOLIiaTVBHI, KOHKPETHi ifiel, 1mo-
JKBAB/IIOIOTD CIIJIKYBAHHSA HOCIIB MOBIL.

SIK BUCHOBOK, 3a3Ha4VIMO, 1110 CTVTiCTIY-
Hi TpOIM BUCTYNAIOTh IPOJYKTVBHMM JIiHI-
BO-KOTHITMBHUM ITOTEHITia/IOM, HaliBayK/IMBi-
VM JDKEPEIOM IIOTIOBHEHHS TEPMIHO/OTY-
HOTO KOPITyCy B (paxoBOMy AMCKypci. Beaxa-
€MO, IO BOHM 3JIaTHi eKCIUIKyBaTy
CEMAHTUYHI KOHLIEITY / CMUC/IV LLJIIXOM a0-
CTparyBaHHA MMCTIEHHA Ta BUOKPEMJIEHHHA
y3arajbHEeHVX CEMAHTMYHMX KOMIIOHEHT —
ceM; omXKe, cTwtictiyHi dirypu (meradopa,
METOHIMisI TOIIIO) Y pe3y/IbTaTi KOTHITYBHOTO
MEXaHi3My TPaHCIO3MIii YTBOPIOIOTb HOBi
CMUCTIM 33 PaXyHOK IO€JHAHHA y3arajbHe-
HIUX Ta IMQepeHIiHIX 03HaK y CTPYKTYpi
(haxoBOro TeKCTOBOro (OpMATHBY.
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VIK 811.161+81.111

JITHTBO-TICUXOJIOTTYHUI MEXAHI3M ®YHKIITIOBAHHS
META®OPHU: TEOPETUYHI 3ACAIN

OnbBig Buconpka
JIbBiBCHKMIT HallioOHaNbHMIT YHiBepcuTeT iMeHi IBana ®panka

-
(2; ' Cmamms npuceésuena O00CTIONEHHIO MeXAHI3MI8 DO3YMIHHA i
o cmeopenus: memagopu. 30iiicHeHo noensd Ha memagdopy, K Ha
9. supaxcerHs N00IOHOCMI Mixe 060MaA 00 EKMAMU, W40 NepedyBae 8 0CHOBI
il maymaueHHs AK NPUX06aH020 NOPIEHAHHA. 3pobneHo saxruse
npunyujenHs npo me, w0 8 Memagopi iCHylmo, Max 36aui, 20106Hi, “xapakmepHi”
03HAKU Ui mapeinanvhi, “HexapakmepHi” 03HaKu cnosa. 3po6neHo BUCHOBOK NPO 1e, W40
memagpopa - ye nepedycim He HO8a KinbKicmp iHpopmauii, a Ho8a AKicmb 6aueHHA i,
07151 POYMIHHA Memagopu, cn108a cnid po3ensdamu He 8 NPocmopi 3HaueHv, a 6 cepi
CMUCTIIB, SIKT 6)Hce 3aKnA0eHi 8 Memadopi.
KnrouoBi cmoBa: mertadopa, 3HAUEHHs, CMIC, KOHKPETHI O3HAKW, Tpa CIiB,
IICXOCEMAHTHKA, MEXaHi3M MeTa(OPUIHOTO IIePEeTBOPEHHSL.

LINGVO-PSYCHOLOGICAL MECHANISM OF METAPHOR’S
FUNCTIONING: THEORETICAL PRINCIPLES

Ol’viya Vysotska
Lviv Ivan Franko National University

The article is devoted to the research of understanding of the metaphor’s functioning
mechanism. A view on the metaphor as the expression of similarity between the two
objects, which laid at the basis of its interpretation as a hidden comparison, is made, as
well as an important assumption that there are the so-called basic, “characteristic” signs
and marginal, “uncharacteristic” signs of the word in the metaphor. It is concluded that
the metaphor is not a new amount of information, but a new quality of vision. Hence the
understanding of the metaphor should be considered not in the space of meanings, but in
the sphere of meanings already laid out in the metaphor.

Key words: metaphor, meaning, specific features, word game, psychosemantics,
mechanism of metaphorical transformation.

ITocranoBka mpoOmemu. TpaHcmAlis —UilfHUX i OfBIYHMX PO6IEM TyMaHiTapHO-
CMIICITY 3 OBHOTO 00’€KTY Ha iHIINMII TOCTae  ro MisHaHH:A, a 1i (imocodcbko-HayKOBe
TOJIOBHUM JIiHTBiCTMKO-IICUXOJIOTiYHMM  OCMMC/IEHHS IIOYMHAETHCA, MPUHAVIMHI, 3
MexaHi3sMoM ¢yHKIiIoBaHHA MeTadopud- Apucrores. TyT iimeTbcs Mpo IepeHeceH-
HIX 3BOpOTiB. MeTadopa — ofiHa 3 Tpafu- HA Ha3BU 3 OFHOrO O0’E€KTYy Ha iHIUWIL, B
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OCHOBI SIKOTO HasiBHA 3[IATHICTH OaYMTU B
IIpefiMeTax II0Ch CIIiIbHe.

30KpeMa, y MOBO3HABCTBI K/TACUYHIMU
CTamM MOCTIIKEHHsI KOTPi IIOB SI3YIOTh
IBOX CTWIICTVYHUX TPOIIB, a00 IBi dirypu
MOBJICHHS — MeTadopy Ta MeTOHIMilo 3,
BifIIOBITHO, acoLiaIliIMM 3a TIOMIOHICTIO Ta
acoLialisAMM 3a CyMDKHICTIO, @ TAKOX JIBO-
Ma acrmeKTaMy (YHKIIOBaHHS MOBHOTO
3HAaKy — NapagUIMaTYHMUM Ta CHHTarMa-
tiaeyM. Tlorsan Ha meTtadopy, 5K Ha BU-
pakeHHHA nopibHoCcTi MK  gBOMAa
o6’extami1, epeOyBae B OCHOBI 1i TIyma-
YeHH, K IIPMXOBAHOr0 MOPiBHAHHA. ToMy
KTI0YOBUM JyIs1 3'SICYBaHHs IMIUTILMTHOL
npupopu Metadopy € caM MeXaHisM i
(YHKIIIOBAaHHSL.

AmHani3 ocTaHHIX JOCTKeHb i myOmi-
Kamin. Yum He HaWJOCTiIKeHIIIMM Ha-
IPAMKOM, KOTPMII TIYMadMThb MeXaHisM
MeTaOPUYHOTO IePEeTBOPEHHS, € Teopis
KOHCTATAllil CITi/IbHUX BiacTuBOCTeN. Lliel
nyMKu poTpumysascsa  Oprera-i-Taccer,
SAKU BBakKaB, IIJO B OCHOBI TaKOro BMO-
KPeMJIEHHA 1 3iCTaB/IeHHA CIJIbHUX O3HAK
€ po3yMoBe abcTparyBaHHA [5]. Ae MeTa-
¢dopa sicTaBisie HecmiBMipHe i1 IOPIiBHIOE
HeropisHioBaHe [3]. IIpu 1ipoMy cyTTEBUM
€ CeMaHTUYHMII TIOT/ISA]] Ha 3HAYEHHS CJI0-
Ba, sIK Ha Habip o3Hak (mpenyukaris). 3a k.
JTakoddom ta M. [[xorcoHoM [4] Bucysa-
€TbCA BaXK/IMBE MPUIYILEHHA PO Te, 110
ICHYIOTb TaK 3BaHi OCHOBHI, «XapaKTepHi»
O3HaKM 1 MapriHajbHi, «HeXapaKTepHi»
o3Haku coBa. OcTaHHi BifOBifaoTh ¢o-
HOBOMY 3HA4YEHHIO C/IOBA — KOHOTAaLl, i
HA/]al0Th 3MOTY [OPIBHIOBATI 00 €KTH, sKi
€ HENOPiBHIOBaHVIMY B IIPAMOMY PO3YMiH-
i [6]; [7].

Bupinenna panime HeBUpilleHMX

YaCTUH 3arajbHoi mpo6bmemu. JocnigHukn
MeTadopy 3ayBaKYIOTb, L0 UL YTBOPEH-
Hs1 MeTaOpyU BOX/IMBMUM € He Te, IO ABi
pedi BUAB/IOTHCS OB A3aHUMI, A Te, SIK
caMe BOHIU IIOB s13aHi, K i€ caM MeXaHi3M
¢dynkuioBanua Meradopu. I B boMy Bu-
NaJIKy BiIMIHHOCTI MDK LIMMM peyamy He
MEHII BaX/IMBi, HDK IXHA IOHiOHICTB.
Crpaspi, MeTadopa — Lie He IPOCTO HOEN-
HAHH YU TIOPIBHAHHS 00 €KTIB. 3pelIToro,
i HayKoBa [isUIBHICTD Iependavae MOCTil-
HIA ITOLIYK CIIJIBHOTO Ta IIPOBE/IEHHS aHa-
JIOTiit. 3a KIACMYHMM PO3yMIiHHAM FOCII]I-
HMKiB MeTadopa — Ile Take CeMaHTUJHe
HepeTBOPEHHs, IIpU AKOMY 06pas, 1o
chopMOBaHMIT BIJHOCHO OFHOTO K/Iacy
006’€KTiB, 3aCTOCOBYETHCS IO IHIIIOrO K/IACY,
a6o po iHIoro mpexcraBHNKa KIacy. Came
B pakypci 3’sCyBaHHA Ta (QyHKIUIIOBaHHA
TEOPeTUYHNMX 3acaj, Metaopy 1 HoJArae
3aBJJaHHA O3HAYEHOI CTATTI.

Bukmnazn ocHoBHOrO Matepiany. Y Kia-
CUYHOMY, apUCTOTEIBCbKOMY PO3YMiHHi
iieThest Ipo MeTadopy B IpoLeci mepeHe-
CeHHs iMeHi 3 OHOr0 o6’eKTy Ha 1HIINIA.
Ba>xmBo mmaM’ATaTy, 1o caMe IepeiiMeHy-
BaHHA B MeTadopi, IpMHAIMHi IOYaTKOBO,
i He BimOyBaeTbcs. MeTtadopa K 3a/mmIIae
iM’s1 3a cTapyuM 06’ €KTOM, XO4a 71 aKTVBHO
KOPUCTYETbCA HUM. TyT i Hampolryerbcs
Bepcis Ipo Te, 1[0 B MeTapOPIIHOMY 3BO-
POTi IepeHOCUTDCSA He 3HAYCHHA 00 €KTY, a
SIKICh JIOTO ACIEKTH, HAIIPUK/IAJ] «HECYTTE-
Bi» 03HaKl. MOBOIO IICUXOCEMaHTUKH Iie
O3HAYaTMMe, 1O IEPEHOCATDCS He IeHOTa-
TUBHI — criennivHi, a KOHOTATUBHI — He-
crieryiivHi, eMOLITHO-OLiHHI O3HAKIL

B ocHoBi TpakryBaHHs MeTadopu je-
JKIUTh TIPUITYLIEHHS, 10 IiCHYIOTH SKiCh
O3HAKM, 1J0 € CIIbHUMM IJI TUX JBOX
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00’€KTIiB, MDK AKMMM 3[iICHIOETbCA SIBHE
41 HesIBHE NMOPiBHAHHA. CripuiiMaroun Me-
tadopy, il iHTepIpeTaTOp MEPEeHOCUTH Iii
03HaK1 3 OOpe BiTOMOro 06’ €KTY Ha MEHII
Bimommit. Sk 3ayBaxxye, M. Bipacri «6yab-
sAKa rapHa Mertagopa 3a/lulIaE 3a agpeca-
TOM IIPaBO TIyMa4MTH I Ha JIOrO BJIACHUI
poscym» [1, c. 201-219]. Meradopa ymox-
JIMBIIIOE TIepeXiz Bifi pO3yMiHHSA OiTbLI Bi-
TOMIX, a00 MEHIII CK/IQ[fHUX SIBUIL, O PO-
3YMiHHA ABUIL CKJIQJHVX i MEHIII BiJOMUX,
BUKOPMCTOBYIOUM aHasIorio. [HmmMu cro-
BaMmy, otTpeda y Metapopi BUHMKAE TOH,
KO/ HaM He BMCTA4a€ MEBHOIO MOCBIfy i
3HaHb, IJOO IPSAMO BUCTOBUTH JYMKY.
Crpasgi, epeBara MeTadopy HaBiTh He B
TOMY;, 11J0 BOHA 37aTHA B 0CO0i MOBIISI IOTIO-
MOTI'TH TIEPENTH Bifl PO3YMiHHA ABUIL IIPO-
CTMX HO OUIBII CKIafHMX, @ B TOMY, IO
CIIPOMOXKHA IIPUMYCUTH 1 BiJOMMIT «IIpO-
CTui» mpeaMeT 3po3yMitu iHakme. Takum
YUMHOM, MeTadopa SK NHIBO-IICUXOTIOTIY-
He ABUIIIE IO3BOJIAE JOCTTHUKY POSILPU-
TU CMMC/IOBUII TIPOCTIip TIIyMa4eHHs Bifl-
HOCUH «IHJVBIJ] — pea/jbHICTb», BUITU 3a
KOHIIeNTya/IbHMil (opMaT KOTHITUBICT-
CBbKUX 4y PYHKUIHUX ITapagurM [7, c. 307-
342].

Ha namy gymky, Metadopa — Iie mepe-
myciM He HOBa KimbKicTb iHQopmarii, a
HOBa BJIAcTMBIiCTb OaueHHs. Tomy BoHa
3MICTOBHO CIpsMOBaHa He JuIIe Ha
00’eKTVBHMIA, a i1 Ha Cy0’€KTUBHMIA CBIiT. Y
MeTaOpMYHOMY IlepeHeceHHi 3 o6pasy
OJJHOTO 00’€KTY Ha iHIIMIT TPaHCTIOITHCH,
B3arajli KaXy4s, He NMCKPETHi O3HAKM, a
cuHTeTHYHI cMyomn [2, ¢. 153-173]. Tomy,
TEOPETNYHO, CMUCIIOBUIL 3MICT MeTadop,
B OKpeMJX BMIIAfIKaX, MOXke OyTi 3Befie-
HIII ;O KOHKPETHOI O3HAKM Yy KOHKPETHO-

ro mapamerpy. Sk 3asHayae GinbIICTD HO-
cnipHMKiB  MeTadopy, BiZOKpeMIEHHS
CMUCTIB Bifi eMOLill TIOB sI3aHe i3 KOHLIEII-
TyaJIbHIM PO3BEJEHHAM 3HAUyIIMX Ta CU-
TYaTUBHIVX IpefaMeTiB morpeb (MOTMBIB).
€ mipcTaBu BBaXKaTHU, IO amesIsAlis mo
Cy0’€KTMBHOIO JIOCBify — HAapbKHWII Ka-
MiHb ¢yHKuifoBaHHA MeTadopu. Came
BOHA CIIPOMOXKHA HAJaTH OTPUMYBauy
MOYK/IMBICTD 3pO3yMiTI TIEBHUII KOHTEHT.

Besmepeuno, mo Meradopa BUHMKAE
TaM, fie BifOyBaeThcsi BepOaIbHA KOMYH-
Kanis. Bynb-ska Bep6a/ibHa perpeseHTaris
BXXe MiCTUTD Y co6i IIeBHUIT piBeHb abCcTpa-
ryBaHHA. MeTadopuyHi 3BOPOTH BiffKpM-
BAIOTh IS CY0 €KTY PeaibHICTh, 3a/IAIIAI0-
Y) JIOTO HAOMMHIIL 3 Helo. SKIo 3HaYeHHs
posInAfaT AK II€BHE HACTAaHOBJIEHHA Yy
B3a€EMOJil 3 00'€KTOM, TO BMKOPUCTAHHSA
MeTaopy BUABIATUMETHCS SK IIeBHUM
«361i1 y IIporpami», 11j0 JO3BOJAE NOITIAHY-
T Ha 00’€KT HaHOBO [3, ¢. 172-193]. Bigo-
KpeMJIEHHS fKOICh pedi Bifi yCTa/J€eHOro
3Ha4eHH: 11 HaOYTTA Helo HOBMX CMIUCTIB €
TUM CIIJIBHUMM MEXaHi3MOM, KOTpWIl pifi-
HUTb MeTadopy Ta rpy. Y Ipi Takox, Ha
OCHOBI MO>K/IMBOI TIOIIOHOCTI, a TO it TIPO-
CTO 32 BJIACHNM O@)KaHHSAM, OfIVH IIPEIMeT
YIHORIOHIOETBCS UM TO, Pajllle, IEPETBOPIO-
€TbCs1 Ha IHIINIL.

IopinAgeMo [yMKy BYEHNX, 1O JYIA TI0-
BHOrO po3yMiHHA MeTadpopyu, cloBa Crin
posIIAfaT He B INPOCTOpPi 3Ha4YeHb, a B
cepi emucris. [Tpudomy, 3HaUEHHS K eyTe-
MEHT MOBI, OB sI3aHe 3 IHIIMMY 3HAYCHH -
MM IApaUTMATUYHUMHU BiTHOCMHAMM, a
CMICIT 3aBX/IM iCHYE B aKTya/IbHiil KOMYHi-
Kawii B MOBJ/ICHHI, TOMy CMIC/IOBi 3B’A3KU
CNI0Ba € BiTHOCHHAMM CHHTAarMaTVYHVMIAL
SKiio 3HaueHHA BUABIAETBCA 3arajbHO-
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IIPUHATYM Y MEXaX IIEBHOI CIIJIbHOTH, TO
CMICTI € TUM, 110 MOKe, Oy T CIIPUITHATIM
KOHKPETHIM iH[IBiIOM.

Bukmamaoun gymMKy B TaKOMY K/IIOYi,
MOXXEMO CTBEPIPKYBATH, WO IPOTUCTaB-
JIeHHS CMUCITY i 3Ha4eHHA He € abCOoT-
HUM, a BioOpaxkae fiialeKkTuKy iHmuBiny-
aJIbHOTO Ta COIa/IbHOTO B CY0’€KTMBHIX
pernpeseHTaliax. Aypke, crpaspi MeTado-
pa — ofMH i3 3ac06iB MI>XOCOOMCTICHOI KO-
MyHiKallil, 3aBIAKY AKOMY Cy0O €KTUBHMIT
CMICII, BITYYTHMIL Ta 3pO3yMi/nit 1i aBTO-
POBi, MOXe 6yTM TPaHC/IbOBaHUI IHIINM, &
BifTaKk cTaTy coNiaZbHUM (DEHOMEHOM.
Arte i1 TOTO 1[O6 CMUICTI IEPETBOPUBCA Ha
3Ha4YeHHs1, BIH Mae CTaTu He TUIbKM (eHo-
MEeHOM MDKCY6 €KTHOI B3aEMOZIL, a 1 oTpu-
MATH iCTOPMYHO-KY/IbTYPHUIT BUMID, IIepe-
JITH 10 3706y TKIB comianpHOI mam’siti [6, c.
219-236].

MoskeMo CTBep/KYBaTH, 10 MeTado-
PVYHMIA CMICII IEPETBOPIOETHCS HA OJVH 3
aCIIEKTiB 3HAYE€HHA C/I0BA. SIKILO CKOpUCTa-
TUCA TIIYMA4HUM CTIOBHMKOM, TO HEBaXKKO
3’ACyBaTy, 10 MayDKe BCi C7I0Ba Te3aypycy
MaloTh 0araTo 3Ha4eHb, a OUIBIIOCTI IUX
3Ha4YeHb IPUTAMaHHI CMUCIOBI BifiTIHKM.
He Ba>kko IpuITycTuTH, 1o 6iIbIIicTh 3Ha-
YeHb IPONILJIN B CBOEMY PO3SBUTKY IIPOLEC
MeTaOPUIHOTO BKMBAHHS, HPMHAMHI
TaKa Teopisd iCHye B CyYacHill JTiHIBiCTHUII.
ikaBi imocTpanii Ha ii HiATBepHKeHHS
HaBopsaTh k. Jlakodd Ta M. [I>koHcoH [4,
c. 387-415].

Y cBoro yepry Biomuii BaeHnit Oprera-
i-Taccet BBaxaB, 1110 MeTadopa, K YIOAi-
OHEHHs MaTepia/IbHNX IPENMETIB, CIIPUIN-
HIOE TIOABY peanmicTHYHOro (MaTepiaric-
TUYHOTO) CBITOITIAMY, 3TiIHO 3 AKMUM Bifi-

HOILIEHHA MDK Cy0€KTOM i, CpuiHATIM
HIM, 00’€KTOM € aHa/IOTiYHUMU IO BiffHO-
meHb [BOX (isnyHMx pedeit. Came Tak
3'SIBIAETBCA ifless BiOOpakeHHs 5K Bif-
OMTKy Ha KIITa/IT BOCKOBOI IIe4arku [5, c.
68-82]. Piu y Tomy, mo MeTadopa HiKoMM
He BKasye, Ha sKiil HicTaBi yHOiOHIOITD-
cs1 gBa 00’exTH, i TOMY L cocobu ymopi-
OHEHHS — CIIbHI CMMCTM — MAKOTb OyTH
BiflHalifleHi CyXa4yeM, 9/ YUTa4YeM.

BuCHOBKY Ta NepCHeKTUBY HOJAbIINX
mocmifKeHb. bepydan 1o yBaru BUKIajieHi
BHIIIe TEOPETUYHI 3acajiyt OfJ0 MEXaHi3My
¢dyHkuioBaHHA MeTapOpy, MO>KEMO AiTH
BIICHOBKY, 10 BOHA € TIOTY>XHUM 3aC060M
SIK IHAMBIAYanbHOIL, Tak i corfiambHOI ped-
TIeKCil. Y TepCreKTuBi, JOCTiTHUKN CIIPO-
MOXHi BiIKpUTI B (YHKIiIOBaHHI MeTa-
¢dopy, Ak rymMaHicTMYHOI mapagurMy, e
HU3KY IHIIMX iMIUILMTHUX Ta Ba>KIMBUX
aCIIeKTiB I JOCTiKEeHH.
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Education plays a very important role
in our life. Education develops different
sides of human personality, reveals his
abilities. But the road to teaching is not
easy. As we know, there a lot of problems in
teaching process. When learners do activi-
ties, different thing may be problem them.
Crowding, fixed furniture and entrenched
students attitudes, may make grouping
problematic. The physical setup of chairs,
tables, and presentation in a classroom can
significantly influence learning. Instruc-
tional communication theory suggests that
seating arrangements can impact how the
instructor communicates with students
and how the students interact with one
another, impacting engagement, motiva-
tion, and focus [5;100]. More recent re-
search also suggests that students tend to
prefer more flexible seating arrangements.
In particular, students have been shown to
be more partial towards classrooms with
mobile vs. fixed chairs, and trapezoidal ta-
bles with chairs on casters as opposed to

rectangular tables with immobile chairs. In
order to avoid such kind of problems,
teachers should use appropriate student
groupings such as whole-class grouping,
students on their own, pair work or group
work. Teachers tend to use different kinds
of strategies to facilitate learning among
the students. They can use any strategies,
depending on the nature of activity. Teach-
ers need to consider a number of factors:
first thing is the task. The task the teacher
prepares will influence the grouping. The
second factor is variety in a sequence. Dif-
ferent student groupings help to provide
variety and thus, sustaining motivation.
And next factor is the mood. Changing the
grouping of a class can be a good way to
change its mood. Organizing the group-
ings should be up to the situation. Teachers
distribute their time between interacting
with children individually, in groups and
as a whole class [Maurice Galton, 1999].
Teacher should pay attention pros and
cons of groupings.
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Whole class grouping has its own ad-
vantages and disadvantages. One of the
advantages of whole class grouping is it
reinforces a sense of belonging among the
group members. Whole class working
under teacher authority make students
feel secure and it creates an engaging at-
mosphere. As for these, there are some
disadvantages. Whole class grouping
privileges the transmission of knowledge
from teacher to student rather than hav-
ing students discover things. And there
are difficulties in organizing communica-
tive language teaching or task-based se-
quences. Individual students do not have
much chance to say on their own. Seating
whole classes orderly rows. The tradi-
tional lecture setup typically consists of
rows of fixed seating. Students face the
instructor with their backs to one another.
This classroom seating arrangement is
historically common in colleges and uni-
versities, minimizing student-student
communication and largely supporting a
“sage on the stage” learning environment.
The highest communication interactions
between professors and students typically
occurs with students in the first row or
along the middle of the classroom. Stu-
dents in back rows are more likely to be
less engaged. Another type of seating ar-
rangement is “Roundtable” Many semi-
nar-course room arrangements may con-
sist of instructor and students sitting
around a single large table. This seating
arrangement can also be formed using
individual desks. Students and instructors
all face one another in this setup, which
can support whole-class as well as pair-
wise dialogue.[ Harvey EJ, Kenyon

MC.2013]. Classroom Seating Considera-
tions for 21st Century Students and Fac-
ulty. Journal of Learning Spaces, 2(1)] .
The teacher has a clear view of all stu-
dents. It is good for: explaining grammar,
watching a video or a Power Point presen-
tation.

Students on their own. Such individu-
alized learning is a vital step in the devel-
opment of learner autonomy. Advantages
of individualized learning: It allows teach-
ers to respond to individual student dif-
ferences. It is less stressful for students to
perform. It can be a way of restoring
peace and tranquility to a noisy and cha-
otic classroom. Students on their own
strategy can promote skills of self-reliance
and investigation. It promotes learner au-
tonomy by allowing students to make
their own decisions in the group without
being told what to do by the teacher. It
dramatically increases the number of
talking opportunities for individual stu-
dents. [Harmer (2007) (p. 166)]. Disad-
vantages of students on their own: It does
not help a class develop a sense of belong-
ing. It means much more thought and
materials preparation than whole-class
teaching involves. It takes much more
time than interacting with the whole
class.

Students’ participating in group work
is a key ingredient in student learning.
When students are able to verbalize their
ideas, listen to one another, share authen-
tic discussion, and create common prod-
ucts, they are much more actively engages
in the learning process. Students can
choose their level of participation. It en-
courages cooperation and it is more pri-
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vate than work in front of the whole class.
Personal relationships are less problemat-
ic and there are varied opinions. It in-
creases the amount of talking. But there
are some disadvantages of group work. It
is noisy. Not all students enjoy it. Indi-
viduals may fall into group role that be-
come fossilized. Groups can take longer
to organize than pairs. Students can do
different tasks work such as writing a
story, creating a role-play, watching and
writing or performing a video sequence.
Jacobs and Hall (2002) poses some ques-
tions to ponder about before setting any
kind of group work: 1. How big should
groups be? 2. How should groups be
formed? 3. How long should groups stay
together?[ Jacobs and Hall (2002) ]
“Horseshoe Style” is a one comfortable
type of seating arrangements. This layout
is great if you are using visual aids, doing
board work or speaking] activities like
whole-group discussion. All the students
will be able to see you, the board and each
other and you will have a large space in
the middle of the horseshoe and around
the outside to monitor your students’
work, distribute handouts etc. Breaking
the group into pairs or dividing the stu-
dents into 2 large groups can be easy with
this set-up. [McCorskey JC and McVetta
RW. (1978). Classroom Seating Arrange-
ments:
Theory Versus Student Preferences. Com-
munication Education, 27, 99-111].
Coming to conclusion we would like
to suggest that since all strategies students
on their own, whole class and group work
are effectual and successful at one time or

Instructional Communication

the other, the final choice between them is

dependent on the nature and objective of
the lesson. No teaching technique can be
considered the only solution for all our
teaching problems and its value should be
reviewed from time to time. As different
students have different learning prefer-
ences, it is important for teachers to not
only appreciate both these teaching strat-
egies but to also distinguish between situ-
ations where each is best suited. And also
teacher should pay attention to students’
seating arrangements, it should be appro-
priate and comfortable for the students.
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The importance of teaching grammar
in language learning is an ongoing de-
bate. Where on one hand theorists and
practitioners have concerned that its sig-
nificance in language learning cannot be
eased, on the other hand it is seen as
nothing but a set of tough rules and just
an exercise in naming parts of a sen-
tence; something that can easily be done
away with. In this article, we state how
Grammar plays a great role in learning a
foreign language abreast of other steps of
learning process.

It is certain that grammar has a positive
and real effect on all the four skills of lan-
guage learning. The ability to talk about
the grammar of a language, to recite its
rules, is also very different from ability to
speak and understand a language or to
read and write it.Although the benefits of
grammar on teaching and improving writ-
ing skills have been better accepted, its ef-
fect on reading, listening and speaking is
also now being seen to be prominent.

We want to pay attention to the im-
portance of pedagogical grammar here
owing to the fact that it depends on the
ways of grammar teaching[1;25]. Keck
and Kim concern pedagogical grammar
as: “a research domain that is concerned
with how grammar can most effectively
be taught and learned in the second lan-
guage (L2) classroom”. They draw the
significance of the three big areas:

L2 grammar acquisition (learning),

L2 grammar instruction (teaching),

grammar description

all three aspects should be taken into
consideration when determining peda-
gogical grammar. Thornbury describes
grammar as “a description of the rules for
forming sentences[2;33], involving mean-
ingful units.Thornbury defines pedagogic
rules as “ rules that make sense to learners
while at the same time providing them
with the means and confidence to gener-
ate language with a responsible chance of
success.”
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Language functions owing to the lan-
guage skills. A person who knows a lan-
guage perfectly uses a thousand and one
grammar lexical, phonetic rules when he
is speaking. Language skills help us to
choose different words and models in our
speech. It is clear that the term “grammar”
has meant various things at various times
and sometimes several things at one time.

Grammar allows us to choose how we
present ourselves to the world, (...) all the
while establishing our individual identi-
ties”[3;56]. If we look through Larsen-
Freeman’s conceptions of grammar in de-
tailed way, it is certain that she does not
consider grammar as the aspect of knowl-
edge, in contrast, actually, it is as a skill or
dynamic process whereby the learners
learn how to use grammar meaningfully
and fluently. She said that grammar is a
verb rather than a noun: it is something
people do so she calls it grammaring. We
can infer from that it is common knowl-
edge that the way we can see the grammar
these days from the views of many dec-
ades ago.According to Larsen-Freeman’s
version the grammar is necessary for hu-
man being to express meanings, conse-
quently the purpose of teaching grammar
should be based on successful communi-
cation. So as to gain the aim, teacher
should create an atmosphere to students
that give the students to work at grammar
in meaningful communicative contexts.

Saying about grammar teaching, it
can be mentioned its real history that in
the eighteenth-century, grammar was
based on rules wholly. And the Latin
language impacted on the grammar
heavily. As a consequence, that rule-ori-

ented approach is called the prescriptive
approach, what is more, it is still heading
in schools today because it is considered
as a helpful one to learn easily[4;112].
Prescriptive approach mentions the ways
should be used correctly, and it is based
on the characteristics of the majority of
speakers. In the twentieth century, it be-
came more frequent to focus on how or-
dinary native speakers actually use the
language and it is called the descriptive
approach. The biggest difference be-
tween these two approaches is the de-
scriptive approach focuses on language
as it is used by real speakers, whereas
prescriptive grammar focuses on how it
should be used. However, In practice
these two might not be that different
from each other: “Even where teachers
explicitly take descriptive grammar as
their model, these standards in fact be-
come prescriptive within the context of
classroom practice, so that in most cases
acceptable usages are treated as correct,
and unacceptable ones as wrong and
needing to be corrected”

The next approach was called commu-
nicative language teaching (CLT), which
emerged approximately in the 1970, at a
time when language learners were viewed
as individuals with their own communi-
cational needs. Thus, the goal of commu-
nicative language teaching was to get the
learners to use the language appropriately
in real-life situations outside the class-
room. In class, they practiced performing
certain functions, for example, service
encounters, politely declining invitations
and asking the way. These functions or
tasks were all done with a communicative
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intention in mind and because of that,
students used the target language a lot
during the lesson and usually worked in
small groups. The task material in CLT
lessons is authentic whenever possible,
and Larsen-Freeman justifies this by stat-
ing that students should be given a chance
to develop strategies for understanding
the target language as one uses it in reality
[5;56]. CLT can actually be divided into
strong and weak forms: the strong ap-
proach proposes that languages can be
learned only by using them, rejecting
grammar instruction completely, whereas
the weak approach acknowledges the
need for learning the language before
moving on to communicational tasks.
Alternatively, they can be called the deep-
end CLT (strong) and the shallow-end
CLT (weak), the latter one being more of
the mainstream method.

Two more methods that focus highly
on meaning and communication are con-
structivism and dialogic language teaching.
Dialogism, or dialogic language teaching,
emphasizes verbal interaction and learner
engagement in the learning process, and
favors the type of communication which
promotes higher cognitive functions in
learners. The key principle of constructiv-
ism in language learning and teaching is
also learner-centeredness: “learners con-
struct their own knowledge by actively
participating in the learning process.
Constructivist instructional developers

value collaboration, learner autonomy,
generativity, reflectivity and active en-
gagement’.

In respect to Johnson provides more
useful ways of identifying the language
teaching method at stake. In this research
paper, they are called “the tools” The

first tool is to identify whether the
teacher uses scales (repetition) or simula-
tions of real-life situations during the les-
son. According to Johnson, scales are re-
garded as stepping stones towards the ac-
tual language use, for example, having a
conversation with a friend.

Conclusion. Actually, we can say as a
conclusion that grammar organizes the
vocabulary and as a result we have sense
units. If learner has acquired such a
mechanism, he can produce correct sen-
tences in a foreign language. Paul Roberts
writes: “Grammar is something that pro-
duces the sentences of a language. By
something we mean a speaker of English.
If you speak English natively, you have
built into your rules of English grammar.
In a sense, pupils need grammar to be
able to speak, read, and write in the target
language.
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Nowadays there is no doubt that
teaching English plays a vital role in most
countries. As the speaking is being re-
garded such an important tool to com-
municate worldwide, teachers try to em-
phasize speaking skills during the lessons.

Jakob Hetzelein states two types of talk
that will be investigated in this study:
teacher talk and student talk, and they can
be aligned with three basic directions of
communication in the classroom: teach-
er-student, student-teacher and student-
student communication. “Supported by
many recent and current textbooks, they
have been encouraged to foster speaking
through techniques such as role play, pro-
ject work and dialogue practice, and to
vary practice and interaction patterns in
the classroom by making extensive use of
pair work and group work as well as
whole class sessions”[1;56]

Observing some English lessons in
Uzbekistan, I have seen teacher talk is
more dominant compared to learners. As
a result most learners failed to improve
speaking fluently in target language. Ac-
cording to Rod Bolitho, “..three minutes
of good quality teacher talk can be of far
greater lasting value to learners than
twenty minutes of learner discussion
about their favorite holiday pursuits” To
my point of view, overusing Teacher Talk
Time is inappropriate, as it may give less
chance to speak for students. Hattie high-
lighted that “Teachers’ effectiveness and
teacher talk are inversely linked” [3;96] As
well as, it leads to boredom of learners
and do not let improve other language
skills,such as, reading and writing.

Additionally, VanMents (1990:20)
identifies four different kinds of verbal
communication: phatic, referring to
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‘light-hearted social discourse’ with ‘no
agenda and no objective’; cathartic, de-
noting a ‘highly personal form of speech
whose main purpose is to release emo-
tional tension’; informative, which in-
volves sharing ideas and knowledge and is
‘the basis of educational talking’; and
persuasive, defined as ‘talk as an instru-
ment to change attitudes and produce
decisions and actions. In oder to conduct
the lesson effectively these four verbal
communication should be interfered in
English lessons.

Grammar-Translation, Total Physical
Response, and the Natural Approach that
favor teacher talk over student talk, or, to
be more precise, that do not desccribe any
value to learner utterances with regards to
language learning. Grammar-Translation
method not only focus on “consciously
memorizing the grammatical rules and
lexical items of the target language”, but
also students are required to translate the
sentence word by word. This method
does not emphasize improving target lan-
guage and the role of student talk in the
target language is only of secondary im-
portance. Total Physical, in which teacher
gives instructions orally and students re-
spond them physically, can “ ...limit in-
teraction to very concrete and immediate
concepts, TPR is mainly used at the be-
ginner level”[4;98]

However, in developing verbal class-
room interaction,there can be several ex-
changes that mostly used by the teacher,
namely: (1) prompting students’ knowl-
edge, (2) inviting students to talk, (3)
praising or encouraging students, and (4)
correcting students’ talk.Resnick suggests

that ... asking students’ prior knowledge
can help students to construct concepts”.
Furthermore, Strike and Posner adds
that®... prior knowledge view learning as
conceptual change” Cashinpointed out
several purposes of asking questions: to
actively engage students in the lesson, to
create students’ interest in the topic, and
also to create students’ critical thinking.
[7;98]

For example: Dayana, what is the color
of the sky, blue or green?

Some scholars claim that the student
talk is divided into four main exchanges:
asking questions, creating talk exchanges,
repeating, and answering teacher’s or
peers question. While they are asking
questions they can learn how to construct
the meaning and their understanding of a
topic.

In some cases,learners may avoid to
talk during the lessons and become silent.
There are several reasons which leads to
that situations,such as, fear of making
mistakes, having no desire to interact or
different personal problems of the learn-
ers. In that case teachers should encour-
age and make those learners participate in
the lesson. For instance, using expressions
such as “Well done!”, “Great!” or “Excel-
lent!” and etc. can be effective in this situ-
ation. However, Ginott (1965) states that
praising can create students’ anxiety, in-
vites dependency, and evokes defensive-
ness since praising comes up with judg-
ment or evaluation (Ginott, 1965; as cited
in Brenna, 2006). On the other hand, si-
lence is the one of the characteristics of
classroom communication. This silence
lets students think, solve the task or brain-
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storm the ideas to the questions that are
given by teachers.

It is considered that teacher should
not interrupt the students in order correct
their mistakes when they are speaking.
Interrupted speech may demotivate learn-
ers to acquire target language. Teacher
can analyze mistakes i.e. stylistic, gram-
matical or phoneticones, with students
after the lesson or after they have finished
their speech.

In practice, many teachers have found
that through high level of Student Talk-
ing, their classes are more compelling,
motivating and fun.One of advantages of
student talk is that not only in teacher-
student talk but also in student-student
talk they are able to exchange information
and opinion in target language andareim-
mersed in meaningful interaction.This
can create opportunity for teachers can
evaluate the students’ knowledge as well.
Meanwhile teachers should control
whether their students are out of topic or
not. Although student talking time im-
proves fluency, it may create noisy during
the lessons.

Rod Bolitho states briefly some of the
factors which influence learners’ (and
teachers’) attitudes to talk” They are:home
culture, peer culture, school culture.
These factors have a vital effect in student
talk as they are main criteria to shape the
students personality

Classroom communication not only
has an impact on improving second lan-
guage but also in L1. Among students it

can facilitate confidence to speak in both
language.Moreover,in order to gain effec-
tiveness teacher should find the right bal-
ance, as well as,plan and build in mean-
ingful tasks to encourage productive talk.
This can be done by choosing variety of
appropriate tasks and activities which in-
terfere questions ranging from knowledge
(e.g.,why, who, what questions ) to evalu-
ate questions (e.g.,opinion and theoretical
questions) which involve both teacher
and student interaction. The tasks and
questions given by teacher should stimu-
late second language acquisition. As cre-
ating an atmosphere for teacher-student
or student-student interaction can im-
prove learning process, sometimes it is
better to release the control to create a
comfort for students to express their own
opinion in target language freely. Addi-
tionally, teacher should not forget about
encouraging passive learners to interact
during the lesson. It is important that
teachers are able to apply teaching meth-
ods which support both teacher-student
and student-student talk.
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THE PHONETIC WORLD PICTURE

M.I. Turdiyeva,
Tashkent Matlubaxonturdieva@gmail.com

The article is devoted to reveal the phonetic world picture and its representations in the
language. In the article the phonetic world picture categorize world by: nominative
means of language, functional means of the language, image bearing means of
language, phonosemantic units of the language and so on.

Key words: phonetic world picture, semantic world picture, dialect, globe, pho-

netic model, etymology, synchronic.

Cmamovs  nocesueHa packpoimuno @GoHemuueckoli Kapmunvl Mupa u ezo
penpesenmanuti Ha A3vike. B cmamoe oremuneckas kapmuna Mmupa kaaccuguyupyerm
MUp 10: HOMUHAMUEHLIM CPeOCEam A3bikd, (HYHKUUOHATLHLIM CPedcmeam A3biKd,
00pasHbIM cPeOCneam A3bika, POHOCEMAHMUUECKUM eOUHUUAM A3bIKA U M. []

KrmroueBble cmoBa: GpoHeTn4ecKast KapTyHa MUpa, CEeMaHTUYeCKas KapTIHa MUpa,
IMasexT, rmobyc, GpoHeTHYeCKas MOJIe/b, STUMOIOT U, CUHXPOHHOCTb.

In current semantics the issues of mix of
dialect and culture and the methods for
conceptualizing assurance are talked about
as an intellectual phonetics. The rise of the
expression “world picture” in etymology is a
direct result of the flip of science to the mat-
ter of reflection an individual ‘s being in dia-
lect, to thought the dialect as a key advance-
ment that shapes human's disposition. The
expression “world picture” is one among the
fundamental thoughts that absolute the
connection between an individual's and
furthermore the world. The photos of the
globe are phenomenally various, in light of
the fact that it is normally a novel point of
view of the globe, its etymology develop-
ment as per beyond any doubt intelligent
viewpoint. The develop of “phonetic world
picture” is ascending to the Humboldt's in-
vestigation of the “inward frame” and “the
soul of individuals” (P. 234-236).

Semantic phonetic world picture
might be an arrangement of mental por-

trayals (ideas), typified inside the phonet-
ics of etymological units- multi-dimen-
sional elements. Phonetic world picture
doesn't duplicate reality; anyway it makes
a very much perceived picture, that is a
reflected picture of reality obsession.
Also, obviously, etymological world pic-
ture of different dialects can fluctuate, in
light of the fact that it will be dictated by
the explicitness of the states of life and
work, history, monetary advancement of
elective countries.

Unmistakably, the semantic world pic-
ture depends on the information in-
grained by tongue (phonetic source), its
units and classes.

The alleged “order of the world”, that is
generally referenced in reference to the
dialect world picture is administered not
inside the dialect, anyway with the help of
mental element classifiers and has a place
with the mental component world pic-
ture. The dialect doesn’t isolate (arrange)
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reality - it reflects and settles mental
component division; dialect exclusively
flags with respect to this order.

The phonetic world picture categoriz-
es the world by:

a) nominative means of language -
lexemes, set articulations, phraseological
units, that fix either order and grouping
of articles; For instance: pencil-sharpener,
eraset, walky-talkative and so on.

b) functional means of the language -
decision of vocabulary and verbiage in
correspondence; setting frequently uti-
lized, informatively pertinent etymologi-
cal assets; for instance: a black sheep peo-
ple, happy camper, head and shoulders
above and so on.

c) image bearing means of language -
the national-explicit illustrative process,
analogies; For instance: a green eyed per-
son who cannot bear to other's success.

d) phonosemantic units of the lan-
guage; for instance: achoo, cacaw, buzz.

Talk components of dialect - explicit
devices and strategies for content ar-
rangement, thinking, dealing with ques-
tion, discourse, fabricating a monolog
content, essentially the techniques and
methods of informative conduct of the
people inside the typical open things,
methodologies of development of grouped
kinds of writings; for instance:

“What’s more, nearing and clearing,

What’s more, falling and travel and
rambling,

Whats more, shining and gushing and
steaming and radiating,

Whats more, amid this technique the
water descends at Ladore.”

e) basic techniques and elucidation of

etymological expressions, talks, writings
of different classifications, criteria for as-
sessing them as models of writings, and so
on, for instance: She smelled as sweet as
roses. I was awakened by the strong smell of
a freshly brewed coffee.

The phonetic world picture - might be
a psychological and lingual substance, its
parts are simply ideas. The dialect world
picture is shown in nursing ethnic dialect.
The dialect world picture is set by the
ethnic dialect and is depict in it. The rela-
tions between the globe picture and fur-
thermore the dialect world picture might
be spoken to in light of the fact that the
connection between the whole and fur-
thermore the half.

Subsequently, the phonetic world pic-
ture might be a psychological and lingual
substance, the learning with respect to
the real world; mounted in individual or
aggregate cognizance and outline by se-
mantic proposes that. The dialect de-
cides the explicitness of the dialect world
picture and its inclination. The individu-
al cognates the objective reality and re-
cords the aftereffects of learning inside
the word (dialect). The information por-
tray in etymological world picture that is
furthermore known as “semantic world
portrayal”, “phonetic model of the world”.

The dialect world picture is of a twin
sort. From one viewpoint, it’s dictated by
the living states of the people, the texture
world that decides their awareness and
conduct that is reflected in their dialect
world picture. On the contrary hand, an
individual’s being sees the globe funda-
mentally through the etymological cor-
respondence, its phonetics and syn-
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chronic etymology vital the structure of
thought and conduct. The semantic
world picture might be an emotional
picture of the objective world; it bears
the choices of the human strategy for
world observation. In elective words, it’s
described by anthropocentricity, a
framework focusing on human think
about the dialect. The phonetic world
picture is that the all-encompassing, uni-
versal picture of the globe, that will be
that the aftereffects of human are non-
mainstream action.
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JIJEKCMYEHWME UT'PbI HA YPOKE HEMEIIKOTI'O A3bIKA

Xymnasapos baxopup, Vicakynosa Illaxnosa

Yaurens HEMEIKOTI'O A3bIKaA, V36ekucran

Vunureno HeOOXOZUMMO IIOCTOSHHO
MCKaTb HOBBIE TIOIXO/bI B TIPETIOTaBAHUN
MHOCTPAHHBIX SI3BIKOB, KOTOPbIe aKTUBI-
3MpoOBamy Obl MBICIUTEIBHYIO [esITe/Ib-
HOCTb 00y4aeMbIX, [O3BOMMIN OBl Cfie-
JIaTh y4eOHBI MPOLeCC KaueCTBEHHBIM,
3¢ (eKTMBHBIM I B TO >Ke BpeMs IIpUBJIe-
KaTe/IbHbIM I MHTEPECHBIM.

[IpencTaBleHHBIe HaMU JIeKCUYe-
CKMe WUIPBI U BCe BO3MOXKHBIE 3afjaHNUs
IPOBOAATCSA Ha CpefHEM 3Talme o0yde-
HUSI HEMELKOMY SI3BIKY I IOBTOpe-
HUA NPOJJJEHHOTO MaTepuasia Io TeMe
“XUBOTHBIE .

IlepBoe 3aganns.

V3uaiite “nmuinHee” CIOBO M TOTHM-
MIITe KapTOYKY C €0 MOPSAAKOBBIM HOMe-
PoM (Ha JOCKe HaIMCaHbI C/IOBA).

I. 1. Hase. 2. Schat. 3. Pferd. 4. Kuh.

5. Ball. 6. Gans
II. 1. Hahn. 2. Huhn. 3. Ziege. 4.
Buch. 5 Schwein

Bropoe samanne.

3ayepkHNMTe HasBaHMUA TeX >XUBOT-
HBIX, KOTOPBIM He TOIXOSAT CIeyIoLiie
OIIpe/ieTeH s

o TpaBospHble: das Schat, die Maus, das
Prefevd, der Fisch, die Kuh, der Hund;

« netaromye: die Katze, die Eute, die
Kuh, der Hund, der Vogel, das Pferd;

o — IImaBaromue: das Schaf, die Ente, der
Vopel, die Gans, die Ziege;

TpeTne 3aganue.

Y EBYX M3 KKMABIX TPEX >KMBOTHBIX
ecTb 4TO HUOYAb ob1ee. [TomeTbTe

KpPeCTUKOM “TniHee” KUBOTHOE.

Der Fisch, das Schaf, die Ente.

Das Schaf, die Kuh, die Katze.

Der Hund, die Katze, der Vogel.

Die Katze, dev Hahn, das Huhn.

Vrpa “B Mupe XMBOTHBIX

VYyacTHUKAM UTPHI pasfaercs IO Ofi-
HOJ OOJBIION KapTe C U300pa)keHUeM
JKVMBOTHBIX WIM NTHIL. MaleHbKue Kap-
TOYKH, KOTOPbIe HAXONATCA Y BEAYIIETO,
nepemernnBaorca. OH BHUMaeT OfHY
KapTOUKY, IIOKa3bIBaeT ee UTPAIOIINM I
obparraercst ¢ BopocoM : Wer ist das?

SHAMLINMIT OTBET YYaCTHYUK UTPHI [Of-
HVMAeT PyKy ) Ha HEMELKOM sI3bIKe Ha-
3bIBaeT M300pa)keHNMe >KUBOTHOE WU
nruiy. Ecnmu oTBeT mpaBWUIbHBIA, Bemy-
LIV OT/IaeT eMYy KapTOuKy. Boiurpoisaer
TOT, KTO OBICTPEe 3aKPOeT BCe KaPTUHKI
Ha CBOeil OOJIBIIOI KapTe.

Vrpa “Kro 6bIcTpee BCHOMHUT Ha3Ba-
HVISI KVMBOTHBIX U IITHL, KOTOpPbIe HAYM-
HAIOTCSA CO CTIeRYIomMX OYKB? ~

H...(der Hahn, das Huhn, der Hund,
der Hase...).

P...(das
Pelikan...).

K...(die Kuh, die Katre...).

Vrpa “KTO mydiie 3alIOMHUT ¥ IIOBTO-
put?”

Ydyamumcsl IpepyaraeTcs IMIpOCy-
MIaTh CKOPOTOBOPKM (OHM 3aIMCaHBI Ha

Pferd, der der

Puma,

mocke). [laetcst 3ajmaHme: Ha BBIOOD B
OBICTPOM TeMIIE TIPOTOBOPUTH CCKOPOTO-
BOPKM:
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Zehn Ziege zichen zehn zentner
Zucher zum Zug.

Esel Iressen Nesseln nicht. Nisseln
fressen Esel micht.

Urpa “Kro 6ornblue 3HaeT >XMBOT-
HbIX?”

Kaxmoil koMaHje Mpearaercs Io
OZHOJI KapTUHKe, Ha KOTOPOII M300pake-
HO 8-10 >XMBOTHBIX. Y4Yalllecs MOKHBI
Ha3BaTh STUX >XMBOTHBIX I10-HEMELKIA.
[To6exxmaeT Ta KOMaH/a, KOTOpast 6ucTpe
U TIpaBU/IbHEE Ha3Ba/la BCEX JKMBOTHBIX,
MIPEJICTAB/IEHHBIX HA KAPTIHKE.

Nrpa «CocTaBTe Cln0Ba M3 IAHHBIX
6YKB».

(die) geZie-; (die) teEn;

(die) tzeKa-; (die) nHuh;

Urpa «Oxapakrepusyiite >XUBOT-
HBIX».

Yyanmmcss TpeiaraoTcss KapTHUHKIL,
Ha KOTOPBIX M300pa)KeHBbl >XMBOTHBIE.

OHI JO/DKHBI CKa3aTh KaK MO>KHO O07Iblire
OIIpefie/ieHNiT, XapaKTepU3yIOLMX ITUX
JKMBOTHBIX, Hanpumep-die weisse katze.

Wrpa «xTo 3TO».

VYd4eHMKu 3afaloT 110 O4epefy BOIPO-
CBI YUMTENII0, YTOOBI KaK MOXXHO 6O0sIbIIIe
y3HATh O 3araJlaHHOM >KMBOTHOM.

Ist es grob? Ist es wiesse? Ist es lustig?

[To6exxpaeT TOT, JOTafaeTcst O KaKoM
JKMBOTHOM WJET pedb, U JACT €My IIOf-
POOHYIO XapaKTEePUCTHKY.

VTax, mpepiaraeMple BBIIIE UTPbI MO-
IyT MOAMGUIMPOBATBCA M aJalTHPO-
BaThCs K YC/IOBUAM KOHKPETHOTO YPOKa,
KOHKPETHOII IPYIIIIBL.
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PA3SBUTVA KYJIBTYPHOTO 1 MCTOPUYECKOTI'O TYPU3MA
B Y3BEKVCTAHE

A.A. Xynoépos,
K3H. IOl

Annotation: In this article, we talk about the fact that international tourism in the
modern world is part of the global economy and a rapidly growing industry. Also the
tourism sector of Uzbekistan is switching to the global scale and adequately representing
our country in the world tourism. In addition, it must meet all international requirements
in the field of international and local tourism.

Key words: diversification, entrepreneurship, coordination, standards, coopera-
tion, experience, regulation.

Annomauus. B dannoti cmamve ped UOEmM 0 Mom,4mo menoyHaApoOHvlil Mmypusm 6
COBPEMEHHOM MUpPe SBIAEMCT HACTNLI0 MUPOBOTI IKOHOMUKU U CPHOPMUPOBABULETICS
unoycmpueti, 01 mMo20 4mobv. mypucmuyeckas cepa Yzbexkucmana eowina u
00CMOtiHO  NpedCmas/sil HAWY CMpawy 6 MUPosoM mypusme HeoOX00UMO
CO0MBEMCMBOBAND BCEM MENOYHAPOOHBIM MPEBOBAHUIM 8 00TIACHIU MENOYHAPOOHO20

U BHYMPEHH020 MYPU3MA.

KmroueBsnie cnoBa: HI/IBep CI/I(l)I/II(aLU/IH,Hp €OIIPNHEMATENTbCTBO,KOOPANHANNA,CTAH

AapT,COTPYIHNYECTBO,O0IIbIT,IIPABOBOE PETY/INIPOBaHNE.

Typusm siB/IsIeTCA OIHOIL U3 pa3BUBa-
IOLIVXCA ¥ MIPUHOCAINX BBICOKMIL TOXOT,
oTpacyeil B MUpe, KOTOPBLI CIOCOOCTBY-
€T YKPEeIUIEHUIO MeXIYHapOJHBIX COIN-
anMbHO-9KOHOMUYECKNX, KYIbTYpHO-Ay-
XOBHBIX CBs3eil. Mbl 3aMeyaeM 4TO IIO-
CNeflHMe TOAbl TYpU3M IIpeBpallaeTcsa B
KPYIHYI0 3KCHOPTHYI0 IIPOMBILI/IEH-
HOCTb MMPOBOJ1 9KOHOMUKI. [10 JaHHBIM
TocymapcTBEHHOTO KOMMTETa IO TYpPW3-
My Pecy6rmuku Y36ekucraH, ceKTop Ty-
pusMma cocrasnseT 2,3% B BBII crpansl,
IIpM 3TOM Jions oT muposoro BBII xoro-
poit cocTaBnseT B cpefHeM 11%. 3a mo-
cnepgaue 40 €T YUCo TYPUCTOB, BblEXaB-
IIMX B JApPyIMe TOCYJapcTBa, BO3POCIO
noutu B 20 pas, a JoXof, OT TypusMa — B
60 pas, IOCTYIZIEHNS OT MEX/YHapOHO-

r0 TypM3Ma COCTaBIsAT 6omee 400 MyIpA.
powtapos. VHpycTpus TypusMa obecrie-
4yyBaeT paboroil 192 M/IH. 4eloBeK, 4TO
coctaBisieT 8% OT HacelleHUs B MIUPpe.
Me>XiyHapOIHBIIl TYPU3M CIIOCOOCTBYeT
AUBePCUPUKAIINY MUPOBOIT SKOHOMUKM,
co3faBasi COOTBETCTBYIOLIVE OTpPAC/H,
obcnyxmBarolgye chepy TypusMa Cosfo-
Basi HOBBIe paboune MecTa.

ITpesunent crpannl IllaBkaT Mupsné-
€B, OTMETWJI YTO TYPU3Ma sIB/ISIETCS CTpa-
TETMYECKOJ YacThi0 IPOBOAVMBIX SKOHO-
MI4ecKux pedopm B Ysbexucrane. «Ko-
JIOCCAJIbHBIII TIOTEHIIMA HAlllell CTPaHBbI B
cepe Typusma monrye rofpl He UCHONb-
30BajIcs 3 PEKTUBHO 1 B IIOHOM Mepe, —
rosoput IIpesnieHT Ha CIIeManbHOM CO-
BellaHW) [0 PpasBUTHMIO Typusma. He
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OBUIN CO3/IaHBI O/IarONPYATHbIE SKOHOMM-
JecKye ¥ OpraHN3alMOHHO-IIPaBOBbIE YC-
JIOBUSL 1L PasBUTH TypusMa, pabora B
cepe 6p1a myieHa Ha camoTek». B Y36e-
KIICTaHe HaXOAWUTCA MHOXECTBO MCTOPHU-
YeCKVX MaMATHNKOB, B YaCTHOCTH TOPOTa
Byxapa,lllaxpuca6s, Xusa n CamapkaHf,
KOTOpbIe Ha MPOTHKEHUN MHOTUX CTOJIe-
THIT OBUIM LIEHTPOM MUPOBOIT KY/IBTYPBbL
B 2017 ropy V3bekucraH HOCETMIN
2,7 MWIUIMOHOB MHOCTPAHHBIX TPpaK/laH,
IPY 9TOM JOJIsI TypuUCTOB OblIa Masa. 1o
TaHHBIM [oCylapCcTBEHHOrO KOMMTETa MO
TypusMy Pecnybmuku VYsbekmcraH, cek-
TOp TypusMma cocrasnseT 2,3% B BBII
CTpaHBI, IPU 3TOM 9Ta Iudpa MOXKeT
OBITb yBe/MYeHa [0 IATY IPOLIEHTOB.
ITpoBomyMbBIE 9KOHOMUYECKME pe-
¢dopmel B PecrryOike CTaBUT Hepef Ipo-
BUTEJIBCTBOM 3aJady II0 pa3paboTKu
KOMIUIEKCHOJ MOJIe/IM TYypu3Ma, KOTopas
OCHOBaHa Ha HAllMOHAJIbHOM TOCTEeIpH-
MMCTBe ¥ MEXKHYHApOLHOM CTaHfapTe
cepBMCa B COBOKYIHOCTI C BBIOOPOM
OIITeMa/IbHOTO MeTOfja YIOPAf0YeHNA
TOCYJapCTBOM OTpAC/H, HOANEPKKE Ty-
PUCTUYECKOTO IIPeATIPIHEMATEIbCTBO.
Hamra cTpaHa nmeeT CBOIO JOCTaTOY-
HO JpeBHIO, 6OoraTyio ucropmio. AHa
IpUBJIEKAET TYPUCTOB HOTaThIM apXUTEK-
TYPHBIM U W300Pa3UTENBHBIM MCKYC-
CTBOM, KY/IbTYypPHO-IyXOBHBIM HaCTIelN-
eM,, UCTOpUYecKue MaMATHUKY TalrkeH-
ta, Camapkanpga, byxaper, Ilaxpuca63a,
XuBbl, YpreHua 1 pyrux ropofioB pecry-
OMUKM SIBIAIOTCS OCHOBHBIM KPeIKNUM
¢dyHZaMeHTOM TypM3Ma Halllell CTPaHBbL
3HaMeHMTbIe, BENVKNE IPENKM HaIlero
HOpoja Kak: Myxammay Myco an-
Xopesmn, A6y Ay n6n Cuno, A6y Hacp

dapabu, Axmay an-®apronu, Aby Paii-
xoH bupynn, Axmap fAccaBu, Myxamman
n6bH Vemann an- Byxopu, A6y Vco at-
Tepmusn, Mupso Ynyrbek, Baxoymanu
Haxm6ang, Amup Tumyp, Amuutep Ha-
Bout, bo6yp u MHOrMMU fpyrumu. Hamra
CTpaHa MMeeT JOCTATOYHO OOJbIINe BO3-
MO>XHOCTY PasBUTHUA KyIbTYPHOTO M
MCTOPUYECKOTO TypU3Ma, KOTOpble BHe-
CYT CBOIO JIONIO B PasBUTME MEXJyHa-
POIHBIX OTHOLIEHMIA.

Heo6xopumo fanpHelilee COBepIIeH-
CTBOBaHNe JJAHHOTO ceKTopa ¢ 3ddex-
TUBHBIM JCIIO/Ib30BAaHMEM VMEIOIIMXCSA
BO3MOXXHOCTeI%, 9TOr0 TpedyeT caMo Bpe-
MsA, ckazan [laskar Mwupsnées. Hama
CTpaHa IpUBJIEKaTe/lbHasA KaK /s IyTe-
LIECTBMI, TaK M /I MaioMHNYecTBa. Ha
Hallleil CBSIIEHHON 3emyie oOpenu Bed-
HBIJI TIOKOJ BBIJAIOIIMECS, U3BECTHBIE
BCEMY MUPY ydeHble M MbIcauTenu. VIx
6oraToe TyXOBHO-KYIBTYpPHOE Haciefue
M Ha CErOfIHEIIHBbIN [ieHb BbI3bIBAET
OT'POMHBI UHTEPEC BO BCEM MMpe.

Tak, mo pgannHpIM locKOMTypu3Ma, B
2017 romy Y36exkmcTaH HoceTHm 2,7 M-
JIVIOHA MHOCTPAHHBIX T'PaKIaH, Ha TOJII0
TYPUCTUYECKON OTpaciy HIPUXOAATCA
2,3% nanuonanpHoro BBII, uro, mo npo-
THO3aM, MOXKeT OBITb yBelu4IeHo 10 5%.

Ycmo MHOCTPAHHBIX TPAXKAAH B IIep-
BoM nonyroguu 2018 roga, KOTOphIe Bbe-
XM B Y30eKUCTaH, IOYTY YIBOMJIOCD,
BOCTUTHYB 2 688 962, wim Ha 91,6%
6orbllle, IO CPABHEHWIO C aHAJIOTMYHBIM
nepuogoMm 2017 roga

9TO NOKa3bIBAET, YTO, TYPU3M UMEET
[OBO/MIBHO OOJIbIINE BO3MOXXHOCTU B
chepe cospanmss pabounmx MeCT C BBICO-
KOJI ¥I CTAOM/IBHOM OIIIATOM TPyHA.
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Hecmorpa Ha mmeromuii MoTeHIMAN
IOXOX OT TypusMa B Y30eKUCTaHe He
npesbimaer 2,3% or BBII, Torma xak B
mpyrux crpasax (VMcnamms, CIIA, ®pan-
uus, Eruner, Manaisusa, OAD) moxombl
OT TypM3Ma COCTaB/AIT OT 10 10 45% oT
BBII. Takoit KOHTpacT B Ljudpax KOXOf-
HOCTH OT TyPUCTUYECKON MHIYCTPUM 32-
CTaB/AET 3alyMaTbCs O MPUYMHAX U TIO-
MCKaX PelLleHNs JAHHbI IIPO6IeMBI.

Ysbexncran Bouen BO BcemupHnyio
opranmsanuio 1o typusmy IOHBTO
(UNWTO) ¢ 1993 roga. Ycras OHBTO
OblT IpUHAT 27 ceHTsa6psa 1975 . Haun-
Hasg ¢ 1980 r. aTa mara oTMedaeTCs Kak
BcemupHbIit ieHb Typusma. CerogHs me-
pen Y36ekucTaHOM CTaIM BaKHbIE LieJN
U 337124y, Kak:

A)paspaboTka KOMIUIEKCHOJI MOJeN
Typu3Ma, KOTOpas OCHOBAaHAa Ha HAIMO-
Ha/IbHOM TOCTENPUUMCTBE U MeEXIyHa-
POIHOM CTaHfapTe CepB}Ca B COBOKYII-
HOCTH C BBIOOPOM OIITeMaIbHOTO METOAA
YIOPAJOYEHNSA TOCYZAPCTBOM OTPACIIH,
HOAJep>KKe TYPUCTUIECKOTO IpefIpu-
HEeMaTe/IbCTBO;

B) copmeiicTBMA pasBUTHIO TypuU3Ma
(MeXXTYHaApOIHOTO ¥ BHYTPEHHETO);

I') koopAMHALMA TYPUCTCKUX HHTEpe-
coB cTpaH - wieHos IOHBTO;

IT) coneiicTBOBATD yrmydlieHNe NHGpa-
CTPYKTYPBbI, MHEYCTPUM U IOTYCTYUKIL.

ITpu paccMoTpeHNN MEX/[yHApOTHBIX
aCIIeKTOB Typu3Ma B paMKax COTPYAHU-
vyectBa Y36ekucrana ¢ JOHBTO moxHO
BBIZIETIUTD CIEYIOLINE:

—MEXIYHapONHO-IIPABOBOE DETY/IM-
poOBaHue TypuUsMa;

—MEX/[yHapOJHOe COTPYSHUYECTBO B
00671acTI HOJTOTOBKM KaffpPOB.

Ha Ham B3IIAR IO JaHHBIM HaIpaB-
JIEHVAAM HeO0OXOIMMO:

A) U3Y4UTDb OIBIT IEPeNOBLIX IO TYy-
puU3My CTpaH U IIEPECMOTPETh IIPAaBOBbIE
HOPMBI IIpMEMA TYPUCTOB B HAlly CTPaHY;

B) crioco6¢cTBOBaTh COBEPIICHCTBOBA-
HUI0 MEXYHApPOLHBIX CTAaHJAPTOB B 00-
JIACTU TYPU3MA;

B) pacumputbh MeXEZYHApOTHOIO CO-
TPyAHUYECTBA B OO/NIACTU IIOATOTOBKI
KaZIpOB, a TAaKXXe COBEPLIEHCTBOBATDb Ha-
I[VIOHA/IbHYIO 623y IOJTOTOBKM KaJipOB.

JIureparypa:
1. «3aKOH 0O TypusMe»

Ys6ekucran. T; 1999
2. «Mepbl 10 yCKOPEHMIO PAa3BUTUSA TYPU3Ma

B Pecniy6rmke Y36exncran» Ykas Ilpesnu-

menta Pecmybnukm YsbexmcraH. -

T:.2.12.2016y.

3. TocymapCTBEHHbBII KOMMUTET CTaTUCTUKMU

Ys6exucrana https://stat.uz
4. HanuonanbHast udopMalMOHHas OreH-

cTBO Y30ekucTaHa. http://www.uza.uz
5. Travel & Tourism Economic Impact

2018 Uzbekistan//World Travel & Tourism

Council 2018 march.

Pecny6mnknu

60



PHILOLOGY, SOCIOLOGY AND CULTUROLOGY Ne13
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nupexrop TaunipapMV(conckaTenp ZOKTOPAHTYPBI)

II. AégypaxmmoBa
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ABOUT SOME CUSTOMS OF UZBEK PEOPLE

Annotation

This article is about the Uzbek people and their customs in educating of the young

generation.
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B V36ekncrane mpoXXmMBaloT MpecTa-
BuUTeny 136 Hanuil ¥ HApOJOB MIUPA, KO-
TOpBIE Y>K€ JJaBHO J>KMBYT B COITIACUM C
TUTYAbHOM HaLME, Ybe TIOCTENPUUM-
CTBO ¥ TOJIEPAHTHOE OTHOIIEHNE K JIPY-
ruM HapopaM (0co6eHHO BO BTOPOIL M-
POBOIl BOIfHE) CTaJo0 HEOOXOAMMOCTBHIO
HpOLBETAaHNA U ONATOIONTy4Msi CTPaHBbL
ITog cnoBoM «TUTYIbHAsA HALMA» Mbl
uMeeM BBUJY Y30eKCKuUil Hapof, U, IM03-
TOMY fiajiee pedb norizeT o HeM. O mosAB-
JleHMM y30€KCKOro Hapoja CYLIeCTBYIOT
pasuble MHeHMA. C IPeBHOCTM >KUIN
pasHble IIJIeME€Ha Ha TEPPUTOPUM HbI-
HeIllHero Y30eKucTaHa U 3aBOEBaHIE
9TUX IVIEMEH IlepcaMu, TpeKami, apaba-
MU, MOHTOIaMI, PYCCKMMM M3MEHUTT 3T-
HIYECKMI cOCTaB 3Toro Hapogpa. Kak yT-
Bep)KJaeTcsa B «JHUMKnIonenuyu Pecmy-

Onuku Y36eKucTan», 4To B «BUXMTCKOM
nucbMeHHOCTH 1aps dapus 1 ynomuHa-
I0TCsI IPeAKM Y30eKOB U TA/PKIKOB — 9TO
XOPEe3MUILIBI, COTAUNIIBIL, CAKIL, 6aKTpM171-
IbI», @ [epofioT yrmoMmHaeT o IJIeMeHax
maccaretoB (1, 6. 44). Kpome Toro, Tam
JKe TOBOPUTCS, Y4TO «B pe3yjIbTare CJIo-
JKEHHBIX 9THUYECKUX CUTYalMil ¥ MOIN-
TUYECKNX OOCTOSATENbCTB MeXAy Mase-
paHaxpoM, XopacaHoM 1 XOpe3MOM B
9-12 Bekax pOpMUPOBAIICD Y30eKCKUE U
TaJPKMKCKUe Hapopbl» (1, 6.101). Creny-
€T OTMEeTUTDb, YTO eCTb Bepcusd, Ife yT-
Bepxpaercs, 4to B VI-VII Bekax y36ex-
CKMIT HAap O, sIKOOBI GOPMUPOBAIICS TOIb-
KO 13 XMOHMITOB WIM TPUOBIBIINX 13
TIOPKOSI3BIYHBIX IIeMeH (2, 6. 9). Ha ary
Bepcuio Kapyum Illanné3oB Tak oTBedaeT,
4YTO «KOPHU y30eKCKOro Hapoja COCTaB-
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JIAIOT He STHUYeCKMe (JpeBHNe IIeMeHa)
Hapofbl, IpOXXMBalole Y30eKucraHe B
JOPEBHOCTM C OIHOJ CTOPOHBI, a C APYroMn
CTOPOHBI — C APEBHUX TIOPKCKMX HApO-
noB» (2, 6.9).

U mocnenHee, Kak OTMeYaeTCs B «Y3-
OEKCKOI SHIMKJIOIe[UN», «IIO CI0BaM
HekoTopsix aBTopoB (T. Bambepn, I. Xo-
Bopc, M.IL Ilenbi0) HEKOTOpbIe KOUYEBbIE
TIOpKCKMe IieMeHa u3 [Jlamra Kumuaka
Be/n ce6st CBOOOLHO 1 MO3TOMY MX Ha-
3pIBa/mM «y30ek» (y30ex), TO ecTb «¥3
ysura 6ex» («caM cebe X035AMH»), Ipyrye
ILIIL ViBanos, A.IO. fxy6oBckuit, Xnnga
XyKX3M) CBSI3BIBAIOT C/IOBO «¥30€K» ¢
uMeHeM YsbekxaHa 3omoroit Oppbl
(14B.), a emie gpyras Ipynma y4eHHBIX
(B.B. Ipuropnes, A.A. Cemenos u b. Ax-
MefIOB) Has3BaHHUe Y306eK CBSI3BIBAIOT C
KOYEBBIMY TIOPKaMJ MOHIOJIbCKUX IITIe-
MeH Benoit Ypap! (BocToyHas yacTs Jlami-
i Kumvaka). Takoro MHeHms mpupep-
JKMBAIOTCA AXMampkaHAMMNPOB, Acpop-
Kartomos (3, 6. 10 - 11). Ho xorza y36exu
U3 Pa3HBIX IUIEMEH, a 3aTeM 13 HapOJHO-
CTell cTasIa HaIlVell ¥ Hada i Ha3bIBaThCA
y30exaMu? — 3TO CIOPHBIL BOIPOC IS
HAayKU U MBI OITyCKaeM 3TOT MOMEHT, a
06paTyM CBOJT B3ITIA/, HA TO, KaK 3TO CJIO-
BO II€PEBOJUTCS PYCCKUIL SI3BIK, KaK Ie-
peBOJUTCA yXe ObIIO CKa3aHO, CIOBO
«36eK» ¢ y36eKCKOTO A3bIKa IIePeBONT-
cs «y3u ys3ura 6ek», TO eCcTb «caM cebe
XO3SAVH», APYTYIMU C/IOBaMY Ka)KJIbIil de-
JIOBEK U3 3TOTO IIEMEHU CYMTan cebs
BOJIbHBIM, CBOOOIHBIM U XO3SMHOM Ca-
Moro cebs, cBoell cyabObl 1 yKa3 maju-
maxa (uaps) A1 Hero He yKas. Y30ex
OT/INYAETCA OT HEMIIA TeM, 4TO IIOYTY He
JKUBET 10 3aKOHAaM U MHCTPYKLMAM, KO-

TOPBIM CTPOTO IOFYUHAETCA HoOpoIo-
PAOYHBI HeMel|, HAaIpyMep, CTOSIINI
Ha MepeKpecTKe HeMel] X/eT, KOrja CBe-
TOhOp MOKAXKET 3€/MeHBI IIBET, YTOOBI
IeMIeXO, MOT IIPOITH Y/IUILY faXKe TOTHA,
KOIZlJa MAIlMHBI HET, TO y30eK Ipolifer
YIULy TaM, IJje 3aXO4eT, HeCMOTps Ha
IBIDKYIINECS MaIlUHBbL

Y30eKu XUBYT He TONMbKO B Y36eKu-
CTaHe, HO U BO MHOIMX APYIMX CTpaHax
MIpa, H03TOMY, eC/INt Y30eK1 COOMI0fatoT
CBOM OOBIYAN, TPAAULINI B CEMbE U OIIy-
IJAIOT TOPAOCTD 3a y36€Ka, TO II0YeMY MBI
He JIO/DKHBI IPUYMCTIATD ero NpefcTaBu-
Ternell y30eKcKoro Hapoya, Haryu? B Ha-
YUHOII JINTepaType 1O CUX HOP UCHOIb3Y-
eTCsl CTAIMHCKOE OIIpefie/ieHre HAluM,
KOTOpBIN rmacut: «Haums (mar.Nation -
IUIeMsI, HapOJ) — MCTOPUYECKN CIIOXKIIB-
masicss OOLIHOCTb JIIOfiell Ha OCHOBE
eIMHCTBA A3BIKA, TEPPUTOPUN, SKOHOMM-
4eCKOV KU3HM, KYIbTYPBI, ICHXNYECKOTO
cK/maja, oOprdan u Tpaguiun» 4 c. 218).
[laHHOe OIIpefielleHMe y)Ke He OTBeYaeT
COBPEMEHHBIM TPeOOBAHMAM, TaK Kak
y306eKu 1 MHOTVe HAapOJbl He XXVBYT Ha
OJIHOV TEepPPUTOPUM. Y30eKM >KUBYT B
Knprusum, Kasaxcrane, Tajpkukucrane,
Adranucrane, Knurae, Poccun, Amepuke
(CIIA) u B fpyrux cTpaHax Mupa — OHI
YaCTO TOBOPAT Ha SI3BIKAX 9TON CTPAHBI,
I7je IPOXMBAKT Ceifuac, yCBaMBAlOT MX
KY/IBTYPY, 9KOHOMIYECKU Pa30OIeHbI OT
cBoero rocypmapcrBa (YsbexucraHa) u
MOTYT BBIIIOJTHATb HEKOTOPBIe 00BIYaN U
TpafULINy APYTOTO HAPOJa, HO3TOMY MBI
JlaeM Jpyroe OIpefie/ieHe TOHATUIO «Ha-
LIVIsI», TO €CTb HAPOJ, UMEIOLINIT eAVNHYI0
KY/IBTYPY, HALIMOHA/IBHYIO IICUXO/IOT IO I
COLMA/IbHBIE MHCTUTYTHI, — €CTh HALU
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(. BypHaes). K xynprype oTHOCATCA
A3BIK, OOBIYAV, TPAAULNMU, YXOBHbIE 1
MaTepuajbHble IIeHHOCTU U TOMY HOf00-
HOe, a K K HAlMOHA/IbHOM ICUXOTIOTNN
OTHOCSITCSI — CaMOCO3HAHNMe HAL[UM, Ha-
[IVIOHQ/IBHBIIl XapaKTep, MEHTA/IUTET U
TaK fiajiee, a K COLMaIbHBIM MHCTUTYTaM
OTHOCATCA: CeMbsl, 0Opas3oBaHUe, rocy-
IapCTBO U TaK Jasee.

[ToroBopuM O KOMIIOHEHTaX 3TOTO
ompepeneHys Hauus. MeHTaanTeTa Ka-
KOTrO-HUOYAb HAapOfa IIOKA3bIBaeT, Kak
JAHHBII YeJIOBEK 3TOro Hapoga Oyner
pearupoBarh 1 BecTy cebsA B JaHHOI CU-
Tyal[uM, HAIPUMeEP, B TPAHCIIOPTE MOJIO-
Ible y30eKM YCTYMAIOT CTApIINM O BO3-
pacTy 1 6epeMeHHBIM >KEHIINHAM, Belb
3TOMY y4aT B CEMbe U IIKOJe. YBa)kKeHue
K CTapIiMM — HEOTbeM/IEMOe KadyeCTBO
9TOro Hapopa. SI3bIK sIB/IAETCS ITIABHBIM
HPU3HAKOM, OT/IE/IAIOINM STOT HAPOJ, OT
apyroro. Cunraercs, 4TO JTUTEPATYPHBbIIT
y36eKckuit s3bIK chopmupoBancs B 13-
15 Bekax, 0cCOO€HHO B 3TOM OO/IbIIAs 3a-
cryra moarta Anuirepa HaBon, KOTOpBIit
IVICAJI CTUXV U Ha TIOPKCKOM SI3BIKe, KO-
TOPBIII CTaJI OCHOBOI! y30€KCKOTO SI3BIKA.
MHorue mucareny, II03Thl, y4eHble 060-
TaTUIN YXOBHYIO KYIBTYPY y36€KCKOro
Hapopa. Mypapeusl, takne kak ®apobu,
KTaccrUIMpOBaNu BCe HAyKM, M HAIN-
can kuury «lopoxn Mmyznpenos», 116m Cuno
IOMUMO TPakTaToB mo ¢uaocopuu u
MeJVIIHEe TMCAN 3aMedaTebHble CTUXIA.
OHn 6bUIM YHMBEPCATTBHBIMHU YIEHBIMM —
¢dumocodpamn. Takux mpuMepoB MHOTO.
V36€exu UCTIOKOH BEKOB COOMIONAIOT OObI-
“au [ja)Ke TOIAQ, KOIZIa B COBETCKOE Bpe-
MsI OHUM ObUIM 3ampeleHsl, HAIPUMEp,
€C/V Y HapTUITHOTO PYKOBOJUTENSI YMep

POAMY, HAaIpUMep POAUTENN, TO OH CaM
He TOABJIA/ICA Ha IOXOPOHAX, a OTHaBasl
3TO OCYIIECTBUTD CBOUM OeCrapTUITHBIM
porcTBeHHMKaM. Ecimm kTo-TO cmpamm-
BaJI, TJI€ UX ChIH, TO OTBeva/nm: «B KoMaH-
IVpOBKe». Pennrusa HeoTheMeMas 9acTb
LYXOBHOII Ky/IbTYpbl, 63 Hee y30ek Kak
pbiba, BeiOpoleHHas Ha beper. B onperne-
JICHHBIJI JleHb YCTPamMBalOT B IIAMATb
yMepIero 3KCOH, Ifie My/UIa 9YUTaeT Ipo-
MoBeflb, IOMMHAET YCOIIIEro, a IOTOM
BCe TI0C/Ie IPOYTEHNS MOINTBBI IIPUCTY-
MAIOT K Tparese: efAT IUIOB U PacXOfAT-
cs1. B 06en 30BYT XKEHIIMH, KOTOPbIE TOXe
IIOMIHAIOT YCOIIIIETO.

Y y36eK0B pefKo MmapeHb U JeBYI-
Ka MOTYT IIOXXEHUTHCS 110 JI0OBY, B OC-
HOBHOM pOJAMTENN CBATAlOT JeTeil II0
9KOHOMMYECKUM COOOPaKEeHUsIM, Ha-
[IpUMep, OTell XO4YeT MOPOJHUTHCS C 60-
raTbIM OaHKVPOM, CBIHOM MMHUCTpPa WIN
KaKoro-Hubynp 60ratoro HadajibHUKA,
[IpefIpUHMMAaTeTsi, I03TOMy Opaku Je-
JIAIOTCA IO pacyeTy, IOTOM yrOBapPUBAIOT
ChIHA WU J0Yb JKEHUTBHCSA WM BBIATHU
3aMy>K 3a TAaKOro. Bo MHOTMX ciTy4asx oT-
Ka3 MOXKET JIaTh KEHUX, HEXKETTM HEBECTa.
B cembe 4acTO BO3HMKAKT KOH(IMKTHI
MEXy Telllell M HEBECTKON, Bellb KTO
BepX BO3bMeET, TOT I KOMaHAYeT, a eC/IN
CbIH YaCTO 3alluIaeT MaTb, HeXeIu
cBoto xeHy. CBafpba CTOUT OYEHD JOPO-
ro. XoTA celfyac yMeHbIIM/IV HEKOTOPbIe
Pacxoppl, BCe PaBHO CBafbba CTOUT HO-
poro. Panpmie B 40 Torapa (Tasmkax)
KJIaJIi SICTBA I1O TIape, Hampumep, Koude-
Tl «Hy-ka oTHMMW», nLpIUIATa Tabaka,
OIVHAKOBbIe OJIOKM M TaK fajnee, TO
ceryac Tonbko 10 Ta3MKOB C ICTBaAMU JI0O-
CTaTOYHO, YTOOBI ITOVITY CBATaTbh HEBECTY
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nocre nepsoro Busura. ITorom obe cro-
POHBI I0OTOBApMBAIOTCS, KOTTIA 1 KaK IIPO-
BECTI CBa/ib0Y, TOrOBapUBAIOTCS O KaJIbl-
Me (11ata 3a HeBecTy). YKeHux i miosa
paHbllle OTIpPAB/LUT 6apaHa, PUC ¥ MHO-
roe Apyroe, 4ToObl POFUTENN HEBECTBI
MOI/IY CHOKOJHO IIPUTOTOBUTH CBaje6-
HBIJT IIJIOB, a ceifdac >KeHNX OTHaeT Heob-
XOIOVMMYI0 CYMMY JIeHer [JIA 9TOH Lie.
OrTer; HeBeCTHI OKyIIAeT FAPHUTYP, KPO-
BaTb U [jaeT HeoOXOfUMble CIIabHbIE
IPUHAIJIOKHOCTY, OTBO3UT B JJOM XKEHI-
xa. JKeHux B JleHb cBafibObI IPUXOJUT C
LIeJION TOJMIION K HEBECTe C MY3BIKOIL,
elAT, a IIOTOM IIepefl YXOJOM POJMTENN
HEeBECTbl MOTYT BbIOpAchIBaTh BBeEpPX
IeHbIM, 3aTeM >XCHNUX YBO3UT HEBECTY.
Enytr B 3AI'C, Kk Myne U K MaMATHUKY
Marepy Ha Ivtomaau «MyCTaKmIImK», K
BEYHOMY OTHIO. Beyepom TOro e mHA
UTparoT cBafbby. POICTBEHHNKY, APY3bA
¥ 3HAKOMble IIPVHUMAIOT IIOfapKH, JeHb-
T MOJIOT0’KEHAM, 2 HeKOTOpPbIe TOCTH T10
IpUIALIEHNI0 MOTYT IPUIATY U IIPOCTO
TaK, Befb 3a BCe IUIATUT >keHMX. [lecHu,
IUIACKM, SCTBA 3allONIHAIOT PeCcTOpPaH.
OpuH y36eKk Impu3HaICA, 9YTO OH CHeNall
MeHbIIIe PAcXOJIOB Ha CBabOy, KOra xe-

HWWI CBOETO ChIHA — 72 MIWUIMOHA. TaKkyio
CYMMY HeJIb3s1 HAKONUTD, JKUBS TONBKO
Ha OJHY 3apIUIaTy: HY>KHbBI JpPyTHMe MC-
TOYHMKU JTOXOJA.

B cembe oTell ABIsIETCS I7IaBOVI CEMb,
€C/IV OH ITIOJIYYIT XOpolilee 06pa3oBaHue
U BOCIIMTaHUE, TO OE€TU, HOTIY‘—IaK)T TO Xe
camoe. Bocrinranne ereit BO MHOTOM 3a-
BUICUT OT CEMbU ¥ LIKOJIBI. Y36€KU M00ST
HOfpaXkKaTb, Pa3MHOXATbCHA, Bellb OHIU
00T feTeit U 3a Hux ropoii. He mo6sr,
KOT7Ia UX JIeTell KTO-TO OOVDKaeT, I03TO-
My )'[eSyT B KOH(i)TII/[KT C I[pyI‘I/IMI/[ JIIO1b-
M, 4TOOBI 3aUTUTh CBOE 4ajgo. Takum
CrIoco60M BOCIUTBHIBAIOTCA [NeTU B
y30EKCKIX CEMbSIX.
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O CTPYKTYPHBIX OCOBEHHOCTIX BOITPOCUTE/IbBHBIX
IPEMJIOKEHVMN Y3BEKCKOI'O 1 PYCCKOTO A3bIKA

I>xa66aposa dungopa,
Y4UTeNIb PYCCKOTO 513bIKa, Y30€KICTaH

BompocuTenbHble MpeIoXKeHNs Ipef-
CTaB/IAIOT CO00JT KOMMYHVKATUBHYIO ei-
HULY A3bIKA, AB/IAITCA BHYTPEHHE CIIOXK-
HOJ1, MHOTOACTIEKTHON efuHuueit. Ero nsy-
YeHMe BeJIETCA B Pa3HBIX aCIeKTax: JIOTI4e-
CKOM, JIOTVIKO — (pOPMaIbHOM CTPYKTYPHOM,
CEMaHTUYECKOM, MOJIa/IbHOM, HOMMHATVB-
HOM, KOMMYHUKAT/BHOM.

BonpocutenbHble IpeIoKeHN, CIe-
LMa/IbHBIMU A3bIKOBBIMY CPACTBAMU BbI-
paXkaroT CTpeMJ/IEHN e TOBOPAIIETO Y3HATh
4TO — /160, WIN YEOCTOBEPUTHCA B UEM —
/m160. OCHOBHBIMM CpefiCTBaMM BBIpaX<e-
HIA BOIIPOCUTENIBHOCTU U B PYCCKOM U B
y30€KCKOM s3BIKaX SB/IAETCA BOIPOCHU-
Te/lbHasi MHTOHALNS, TIEKCUKO — Mopdo-
JIOTMYECKME M JIEKCUKO — CUHTAKCH4e-
CKII€ CPefCTBa.

A. AXMeqoB, 1CCIeOBABIINI IPUPO-
Iy BOIPOCHUTENbHBIX TNPENJIOKEHUN y3-
0EKCKOTrO A3bIKa, pasinyaeTr Cefyoline
BI/Ibl BOIIPOCUTE/IbHBIX NP EMITIOKEHNIA:

1. BonnpocuTtenbHble NMpeNIOKeHUA C
BOIIPOCUTETbHBIM MecTouMeHneM: «Cao-
AT Ka4OH MIIAH KeTamu?»;

2. BonpocurenbHble MPEIIOKEHNA C
BOIIPOCUTENIbHON dYacTuIei: «YTra"
VWUV MMTUXOH OYITaHMUVI?»;

3. BompocurenbHble IpefIoXeHUs C
ocoboit MHTOHaIuell: «ByryH KeuKypyH
coar eTTHfa KOHIepTra 6opamus, -memu
3ammp. — Konneprra?».

B o6omx sI3bIKax BOIIPOCKTE/NbHBIE
MEeCTOMMEHMUsA U Hapedyus BBINONHAIOT

Pas3IMYHYI0 CUHTAKCUYECKYIO (PYHKIINIO,
T. €. MOTYT BBICTYIIaTh B PONIM KaK I7IaB-
HBIX, TaK U BTOPOCTEIIEHHBIX YWICHOB.

B pycckoM si3bIKe MECTOMMEHMS KTO?
9TO? YKA3bIBAIOT, YTO HEM3BECTHBIM [IJLS
TOBOPSIIIETO SIB/LSIETCS KAKOe — TO MHTe-
pecyrolee ero nuo (cyobexT) nm npep-
MeT. COOTBETCTBYIOIME eMy B y36ek-
CKOM s3BIKE MeCTOMMeHMs KuM? (KTO?)
HuMa? (4T0?) B OCHOBHOM IIafIeXe.

B y36eKckoM si3bIKe COOCTBEHHO —
BOIIPOCUTE/IbHBIE IIPEIOKEHNsI He MO-
IyT OBITH 0OPa30BaHBI TOBKO BOIIPOCH-
Te/IbHOI MHTOHAL[MEN. A B PyCCKOM SI3BIK
BOIIPOCHTEIbHASA MHTOHALMA — CYIIe-
cTBeHHBIT AuddepeHIMaNbHbIL TPK-
3HAK, MHOTJA eMHCTBeHHbII. [IosaTomy B
MCTOPUY BOIPOCA MCC/IEIOBAHNSAM UHTO-
HaLMM OTBOJUTCH 0COb0€e MecTo.

B pab6orax E. B. BpwisryHosoii[1],
I. I. Eroposa [2], JI. B. 3naroycroBoii[3],
E.T. Cadponosoii[4], H. V. )Kuukuna|5]
olpefiesieHIie BOIPOCUTENbHbBIX IIPeiIo-
JKEHMII CBSI3aHO C IIPEMMYLIECTBEHHBIM
BHIIMaHIEM K MHTOHAI[IOHHOI CTPYKTY-
pe BOIIPOCUTENBHBIX NpefIokenuit. E. A.
BpeisryHoBa IpenaraeT OIpefeieHIe
BOITPOCUTETbHBIX ITPE/IOKEHWIT, T VH-
CMBICIIOPA3ININTeTbHBII
KOMIIOHEHT IpeJII0XKeHs.

TOHaOuA -

Y30€KCKYI0 BOIIPOCUTENbHYI0 YaCTH-
1y —~MI CYUTAIOT S9KBUBAJIEHTOM PYCCKOII
9acTULbl —Mu. B pycckoM sAspike 9acTm-
Ija —1M, Kak oTMmedaercsa B «Pycckoit
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rpammatiike — 80» odopmiieT mpenno-
JKeHNs, TpeOyoline yTBepAUTEIbHOTO
WIN OTPULIATENHHOTO OTBETA, BbIpaXKaeT
comHene. OHa He AB/IsIETCS HOPMUPYIO-
VM CPefCTBOM BOIIPOCUTE/IbHBIX IPefi-
noxxeHuit. [T0aTOMy MOXXHO yIOTpeO/IATD
u Kak: « [loimém nu B KMHO?» U Kak
«IToiipém B knHO?». Ho B y36€KCKOM 513bI-
Ke yIIoTpebneHue 4acTuLbl — My 06s3a-
TelbHO. Ecm B pycckoM si3bIKe OINYyllje-
HIEM BOIIPOCUTEIbHOM YacTUIBI HE U3-
MEHAETCA CTPYKTypa M COEepKaHMme
IPEeJIOKEHN, TO B Y30EKCKIX COOCTBEH-
HO — BONPOCUTENBHBIX IIPEMIOKEHNAX
TaKOe HEBO3MOYKHO.

Takum 06pa3oM, B PYCCKOM s3BIKe
COOCTBEHHO — BOIPOCUTE/IbHbIE MIPEJIO-
KeHusA ¢opmmpyorcs: 1. Bonpocurens-
HOV MHTOHanuei: — Thl MHOTO 3a CBOIO
JKM3Hb NpounTan KHur? 2. Bornpocurens-
HpIMU coBaMu: — Kro ke ceppiie mopa-
nyeT? Kto ero ycriokout?;

B y36exckoMm s3bike QYHKIMOHNPYIOT
npepioxenys (GoOpMaabHO — BOIPOCH-
Te/IbHbIE, & COIEP>KaHMEM — TOOYAUTENb-
Hble: «Tespok opmaricaumu? — Vigu 6bI-
cTpeti». Takxe B PycCKOM f3bIKe BOIIPO-
CUTENIbHBIE IPEMITIOKEHNA MOTYT COfiep-
JKaTb KaK 3HA4YeHMs BOIPOCA, TaK M
YTBEP)KAAIOIIEr0 COOOIIeHNs, a TaKKe
3HAYEHUs] PAsHOOOPA3HBIX BUJOB IIO-

Oy>KIeHMA K AeIICTBUIO: «A BIpOYeM, 4TO
K€ MBI CTOUM?»

BompocnrenbHo - moOynuTenbHbie
MIPEJIOKEHNA CIyXKaT [/ BBIPAXKEHMA
HoOyX/eHNsI, B HUX HeT COOCTBEHHO —
BOIIPOCUTENBHOTO 3HAUYEHU .

Yrny6néHHoe M3ydeHye CeMaHTUKY U
CTPYKTYPbI BOIPOCUTEIbHBIX TIPeI0Ke-
HUII MOTYT OBITH MCIIONB30BaHbI B TEO-
pUM ¥ IPAaKTUKe IepeBOofia, B METOIMKe
IIpeNO/laBaHMA M3y4aeMBIX A3bIKOB.
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BBIPAJKEHUE KOJIMYECTBA

M.H. MamamkaHOBa
CcT.IpeniofgaBatenp Kadempsl y36eKCKOro sA3bIKa
Koxanpckoro I'TIV nmenn Myxkumu

Annomauus.

B nacmosweii cmamve uccnedyemcs A3bik08as KamezOpus KOnu4ecmed,
couemamernvHole C60LCMBA YUCTUMeNbHbIX. Paccmampusaiomces pasnuuivie cpedcmea
0603HaueHUsT Konuuecmea: hoHemuueckue, MOpPonozuteckue, neKcuuecKue u
cunmaxcuyeckue..bonvuioe mecmo omeedeHo HUCTUMENbHVIM, UX 3HAUEHUSM 8 peuu.B
crmamove makxe AHATUSUPYeMCA npobnema Hucnd, CUcmema KONUHeCH6eHHbIX
3HAYeHUTi 8 PAMMAMUYECKOl CMpyKkmype A3vikd, JIeKCUKe, 6 PA3HLIX A3bIKOBHIX
aaupax, 6 peuu u xydoxmecmeennvix mexcmax.Cneyuduka HucaumenvHoeo
packpvleaemcs nocpedCmeom ananusa Opysux Hacmeil peuu, Komopvle mMaxice
BLLPANCAIOM KONUHECHBEHHDIE OTNHOUEHUSL.

Annotation

In this article,we study the language category of quantity, the combining properties of
numerales. Varios means of denoting the number are cosidered:phonetic,
morphological,lexical and syntactic.. A great place is given to numerals, their values in
speech. The article also analyzes the problem of number, the system of quntitative mean-
ings in the grammatical structure of language, vocabulary, in different linguistic genres,
in speech. The specifics of the numerals are revealed thurough the analysis of other parts
of speech, which also express quantitative relationships

KonmmuectBo He ABISETCS €NUHBIM,
Ono
BK/TIOYaeT HECKOTbKO KaTeropuii, pas-

HepaCWIEHEHHBIM IIOHSTUEM.
Jn4ye KOTOPBIX He MOXKeT He IPOsBUTD-
Cs1 B A3BIKOBBIX CIIOCO0AX BBIPAXKEHMSI.
SI3bIKOBasi KaTeropusi KOJIM4YecTBa Xa-
PaKTepU3YeTCss CIOXHOCTBIO, KOTOpast
00ycloBIeHa  MHOT'OCTOPOHHOCTBIO
MIpa, IPUPOABI, MBIIITIEHNS U CAMOTO
A3bIKa. [109TOMY, KONMNYECTBO M3ydaeT-
51 Kak QYHKI[MOHA/IbHO-CEMaHTUYeCKoe
KOTOpO€ COCTOUT U3 Pa3HBIX
ypOBHeit —pOHeTUIeCKOro, MOpdheMHO-

Ioine,

ro, TPaMMaTMYeCKOTO, JIEeKCUIeCKOTO,
CUHTaKCMYeCKOro. A caMoii OCHOBHOM

CI[I/IHI/II_IGIZ 3TOrO IIOJIA ABIACTCA YUCIIN-

tenpHOe. OHM Yallle BCEIo COYeTaloTCH
CO C/IOBaMU, KOTOpbIE PeannsyioT ceMy
KOJINY€eCTBa.

O kareropun uncna y4énniit A.A. Pe-
dbopmatckuit Boickasan cnegyiouiee: bes
41C/Ta HEMBIC/IMMA He TOJIBKO JII06ast Ha-
yKa, HO u moboe 3HaHMe, 10060e OTHO-
1eHue K >KusHu. Ynciao Jaét He TOIbKO
Mepy Bellleli, HO I IIPOCTYIO CBSI3b sIBJIe-
HUIL, ¥ 371eCh A3BIK HEM36EXKHO CBA3aH C
YMCIOM B PasBUTUU YEIOBEYECKOTO
MBIIUIEHUSA OT JUPPY3HO-IPEIMETHBIX
IOMBITOK IIEPBOOBITHOTO YelOBEKa [0
COBPEMEHHOTO ITOHMMAHNS YNC/IA U Y-
cell, BO BCEM MaTeMaTn4yeckoMm 1 (uo-
copcKkoM MHOrooOpasum YYUCIOBBIX
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BO3MOXKHOCTEN !

VsmepATb MOXHO
MHOTO€:

1. JnuHy: y3yH-KanTa(mIMHHBII-
KOPOTKMIL).

2.VInTennexTyanbHbple BO3MOXKHOCTU:
Iaxo-KanTabyH (reHuii—TyIoit).

3.JIHTeHCMBHOCTb, OBICTPOTY IIpU
pasroBope ¢ MapTHEpPOM: ramuppyu—Om-
nvpraany (TOBOPUI-TATATOPWII).

4 KonmuuecTBeHHble 3HAYEHUS [eil-
CTBUI: TYPTHU-TYPTKUIAIMN, é3nmn—é3nb
1opay (TONMKHYI-).

5.CpaBHeHME I|BETOBBIX OTTEHOK:
KVM3WI-KM3FUII-TYK KU3UT (KpacHBI—
KPacHOBATBII-TéHMHO-KPACHBII).

3HayeHMe KOAMYecTBa MOXeT BbIpa-
JKaTbCS PAa3HBIMU CPefCTBaMM A3BIKOBO-
TO CTPOs1. ITO IOKA3bIBAET, YTO 3HAUYEHIIE
KO/IMYeCTBa KacaeTcs BCEX pasfieNioB
A3bIKa U 00pasyeT ceMaHTU4YeCKoe IIOJIe.
Tak B y30€KCKOM 53bIKe KOMUYECTBO BbI-
paxkaeTcs C HIOMOIIBIO FeMUHAIINN: Ma3a-
Mas3a, 9CM3-3CCK3; C TOMOIIBI0 MOpdeM:
oflaM-ofiaMJIap, CYBJIM-CEPCYB; JIeKCUde-
CKIM CIIO0CO6OM: Oelll, MUHT, KYII, KaM, 03,
XaMMa, caj, Iu4Ya, 10fia, OJIOMOH, Taja,
VVFVIMOK, KaMaWTUPHUIL; ITOCPENCTBOM
C/I0BOCOYeTaHMIL: 6Mp Oypha HOH, MKKU-
ta 6oma, OMp Hewya KajaM, 03-03[aH
yprannm.Ha cuHTaKcM4ecKOM ypoBHe
VICTIONB3YIOTCA CMHTAKCUYECKME KBAHTO-
PBI, KOTOpbIE BBIPa)KalOT 3HaYEHME €[-
HUYHOCTH, YCUIEHMS, YMEHbIIUTEIbHO-
CTU, YBeMM4IUTENbHOCTH U T.II. C1oBOCO-
YeTaHMA MOTYT COCTOATb U3 YMCIUTENb-
HOTO ¥ CYLeCTBUTENBHOTO (YHTA Kanam),
U3 CYIIECTBUTENBHOIO U CYLIeCTBUTENb-
Horo (mofja-1oyja MWIKM), Hapedus U I71a-

1 Pedopmarckuit A.A.Yucmo u
rpammaruka.M.-J1., 1960.-C.385.

rona (kyu yitmamok). Opaseonornyeckne
enHMIBl B (HOpMe CIOBOCOYETAHMIT U
IpeIOXKEHMII MOTYT BBIPAXKAaTh pasHble
KO/MMYeCTBEHHble OTHOLIeHMs: boumn
KYKKa eTAU, Ky3M 4nKub KeTnu, GUroHu
damakka yukan (Ppaseonorn3Mel B Brje
KOTUPAY,
KWIHU KUpK €papn (¢ppaseonornsmsl B
¢dbopme crnoBocovetanns). KBanturarus-

Hble eVHUIBI OOpPasyIOT OIIO3UIVIOH-

Mpe/IOKEHNsI), OOMNHA

HbIe psANbI, KOTOpPbIE ITOMOTAIOT JIy4lle
pasnos3sHaBaTh IpeAMeThl M ABIeHMA. B
y36€KCKOM A3bIKe 1A Mepefiadl SMOIIO-
HaJIbHOJ OKPAIlleHHOCTM, OOpasHOCTU
VTN [/ TOTO, YTOOBI BBIP)KATh CapKasM
BBIpa)Kamllye KOIN4ecTBa
MOTYT BBICTYIIATb B COBEPIIEHHO MHOM

eV HUIIBI,

mose 3HaveHMA. OTa QyHKIUA YacTo
BCTPEYaeTCs B XyHO>KeCTBEHHOI /INTepa-
Type, B (ONIBKIOpe, a TaKXe, B YCTHON
peun. Hammpumep, cinoBo 6up (ogun) Mo-
JKEeT BBIPa)KaTb HEONPe/IeNIEHHOCTD, BbI-
HOHsAs PYHKINIO Heolrpee/IéHHOro Me-
croumeHus (6up Kuimm), KauecTBO U
IIpM3HAK, BBICTYNasg B PONM IIpMIara-
TenbHOro (6up Kus Oymm6bam).3HauuT,
GyHKUMM YMCeT He OrpaHMYMBAIOTCA
3HaYeHMEM KO/IMYEeCTBa.

/36bITOYHOCTD, Upe3MepHOe KOm4e-
CTBO MM 0Opas KpaiiHell TECHOTHI BbI-
pakaeTcA ¢ MOMOIIbI0 HEKOTOPBIX CIIO-
BOCOYETAHMIT, a Takxe, (paseonornye-
ckux egyany. Hanpumep: 6yFsumra ken-
iu, 6vp HyHE, COUMAAH KYII, MCTaraHdya,
OF3/Tra CUMKKaHMYa, KYHITIM TyCaraHMHMU,
6oman 08K, 0€K KyilraHm Kot K, TaH-
ra TalllJIaCaHT TyLIMAaiu.

CaMbIM OCHOBHBIM MCTOYHUKOM BbI-
paXeHMs KOMMYeCTBEHHOCTH BO BCEX
A3bIKaX SABNAETCA UMA UYUCUTETbHOE.
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YncnnTenbHble BHIPAXXAIT OTBICIEHHYIO
ugeo dncma.KaxgoMmy s3sKy mpucyinga
cucTeMa YMCIUTENbHBIX. B y36exckom
sI3bIKE IMC/TUTENbHbIE MOTYT 0003HAYATH
pasHble KOMMYeCTBEHHBbIE IPU3HAKH, OT-
HOIIEHsI, 3HAUEeHNsI. Y30eKCKue 4MCim-
Te/IbHbIE MOTYT BBIP)KATh HEOIIPEJIENEH -
HO€e KO/IMYeCcTBO, COOMPATEbHOCTD, Pas-
IeJleHne, efVHNYHOCTD, d TAaKXKe, MO-
manpHble 3HadeHus. YucaurenbHOe B
y30eKCKOM $I3bIKe He WU3MEHSETCs, HO
MoXeT cybcranTupoBarbesi. OHO HUKOT-
Ia He IpUMHUMaeT cebe OIpefeneHMs.
YincnTeNbHOE CBA3BIBACTCA C MIMEHAMM
U I7IaTOJIOM, [IO9TOMY BBICTYIIA€T B POJIN
HOJJIeKAIIEr0, OIpee/IeHNs, JOIONHe-
Hust (Korga cybcraHTHpyeTcsi), 06CTos-
TE/IbCTBA U CKasdyeMoro. UncimrenbHbIe
BXO[SIT B CTPYKTYpHBIE CBs3K C CylIe-
CTBUTEJIBHBIMI PA3/IMIHBIX CeMaHTH4e-
CKMX KmaccoB. [Imsi TouHOro o6osHade-
HIIs KOJIMYeCTBA VICIIONb3YIOTCA HyMepa-
TVBBI, KOTOpbIe M3[JaBHA [OMOTAIOT JIHO-
IAM M3MepATh. HyMepatusbl TOXe B
y30€KCKOM fA3bIKe pasfielieHbl 110 3Hade-
HysiM. Hanpumep, mist usMepeHvst Xug-
KOCTH MCIOJIb3YIOTCS C/I0Ba MNéNa, KOca,
KOLIVK, XYII/IaM, XOBYY, 4e/laK ¥ T.[.

B y306eKCKOM s13bIKe MMEIOTCS CIIeIjy-
¢buueckne cyUKCE, KOTOpble TOYHO
YKa3bIBAIOT HA KOIMYECTBEHHBIE TIPV3HA-
KM, OTHolIeHMA. Tak, Hampumep, cyd-
¢buKkc -Tava BpIpakaeT HeOIpefeéHHOe
KOJIMYeCTBO IIpenMeToB; cyddukc -ra-
IaH O3HAa4aeT paclpefeseHne, TPYIIN-
poBaHMe IIpeMeTOB OpaBHYy. [l Toro,
YTOOBI CTHIMCTUYECKN OOpasHO M Kpa-
TKO BBIPQ)XATh MbIC/Ib B Y30€KCKOM 5I3bI-
Ke YNCIUTe/IbHblE CYOCTAaHTUPYIOTCS.

OcobeHHO, B cocTaBe HOCIOBUL, ado-
PM3MOB 4YacTO WCIOIb3YIOTCA CybCTaH-
TUPOBaHHbIE VMMeHa uucnutenpHbie. K
npumepy: Buraru syp 6upHu itnkap, 6u-
UMM 3yp- MUHTHU. BupHu Keccawr,
VHHI 3K.

YucnurenbHble He 00pPa3ylTCs OT
CJIOB APYTMX YacTeil pedu, HO OT UMCINU-
TEJIbHBIX B Y30EKCKOM sI3bIKE MOXKHO 00-
pasoBarb cyujecTBuTebHOe (OnTMMII-
BOIT), T/1aron (MKKMIaHMOK).

Bce mpenmers! 00beKTMBHOrO Mupa
VIMEIOT KOIMYeCTBEHHbIE XapaKTePUCTI-
ku: CTpaHa MOXeT OBITb PasHBIX pasMe-
POB, YM Y JIOfell TOXKe MOXeT OBITb B
Oo7IbIlell WM MEHbIIell CTeIIeHN, pacTe-
HIVSI MOTYT PAacTy BBICOKO, @ TAK)Ke HI3-
Ko. ITpeamer, He OTpaXXEHHBIN B KO/TMYe-
CTBEHHOM aCIIEKTe, He MOXKET CUMTAThCs
KOHKPETHO NO3HaHHBIM. KaTeropms ko-
IMYecTBa M3JaBHA CYMTATACh BaXKHOI
Kareropyeil MHOrMX HaykK. C IOMOIIbIO
KOIMYECTBEHHOTO IpU3HAKa JIIOAY II0-
3HAIOT MeTaly, HpPeIMETHI, HMPUPOLHBIE
siBrieHus1. UTOOBI KOHKPETHO IIO3HATh
[IpeMeT, HAf0 €ro pacCMaTpyuBaTh, B
[IepBYI0 OYepefb, B KOMMYECTBEHHOM
acrexTe.
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POJIb MTHHOBAIIVIOHHBIX ITEJATOTMYECKNX
TEXHOJIOI'VM HA YPOKAX POJHOTI'O A3bIKA

Amyposa Hunydap A6gymannkoBHa
Surukypranckuit paiion Hamanranckas obmactb Pecniy6nnka Y36ekucran
obueo6pasoBarenbHas mKkona Ne 10. YauTenb y36eKCKOro si3bIKa

Annotation: The article on the topic” the role of innovative pedagogical technologies
in the lessons of the native language « is one of the most topical issues of the present day,it
is of great importance that the lessons of the native language pass in an effective and
understandable way, at the same time corresponding to the time requirement of the les-
son. The role of innovative pedagogical technologies in the lessons of the native language
is highlighted. The views of the head of our state Shavkat Mirziyoyev about the book
teacher are widely covered in the ways of their implementation in the course process.

Keywords: World of words, pride of our school, pedagogical technologies

Annomayus: Cmamuvs na memy “Ponv uHHO8AUUOHHDIX Nedazo2u1ecKux mexHosno-
2uti 8 ypoKkax poOH020 A3viKa™ sI87IAEMCsT 00HOL U3 HAuboee aKmMyanvHblx npoonem
COBPEMEHHOCU,04eHb BANCHO, YIMOObL YPOKU POOHO20 A3bIKA NPOXOOUNIU IPPHeKMUBHO
U NOHAMHO, NPU IMOM COOMEemMcmeys mpebosanuam epemenu ypoxa. IToouepkusa-
emcst oo UHHOBAUUOHHBIX NedazoUteckux mexHono2uti 8 ypoKkax pooHozo A3biKa.
Muenus enasvt nauwiezo eocyoapcmea Illaskama Mupsueesa o npenodasamene KHueu

WUPOKO 0CB8EULAIOMCA 8 NYMAX UX Peanu3auu 8 Kypcosom npouyecce.

KnroueBbie crmoBa: MI/Ip CJIOB, TOpPAOCTDb Hallley IIIKOJIBI, neaarorm4eCckKkme

TEXHOJIOI N

B Hacrosiiee BpeMs M3MeHEHNA, TPO-
UCXOfiAIINE B CHCTeMe 0Opa3soBaHMA BO
BCeM MMUpe OBIKYTCA B Temie. llenb
TOJDKHA 3aK/II0YAThCA B TOM, YTOOBI JIer-
KO I IIOHATHO BIIUTaTb COJep>KaHMe
IpenMeTa B IUIaH B CO3HaHIe pebeHKa, U
Y 9TOM 0OPATUTh BHUMAHIE HA 9KOHO-
MMUIO BPEMEHM.

XXI Bek, KaK BeK MHTEIIEKTYaTbHOTO
IOTEHLIMANA, MBICIA M JYXOBHOCTH, OT-
KpBIBAET Ilepef 4e/I0OBE4eCTBOM HOBbIE —
HOBbIe TOPU3OHTBI, a TAK)KE OCTPbIe ITPO-
671eMbl, C KOTOPBIMM MBI He CTaJIKUBa-
JIUCh, KOTOPBIX He Bupenu panpmie. Ilo-
MMMO

o0y4eHMSA  MOJIOZEXM B

CETONHAIIHEE TPYJHOE BPEMA B [[yXe CO-

BPEMEHHOCTH IIefJaroros, HEOOXOXMUMO
TaKXXe IIPOBOAUTD BOCIUTATE/NIBHYIO pa-
60Ty, HaIpaB/IEHHYI0 Ha TO, YTOOBI [y-
MaTh O 3aBTpAIIHeM JHe Halleil CTPaHBI,
Haureil Pogyubl 1 Hapopa 1 mo6yXHath
MOJIOfIeXb K T0OPY, He4eCTHOCTH, JOOpO-
Te U TOJIEPAHTHOCTIL.

“..CeropHsIIHNE I€TH CTAHYT JIIOfb-
MM 3aBTpAIIHEro fH:A. MbI HO/DKHBI Bep-
HYTb MOJIOZIeKb K KHure. [ToMuMo oBIa-
IeHNsA MOCHESHUMU [OCTIDKCHUSAMHU B
obmactyt MHGOPMATH3ALUK U CBA3Y, He-
06X0A1MO OyAeT YCUIUTh MHTEPEC MOJIO-
e K YTeHUIO KHUTL, PYXKOe ¢ MX KHU-
ramil, Ja/bHeilleMy MOBBILICHNIO YUTa-
TEIbCKOTO YPOBH:A HacelneHnsA. “OTu cio-

70



PHILOLOGY, SOCIOLOGY AND CULTUROLOGY Ne13

Ba, r71aBon
rocypapcTsa IllaBkatroM MupsueeBbIM ¢

IIpU3bIBOM, [JOJIDKHDBI O6bITH HE TONBKO

CKa3aHHbIC Hamiero

TPOMKMMH (pasamy, HO U 30TOTHIMU
IOpaBWIaMM i OyfyIiero IIOKOJIeHUA,
KOTOPBIM ABJIAETCA Hallla CTPaHa U Oyay-
mee. I/maBHasA 1enb B 06pasoBaHMU — He
TOJIBKO JIaThb 3HAHUA JIeTAM, HO U Hay-
YUTh UX CHOCOOaM NpUOOpeTeHNs 3Ha-
HUIL, IPeBPaTUTDb UX B aKTVBHOTO y4acT-
HMKa o6pasoBarenpHOro mporecca. Co-
BepIICHCTBOBAHME COJEP)KaHMUA IIpeIo-
DaBaHMs pOJHOTO sA3bIKa B HOBOIN
COIMaIbHO-9KOHOMIYECKOI Cpefie, opra-
HU3AIMA 3aHATUI B COOTBETCTBUM C MU-
POBLIMHU CTaHAAPTAMM ABJIAOTCA BaXK-
HbIMI (DAKTOpPaMU, MOBBILIAIOIINMI AK-
TUBHOCTD YUTATE/IA.

910 TpebOBaHNME MEPIOAA, ITO UNUTA-
Te/lb MMeeT HaBBIKYM, YTOOBI MCIIONb30-
BaTb B 3aBMCYMOCTY OT CUTYalL[uH, B KO-
TOpOIl A3BIK IOfIBEPraeTCsl, YTOOBI BBI-
pasuTh CBOE MHEHME SCHO, YTOOBI BbI-
OpaTb ¥ TPUMEHUTH HEOOXOLUMBIE
¢dbopMbl coBa 1 ImpeIoKeHns, Gpasbl U
n300pasuTenbHble BhIpaxkeHN. s aTo-
O TIperofaBaTelb POJHOTO A3bIKA JION-
JKEH JIOCKOHAJ/IbHO 3HAaTh CBOIO CIIelMalb-
HOCTb, XOPOIIO ¥ I/TyOOKO 3HATD Iepefio-
Bble IeflarOrMYecKye TeXHONIOIMU M CO-
BpeMeHHBIE y4eOHO-TeXHMYeCKMe
cpencrBa. [Tonygaercs, uto n apdpexrus-
HOCTb 00pa3oBaHNA, U YPOBEHDb YUNUTEsA
TAIOT BBICOKYIO LUPPY.

B mpouecce ob6yuenuss CyuiecTByeT
HECKO/bKO TIp1eMOB (POKYCHPOBAHN
MHEHMs ydYeHUKa Ha TeMe, Orarogaps
KOTOPBIM MHEHNUe y4YeHVKAa CTaHOBUTCA
6oJiee aKTMBHBIM B XOfie YPOKa M CTaHO-
BUTCS €0 OCHOBHBIM Y4aCTHIKOM.

- AfanTauys yYaluxcs K JIbIXaHMIO
CErOfHAIIHET0 BpeMeHNM Ha ypoke. Ilpu
3TOM 4MTaTeNnb HAOIIOfaeT 3a CpefCTBa-
MU MaccoBOll nHpopMaruy 1 puHaHCa-
MI B TeYeHME HeMle/IN WU MeCAIa, BbI-
CKa3bIBaeT MBICTIM O MPOUCXOAALINUX CO-
OBITHAX, fe/aeT BhIBOABL. Korga Bbl cMo-
TpuUTe Ha cebs, CIIOCOOHOCTD CTYAEHTA K
JKYPHAIUCTUKe HAYMHaeT o6peTaTb Gop-
My.

- B xopme ypoka BepHUTE KIIaCCHYIO
00CTaHOBKY B HEMHOTO IIpeXXHee BPeMsL.
B T0 ke BpeMs YuTaTe/lb YyBCTBYeT cebs
BO BpEMEHa CBOEro Ipampajefa Auiie-
pa Hasowu. Bsrnsag B Mup cnos, cpaBHMBa-
10T COBPEMEHHOCTb HACTOSAILETO BpeMe-
Hu u HaBom, HaumHaioT o6pymIMBaTh
CXOZCTBA M OT/INYUTENbHBIE ACHEKTHI B
HUX B CBOEN KHUTE OfMH 3a Apyrum 20-
30 meT 1 6ecemyl0T CO CBEPCTHUKAMU O
TOM, KaKasg CUTyals IPOU3OIJET.

- Ilyremecrsue B mup cnos. OH Ha-
YJHAeT CYNTATh KOINYECTBO C/IOB, KOTO-
pble BBI MCIIONIb30BA/IN B TIOBECTKY IHS 32
OJJVH JIeHb JIO KOHIJa JJHA C HaJaja JHA.
Kaxte coBa ycnonbayiorcs 6osblie, Ka-
K€ C/TOBa JjayKe He YIIOMMHAIOTCA B A3bI-
Ke, CHe/aloT IPOCTOphl Mupa cioB. bra-
rofiapsl 9TOMy METOJy YMTaTe/lb HaulHa-
eT 3aMeyaTh CBOIO MOTPEOHOCTh B KHMU-
rax, OH 4YacTO XOAUT B OUOINOTEKY,
HaylMHaeT pas3jnyaTb CBEPCTHMKOB, €TI0
YBEPEHHOCTDb B XKU3HU U OyAyleM CTa-
HOBUTCA 607Iee TBepyoiL.

- Yronok «lopocTb Halleil UIKOJIbI».
51 mymalo, 4TO B KaX/JOM y4eOHOM 3aBe-
[leHUY JOJ/DKEeH OBITb 9TOT YTO/OK, II0TO-
MY 4TO CTYHEHTY HO/DKHO OBITb JOCTa-
TOYHO H€ TOJIBKO YYMTeNA, KOTOPOrO OH
YYUT ¥ YUUT, HO ¥ CTPEMUTHCA K pARaM
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OKDY>KalOIMX MM CBOMX CBEPCTHUKOB.
Jlns Toro, 4To6bI BOBpeMs CHeNaTh paB-
HBIJT 1T CO CIIPOCOM, HEOOXOAMMO BHMU-
MaTe/lbHO CMOTpETb Ha IOUCK 00pasLo-
BBIX CTYIEHTOB, MMEIOLINX J/II HETO MO-
TUBAINIO, I CMOTPETh Ha Ta/TaHTIMBBIX
CTY[IEHTOB, KaK 3TO C BOCXMIIEHNEM Ha
dbopMupoBaHye MeHs
,

PSIIOM C HUMM .
- HabropeHne 3a >KM3HBIO MIHOCTPAH-

«

Sl Takke CcTOIO

HoI1 Monofexxn. Iloka unrarenb >KUBET B
OJIHOII 060JI04Ke, IIOVMCK ¥ YCTPeM/ICHNUE
He MOTYT ObITb 3acTolHbIMUL. Uepes Terte-
BUJIeHNE OH NpUPaBHUBAET MHTEPECH
MOJIOIeXX), KaK M KaKoBa MX IIOBeCTKa
IHA, KaK CPaBHUBATD HAII POJIHO A3BIK C
MHOCTPAaHHBIMM S3bIKaMMU, MCKAaTb MOXO-
K€ U pa3Hble ACIIEKTBHI.

Bocmurarens MO/DKEH OBITH MCTUH-
HbIM TBOpPIIOM, CTyIIaTh TeMy y4eHUKa B
nporecce OOy4eHMs, yMeTb IIOHMMATB,
CBOOOJHO U HE3aBMCYMO MBIC/IUTD, CPaB-
HIBATh, YaCTO 3a/laBaeMble BOIIPOCHI, Jie-
JIUTb ¥ TOOUIPATh JAeATe/TbHOCTDb, Ha-
IPaB/ICHHYI0 Ha KIACCU(PMKALUIO, KOH-
TponupoBath GOpPMUPOBAHIIE HABBIKOB 1
YMEeHMUI, 3HaThb CBOU MBIC/IN, UJIeN, KOTO-

pble JO/DKHBI OBITH MepefaHbl CaMOCTOsI-
tenbHO. OH Tak)Xe JO/DKEH 3HATh, YTO
MOJIOZIe)Xb JIOJDKHA 3aHMMATbCsl HPaB-
CTBEHHBIM I JYXOBHBIM BOCIINTAaHUEM,
PUBUBATh UM TaKue HEOOXOAMMbIE Ka-
4YecTBa, KaK INpMBBIYKa K BocTouHOMY
00lIeHNI0, YBaXKEHVe K HAIIMM HAIMO-
HAJIbHBIM TPAAMLMAM, YyBCTBO TOOBMU K
PORHOMY Kpalo.

B xayecTBe OCHOBHOTO KpuUTepus Iie-
JarOTMYeCKOll IesITeNTbHOCTY pacCMaTpu-
BaeTCs OpraHmsanys o6pasoBaTeNbHO
IeATENbHOCTY Ha OCHOBE HOBBIX MHHOBA-
LIMOHHBIX II€NarOTMYECKUX TEXHOJIOTMIL,
LieJIeHaIpaB/IeHHOe YIIpaBJIeHUe CTY/eH-
TaMH B IIpoIlecce 0OyIeHNsI.
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JKMBOIINCD Y3BEKMCTAHA U ITPOBJIEMbBI ET'O U3YYEHUA

Kynramesa Huropaxon [JanuaposHa

Annomauus

B cmamve paccmampusaromcs npobremvl U3yHeHUS Husonucu Ysbexucmana,
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MemModon02UtecKUX 100X0008 MeNOUCUUNTUHAPHDIX UCCTIE008AHULL COBPeMEHHOTI
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KiroueBbie ctoBa: y36e1<c1<a51 KnBonuch 20-21 BeKa, MICKYCCTBOBEJIEHIE, My3eliHaA

KOJIIEKLVA, MEKIVCUUIUINHAPHDIE NCCIENOBAHNA, KY/IbTYPO/IOTA.

A SURVEY OF CRITICAL WRITING ON UZBEK PAINTING AND
THE PROBLEMS AND CHALLENGES ASSOCIATED WITH ITS
FURTHER ART HISTORICAL INVESTIGATION.

The problem of investigating the fine arts of Uzbekistan is made more difficult by the
incompleteness of information about many works currently held in museum collections.
This paper discusses how the actualization of an interdisciplinary methodological ap-
proach to the study of Uzbek painting has begun to remedy this deficiency.

Keywords: 20-21 century Uzbek painting, art criticism, museum collections, inter-

disciplinary studies, cultural studies.

Those paintings done in Uzbekistan in
the first decades of the 20th century are
testimony to the attempted displacement
of the local culture and its enforced sub-
stitution by European culture instead.
The response of Uzbek artists to this im-
posed model resulted in a complex but at
the same time unique series of aesthetic
developments. It is worth mentioning that
this development in national painting,
evolving as it did over only one century,
has no parallel anywhere else in the world.
Therefore the work of this period has be-
come the focus of many art historians and
critics.

Recent political and historical changes
and fresh viewpoints on artistic creativity

have raised the question of objectivity in
the art historical publications of the era,
which were created based on ideology.
This is causing a reevaluation of a century
of Uzbek art from an updated human sci-
ences based multidisciplinary methodo-
logical approach.

Evidence of the need for this reap-
praisal with specific regard to the devel-
opment of Uzbek painting, is apparent in
the current interest in filling what is now
seen as a critical vacuum. However the
lack of connection between modern artis-
tic processes and the fact that most prior
research was devoted to conventional
readings of revered, established artists,
has created specific difficulties in recog-

73



MONOGRAFIA POKONFERENCY]JNA

nizing and investigating the extraordi-
nary innovations of Uzbek painting in the
20th century.

The collapse of Soviet ideology during
the years post independence has now
sharply increased interest in the Uzbek
Avant-garde art of 1920-30s. As a result
this has drawn attention to deficiencies in
the existing studies of this work. As noted
in a speech by Dr. Nigora Akhmedova
“there are a number of problems in illu-
minating this period, principally because
there is incomplete information about
what works are kept in museums, since
many are not included in museum
catalogues™!

Additionally, analysis of the work of
the last century has benefited by the use
of the following innovations in the sphere
of art history:

The adoption of scientific-methodo-
logical investigative practices in art con-
servation and criticism.

The functional and institutional dif-
ferentiation of art theory, history and art
criticism;

The active entry of human sciences
into artistic process and its interconnec-
tion with art education.

The specific formation processes of a
national art in Uzbekistan, its evolution-
ary development and the evolving creativ-
ity of particular artists has been investi-
gated by Akbar Hakimov, Nigora Akhme-
dova, Nemat Abdullaev, Abdulkhay
Umarov, Boris Veymarn, Zemskaya, Val-

1 H.Axmenosa. XymoKeCTBEeHHbII aBaHTap]
Y36exucTana: OTBIT TUTIOTOTHYECKON
yHTeprpeTanuy/ Y306eKIUCTOH CaHbaTU: aHbaHa,
3aMOHABUIINK, uctTukbon. — T. 2018.

entina Lakovskaya, Tilab Makhmudov,
Dilbar Saidova, Rafail Taktash, V.Chepel-
ev, Larisa Shostko and others.

However the first attempts to system-
atically analyze the painting art of Uz-
bekistan were made in the work of
Chepelev?, Kolin® and Veymarn*, who
provided valuable information about the
1920-30s period. In the historical and
cultural aspects of their publications these
writers illuminated the complex and con-
troversial processes dramatically chang-
ing a rapidly adapting region. In particu-
lar the work of of Chepelev shows a deep
appreciation of the creativity of such art-
ists as Oral Tansigbaev, Nikolay Karahan,
Akrom Siddiqiy, Elena Korovay, and
Aleksey Podkovyrov, by emphasizing the
originality and resilience of their aesthetic
innovations.

In the first quarter of the 20th century,
Fyodor Shmidt, a researcher at the re-
gion’s State Museum of Art, commented
on the developmental aspects of the fine
art of Uzbekistan. According to Shmidt
the “non-traditional art of Central Asia is
a unique repository of local artistic
thought and should be saved and imple-
mented in National culture™. The afore-
mentioned perspective positively affected
the formation of the museum’s collection.

After the Second World War, it was
also thought particularly important to

2 Yemnenes B. Vickycctso CoBeTckoro
Vs6exncrana. JI.: sg. IOCCX. 1935. — 127 c.

3 Kommu M. V306pasurenpHoe HCKYCCTBO
Ys6exckoit pecriy6mkiu. — M.: VickyccrBo, 1937. -
46 c.

4 Beitmapn b.B. VckycctBo Cpenneit Asun. —
M.-JL.: Vickycctso, 1940.- 190 c.

5 IImut O.J. O HaunoHanbHOI popme B
JKMBOMUCK Y3bekucrana. Apxus 6u6bmmorekn TMU
PYs., pyxonuch Nell. IHB Ne166, - ¢.38
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create a professional art school, with qual-
ified art critics, and promote their active
involvement in the aesthetic sphere. Ma-
jor scholarly-works on the fine art of Uz-
bekistan, devoted to the painting of par-
ticular individuals, were published during
these years both under co-authorship®, as
well as in single author monographs”.
The separate work of the leading aca-
demics — Taktash, Veymarn, Cherkasova,
Sofya Krukovskaya, Myunts, Umarov, Lar-
isa Jadova and Margarita Khalaminskaya —
can be read sequentially to construct a
composite historical timeline of the devel-
opment of fine arts in Uzbekistan. These
critics describe the formation of genres
and styles by using analytical, comparative,
biographical and cultural methodologies.
However realist principles were the
pre-eminent basis of Soviet art during this
era, with its unilateral approaches promi-
nent in the theoretical and critical work of
the period. This had the result that com-
plex problems related to historical and
cultural concepts were left unstudied.
Most of the sources created in the So-
viet period describe artistic processes us-
ing the approved method. However Jado-
va® raised innovative questions about the
new artistic programs engaged in by the
Uzbek painters who worked in the second

6 lI306pasurenbHOE HCKYCCTBO Y36eKmcTaHa:
OYePK UCTOPUM SKUBOIIUCH, TPAPUKM, CKY/IBIITYPHI.
/H.M.A6pamosa, B.H.Kenpun, C.M.Kpykosckas,
M.Mion, I. Ilyrauenkosa. — T.: Toc. usgar. xyz.
. Y3CCP, 1957. - 480 c.; Betimapn b.B.,
Yepkacosa H.B. VickyccTBO Y36eKkucraHa: odepKit.
JKupomnuce. [paduka. Cxynparypa. —
M.:MckycceTB0,1960. - 119 c.

7 Ymapos A.P. [lopTpeTHas X1BONUCh
Va6ekncrana. TamkenT: ®an, 1968. - 135 c.

8 JKaposa JI. CoBpeMeHHas XXIBOIUCDH
Vsbekucrana. — T.: Toc. mut. uspar. ¥3. CCP, 1962.
-11lc.

half of 20th century; while Khalamins-
kaya® was the first to address the issue of
territorial difference in terms of the di-
verse indigenous subjectivities apparent
in the art of the Central Asian republics.

Taktash’s publication “Fine Arts of Uz-
bekistan” (comprising the second half of
the 19th century - to the 1960’)™ is signifi-
cant for reflecting on the art of Uzbekistan
from the early period of its modern forma-
tion till the 1970’s; and for general informa-
tion on the development of graphic art,
painting and sculpture in the republic; and
for recording the existence of a variety of
exhibitions held during this period. Most of
the remarkable work the author mentions
can still be found in the museum collections
of the Central Asian Republics. Further in-
formation from the latter may allow new
material from the original exhibitions to
come to light — more details of their staging,
cataloguing and critical reception adding
value to current re-estimations of this works’
historical and aesthetic significance.

The scholarly publications of
Makhmudov, Lakovskaya, Abdullaev,
Saidova, Umarov, Shostko and Myunts'!

9 XamammHckasg M. VickycctBo MonopbIx. — M.,
1967. - 164 c.

10 Takram P.X. VI306pasutenbHoe NCKYCCTBO
Vs6ekucrana (BT. monosuHa XIX B. - 50e rr. XX B.)
- T.: ®an, 1972. - 280 c.

11 Maxmyzos T.M. ScTeTndeckns aHanmu3
OCHOBHBIX TEH/ICHIIWIT Pa3BUTISA COBPEMEHHOTO
ncKyccTsa Ysbekucrana. Apropedepar
AuccepTanmu fOKTOpa pumocodcknx Hayk. — M.,
1979. - 32 c.; JlTakoBckas B.JI. [TocneBoeHHas
CTaHKOBas KMBOIMCH Y3bekuctana OCHOBHbIe
TeHAeHIMN. [uccepTanusa KaHanzaTa
nckyccrBoBefeHnst. — T.,1984. — 188 c.; A6xyiaes
H. Ileitsaxxnas sxuBonuch Ysbekucrana. Amb6oM.
- T.: w3p. murepaTypsl u ucKyccTBa nm. LIynama,
1975. — 44 c.: nun.; Canpgosa JI. Vicropuko-
PEBOIIOLIMOHHBII SKaHP B XUBOIUCK Y306€KMCTaHa.
- T., 1977. - 160 ¢; Ymapos A., Illoctko JI.
VickyccrBo CoBerckoro Ysbexucrana //VickyccTso,
1968, Ne 4. - C. 6-12.
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must also be acknowledged as impor-
tant surveys of the art theory of Uzbeki-
stan. As a result of their investigations,
the historical and theoretical problems
faced by those in the art schools of the
era, and the ideological conditions to
which modern art and art processes of
the period were subject, have been sys-
tematically analyzed. These writers have
been actively involved in the publica-
tion of catalogues and in producing ex-
planatory articles related to a large
number of the exhibitions held in the
1970s.12

As a result of this renewal of
scholarship during the first decades
since the independence Uzbekistan,
art criticism has been transformed.
This change has seen the study of
artistic processes based on new his-
torically based methodological tools.
“The theoretical and philosophical
approaches of these art historians
have been essential to illuminate the
unique innovations of our regional
art practitioners, as linked contextu-
ally to more general art paradigms

12 TareBocsan O.K. BoicTaBka nnpoussepieHmit.
Karanor. Cocr. JI.IIlocTKO. ABTOp BCTYIL. CTAaThN.
M.Mrouir. — T., 1964.; Kamnua H.B. BeicTaBka
npoussenennit. Karanor. Cocr. P Axnmbaena. ABT.
BTy cTaTbu JI.B.IocTko. - T., 1973.; JKaBmon
Ymap6exos. Karaor BbIcTaBKM. ABT. BCTYIL CT. A.
Xaknmos. - T.,1977.; JKmakun B.J. IlepconanbHas
BBICTABKa XyJO)KHNKa. Karasor, aBT. BCTYI. cTaTbu
M.Mionn, - T., 1979.; BoicTaBKa pousBeeHNIi
XYHOXHUKOB Y36ekucrana /B./.Bypmaxus,
E.VI.Menbuukos, 0. V1. Tangbikun, V. Yibko,
PYapsies/ coct. PAxumbaeBa. ABTOpP BCTYIL
cratbu T.Maxmynos. - Camapxkang, 1979.;
AxwmenioB Paxym. BricTaBka mponsBeseHuiL.
Karanor. Cocr. JI. Tanposa, aBT. BCTYIL cTaTby M.
Miont. - M., 1978.; Abnyaes A6pynxax.
Brictaska moptpera. Karanmor. Coctasurens JI.
Tanposa, aBT. BcTym. cratby T.Maxmypos. — T.,
1980.

influential at the end of 20th

century”.!?

The importance of trends and theories
in 20th century European culture and
philosophy - albeit influences sanctioned
or denied in the Soviet era due to ideo-
logical constraints — can now be acknowl-
edged and examined. The methodological
revolution in art theory that facilitated
this arose not only from rejecting the So-
viet ideology that had dominated for sev-
enty years, but also from asserting
changed aesthetic criteria and values.
These innovations were responsive to
wider effects in the social and cultural
environment beyond the arts.

In the last decade of the 20th century
special emphasis had been placed on issues
of nationalism. However todays art theory
and research is based on interdisciplinary
approaches that draw on both philosophi-
cal methodologies and cultural studies.

The human science approach of scholars
such as Hakimov'* and Akhmedova'® has
opened up new fields of investigation with

13 Axmeposa H.P. JKusonuce IlenrpanbHbiit Asun
XX Beka: TpafiUIus, CAMOOBITHOCTD, IUAIOL. —
Tamikent: 2004. - 224 c.; Axmegosa H. )Kusommch
Cpenuert Asun XX Beka: mpo6memMbl
camonpertuduxarynu // SAN'AT , 1999, Ne 3. —

C. 18-21.

14 Xakumos A.A. ®opmbl TpaHCchOpManIUK
MYyCyTbMaHCKOI KynbTypbl XX B. // VckyccTBO
LlenrpanbHoit Asun: CBoeobpasue NCTOPUYECKOTO
passutus. - T., 1997. — C. 106-109; Xakumos A.A.
VickyccTBo HOoBOro Y36ekucrana // SAN'AT, 1999,
Ne 2. - C. 12-15. Xakumos A.A. Mu¢ n
PeanbHOCTD B MCKycCTBe Y36ekucTana XX Beka //
SANAT, 1998, Ne 1-3. - C. 20-22.

15 Axmenosa H.P. OcobeHHoCTH HCTOPMKO-
TeOpeTNIeCKuX IpobieM KUBOIMCK Y30eKucrana
1920-x - 1930-X roffoB B KOHTEKCTe aBaHTappa /
Canpar Ba 6af[uuil TabIMMHMHT 3aMOHABMI
JKaMMATHU MabHABUIT MOJIepHUSALVA/IALIIATY
ypuu.(Xankapo nimuii-amanuit KoHGepeHIs
Marepuautapu Tymramn) Tomxkent, 2018. - B.
46-50.
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respect to the art of the 20th century, as seen
through the lens of ethno-cultural identity.
The rationale for using interdisciplinary and
scientific methods and theories in art criti-
cism can be justified by the fact that only a
multifaceted approach is flexible enough to
encompass the complexity of innovative art
practices — which themselves emerge from
the free flow of ideas.

From the research produced during the
last decade, it can be seen that most of the
theorists surveyed here have illuminated
the unique aesthetics of particular indi-
viduals. For instance, Hakimov’s “New
Uzbek painting™® consists of theoretical
analyses of those artworks, which although
they became symbols of nationalist paint-
ing in the years post-independence, in-
stead recognizes their subjective stylistic
changes and personal symbolic iconogra-
phy. In this critique concepts of political
and social events are seen as interpreted
subjectively by the artists under discussion.

“Uncharted Path. Essays on the Works
of Artists of Uzbekistan™" by Akhmedova,
investigates work by a wide diversity of
Uzbek artists, with a sensitivity to the for-
mation of their aesthetic practice from its
inception to the present day. This diaspora
critical approach recognizes the variety
and richness of modern Uzbek painting.
An equivalent deep engagement with a di-
versity of work can also be felt in the range
of critical approaches offered in essays by
Kamola Akilova, Shostko, Gulsara Babad-
janova and Vyachaslav Akhunov.'®

16 Xakumon A. HoBas y36ekckas XMBOIMNCE.
“Sanat”. Tamkent. — 2014. C. 183.

17 Axmenosa H. Heussenaunbiii myThb. Ouepku o
TBOpPYECTBE XYAOXKHIKOB Y36ekucTaHa. “Sanat”.
Tamkenr. - 2015. C. 122.

18 Axunosa K. HoBoe B cOBpeMeHHOM UCKYCCTBe:

However it is important to note that despite
the individual contributions of particular art
critics to historico-theoretical and monograph
publications with respect to art in Uzbekistan,
there is still a lack of generalized research on
this topic. The unique response of Uzbek artists
to the tides of modernity has not yet been
documented as indispensable to any credible
overview of 20" century art practice.

Such a volume would need to encompass a
survey of the stylistic trends and diversity of the
genres of both realism and abstraction that de-
veloped in the fine arts of Uzbekistan in the 20
Century. It would be informed by an awareness
of the pre-existing system of traditional genre
painting in Uzbekistan and the problems and
challenges posed by its modification in the
painting of the Soviet era and in the post-inde-
pendence nationalist period since.

In particular there is a need to identify
the formation of genres, their development
dynamics and specific characteristics as reg-
istered separately in each our national
schools of painting.

Todays critics are using a sophisticated
new set of analytical tools adopted over the
last few decades, to reveal how in the diffi-
cult and complex conditions of the 20" cen-
tury the art of Uzbekistan built with extraor-
dinary innovations, on past traditions. These
diverse critiques are the theoretical, philo-
sophical and scientific approaches that will
lay the groundwork for an appreciation of
the art and artists of the new millennium

WUI3un 1 peanbHocTsb // SANAT , 2007, Ne 3.;
MocTxo JI. lltpuxu k noprpetn Mypana
Kaapa6aesa // SAN'AT , 2000, Ne 3.; BabamxaHoBa
I. K npo6ieMe pernoHabHOCTI KUBOIIICH
Cpenneit Asuu //Kynprypa Cpennero Bocroka. —
T.: @an. - 1989. - C. 89-93.; Axynos B.
CoBpeMeHHast )XUBOINUCH Y30eKICTaHa: B OCHKAX
nuanora // SAN’AT , 2001, Ne 1.
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ITPOBJIEMBI ITEPEBOJA IINIIEBBIX KOMIIOHEHTHBIX
®PA3EO/IOTMI3MOB AHITIMMCKOTO A3BbIKA

HA Y3BEKCKUI A3bIK

Huasmerosa Junpopa [laBneroBHa
YpI'Y He3aBUCKMMBIN COMCKATEND

B amoii pabome uccnedosarvt Hekomopovle npobuemvl nepesoda Ha y36exckuti A3vike
NULEBbIX KOMNOHEHMHBIX (PPAZEOTIOZUIMO8 AHLTIUTICK020 A3bIKA, 0CBEULAHDL UX CNOCOODL
nepesodd. A makice yka3amvl 3HAMEHUS 6 UX COCmABe KOMNOHEHMO8 NPoOyKImos

NUManus 8 npovyecce nepesoba.

This work is devoted to learn the problems of translating English food idioms into
Uzbek and the ways of translation are clarified. The role of food components in the process

of translation is also pointed out.

VI3BeCTHO, 4TO JIEKCHMKA IIPOJYKTOB
[NUTAHVS UTPAET BKHYIO POIb B XU3HU
4yeIoBedYecTBa. VIMEHHO M0STOMY OHM SAB-
JIAIOTCA  CaMOil  IIMPOKOMCIIOIb3yeMOM
e[IMHNLIeI A3bIKa cpenyu Hapozpa. [Tomumo
9TOTO B PasTrOBOPHOI pedl 1 B XyfjOXKe-
CTBEHHOII IUTepaType B Lie/isixX npeobpa-
30BaHIsA pedyb B Ooslee USSIIHYIO U 00-
PasHYIO IMPOKO UCIIONb3YI0TCS (paseo-
JIOTM3MBI, B COCTaBe KOTOPBIX MMeEeTCH
JIeKCMKa TIPOAYKTOB MMTaHus:A. VsBecTHo,
4TO (hPaseoOrU3MBI €CTb eMHUIIBI, UC-
O/Ib3yeMble B IIEPEHOCHOM 3HAYEHWN, B
cocTaBe KOTOPOTO KaK MUHUMYM ORVH
KOMIIOHEHT MJeT B [IEPEPHOCHOM 3Haue-
. Hanpumep; “an apple of one’s eye”
MICIIONIb3YeTCAA 10 OTHOIICHUIO OJHOTO
JeJloBeKa K CaMOMY JI00MMOMY de/loBe-
Ky. Yepes sKBUBa/IeHT JaHHOTO (paseo-
jorusMa Ha y30eKCKOM SI3BIKe, ero MOX-
HO IIepeBeCcTH KaK “Ky3 Kopauurn” (3eHu-
11a oka). Ero cuHOHUM “KySUMHMHT OKY-
Kopacn” (XPyCTalIMK MOEro I/1asa) TOXe
MOXXHO MCII0/Ib30BaTh B nepesoge. OnHa-
KO B CJIeRyIOI[eM IIepeBOfie 9Ta eyHNIIA

HEMHOTO OT/IMYAeTCs OT JAHHOTO BBIIIE,
TO eCTb:

- “Dick’;, said the dwarf, thrushing his
head in at the door - “my pet”, my pupil,
the apple of my eye hey! (Ch. Dickens.
“The Old Curiosity Shop” ch.1).

- UK, a3usuM, TONMUOVM, Ky3THMHAM-
HUHT HYpPHM - XypCaH[JINTUAAH XUTOO
KWWY MUTTH OfaM SIIMKKA OOMIMHM Cy-
Ku6.!

(- Jux, moporoii, MOJl y4eHUK, 3pe-
HUle MOMX I7Ia3 — MaJIEHbKVIT Ye/IOBEeYeK
CyA TOJIOBY B IBEpb, BOCKIMKHY/ OT pa-
IOCTH.)

Ecnn mepeBecTn 3Ty emuHMIy [O-
CJIOBHO C QHIJIMIICKOTO SI3BIKA, TO OHA
3HaUUT “s0/I0KO Moero r7asa’. A B Iepe-
BOJie Ha Y30eKCKUIT SI3bIK €0 MOXKHO BBI-
PasuUTh KaK BbIle “Ky3 Kopaunuru” (3eHu-
Ia oxa). IIpy aTOM MBI BUJMT, YTO OHIU
ob6a nmerot Kpyrnywo ¢opmy. Ho nx xom-
MOHEHTBl HeORMHAKOBBL. Ilmop s6m0KM
110 c71oBapo GpaseonornyecKnx eayHMI]

1 A. Vicmannos, C. Opmaros. Translation Theory
and Practice. -T.; YkuryBun 1989
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A.B. KyHnHa B aHITIMIICKOM A3bIKe 3Ha-
untcs B 6omee 10 ppaseonornsmax: apple
pie order, Adam’s apple, an apple a day
keeps the doctor away, apple of discord,
apple of one’s eye, apple of Sodom, Dead’
Sea apple, for sour apples, rotten apples
injures its neighbours, easy as apple pie.

3HaueHusa ¢paseonornsmMoB (mOCso-
BIUII, IOTOBOPOK 1 MAMOM) PacKpbIBAETCs
BHYTpU KOHTeKcTa. CllefoBaTenbHO, /I
PAacKpbITUsI 3HAYEHMsI OIpefjeJIeHHOTO
¢dpaseonornsma, HeOOXOAMMO paccMa-
TpPBIBATh €r0 BHYTPU KOHTeKCTa. [IpaBaa
U B IBYX mwm 6onee A3bIKaX HATYTCA
COOTBETCTBYIOLIME SKBUBAIEHTBI U IIO
¢dbopMe, 1 110 3HAYEHNIO, U IO CMBICTY.> B
QHIINIICKOM sI3bIKe HEKOTOpble (paseo-
JIOrM3MBI 0OPA3yOTCST U3 CTWINCTUYE-
CKOro siBeHus, u3 Metagopsr. Hampnu-
mep: “as like as two peas” — Kak /jBe Karm
BOZIBI (ITOXOXK, cxoxe).! VIMeHHO Takmx
(paseosorn3MoB MO>KHO HepeBeCTI BOC-
HOJIb30BABIINCh HIDKEJAHHBIM BTOPBIM
crioco6om.

Opas3eonorn3MoB, B OCHOBHOM, MOX-
HO IIepeBeCcTy TpeMs criocobamu. 1) Hail-
TV 9KBUBAJIEHT C SI3bIKA II€PEBOJA IIOf-
JMHHOMY (pa3eosornsMy. 2) HailTu emy
aJIbTEPHATVBHBII BApMAHT B sI3BIKE Ilepe-
Bofe. 3) TOCIOBHBIIT IlepeBof ¢ppaseono-
rusMa.

IIpu mepeBose Ha y30EKCKMIT SI3BIK
upuomy “An apple pie order” ocHoBbIBa-
ACh ePBOMY IIPUHIINITY HIePEBOA, MOX-
HO JIaTh 9KBMBAJICHT Ha y30EKCKOM S3bI-

2 A. B. Kynun “AHrmo-pycckumit
¢dpaseonormyeckuit cmosaps” M. 1984

3 Canomos I' Tapxxuma nasapusicu acocnapu. T.;
Ykurysun, 1983.

4 Kommccapos B.H, Penikep .V, Tapxos B./
IToco6ue 1o ITepeBopy ¢ aHITIMIICKOTO SA3bIKA HA
pycckmit. Mocksa: “Bbiciuas mkoma” 1965.

Ke, “€r Tymica snarygek”’ (ecam Macno
KaITHeT, MO)KHO BBIIE3HYTb).

BosMmoykeH anbTepHATUBHBIN BapuaHT
¢dpaseonorusma “to fish in troubled
waters” Ha y30eKCKOM sI3bIKe ‘“/TOJiKa
cyBa 6amuK TyTMOK”~ (IOVIMaTh pbIOY B
IpsI3HOIL BOJie).

Bo3MO)keH TOCIIOBHBII IEPEeBOJL UJV-
oMbl to bring oil to fire Ha y36exckuii
SI3BIK Q/IaHrara €r KyiMoK (mogIuTh
Maciao B OTOHB).’

ITpu nepeBoge upuomy pigeon’s milk
C aHIJIMIICKOIO A3BIKa Ha Y30eKCKmil
A3BIK, MOKHO BOCIIO/Ib30BaThCs 060MM
IPUHIUIIOM — aJIbTePHATYBHBIN BapMaHT
CO CII0COOOM 3aMeHbI U JOCIOBHOTO IIe-
peBofa: aJIbTEPHATUBHBIL (paseoso-
IM3M — QHKOHMHT YPYTHu (S0 IMTHUI{bI
«QHKO»), TOC/IOBHBINl IEPEeBOf — KYII
cyTn (ITUYbe MOTOKO).

Cool as a cucumber- ecimn Mup 3aTo-
INUTCA, BOJA He JOCTUTHET €ro IIATOK,
6e3pas3mnyHbIL Ye/I0BeK.

Heobxoanmo MOAYEpKHYTb, YTO IIe-
PEBOJ C TPOIHBIM CIIOCOOOM HEKOTOPBIX
($paseonorn3MoB MOXET U He IIPUHECTI
KeTTaeMyIo TI0/Ib3Y.

B Takux cny4yadx HOPUXORUTCA WC-
1071b30BaTh 0OpasHblil mepeBoy. “Be true
to one’s salt”, — CIyXNTb OT AyIIU CBOEMY
x03sMHY; “‘not have a bean’, - ocrarbcs
6e3 rpomum, mpM IEpeBOfe MOFOOHBIX
(hpaseonorn3MoB B MEPBYIO OYepesb He-
06x0oaMMO 06paTUTh BHUMaHME Ha 3Ha-
JeHue.

Berpeuatores u crydan, korza ¢pase-
OJIOTM3MbI IEPEBOASATCA CBOOOTHBIMU
cnosocoderaHusMu. “My cabbage”, - go-

5 Vicmaunos A, 9pmatos C Translation Theory
and Practice. T.; Ykurysunm, 1989.
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poroii, foporas, Mo€ BCE, TO eCTb PaBHa-
€TCsl CTIOBY WJIN CIOBOCOYETAHMUIO.
3Ha4YNUT, KpoMe IlepeBojja Ha OCHOBE
BBIIIENIEPEYNCIEHHBIX TPOUX CIOCO60B
NNIIEeBBIX KOMIIOHEHTHBIX ¢paseoro-
TM3MOB AHIJIMIICKOTO A3BIKa Ha y30eK-
CKIII A3BIK CYIECTBYET M BO3MOXXHOCTD
HepeBecTy 06PasHBIM IIEPEBOIOM U CBO-
OOIHBIM CIIOBOM MV C/IOBOCOYETAHIMEM.
OTH ABATCA IIMPOKONCIIONb3yeMbIMU
crocobamu 1pu ImepeBofe ¢paseopro-
TM3MOB Ha y36ekuii A3pk. Iloromy uTO
CTPYKTypa M CeMaHTMKa JIEKCUKM IIPO-
IOYKTOB NNUTAHMUA B AHIVIMICKOM s3bIKE
He MOT'YM COBIIOZIaTb C ITIOZOOHBIMM €U~
HULAMK B y36eKCKoM si3bike. IIpu aTom
HEOOXO[MMO YYMTHIBATh pasnnmune 06-
pasa >KU3HIU, CPefnbl, KIMMaTa, KylIbTy-
PpbI, 0OBIYall Hapofa OT APYTMX Hapon-
HocTelt. IlosToMy mepeBoj NMILEBHIX

KOMIIOHEHTHBIX (pa3eonorn3MoB 3aBu-
CUT OT KOHTEKCTa. [lefast BBIBOJ, MOXKHO
CKasaTb, YTO IPU IEPEBOMie NUIIEBBIX
KOMIIOHEHTHBIX ()Pa3eolorM3MOB aH-
[JIMIICKOTO A3bIKA Ha Y30EeKCKMIl A3BIK
OCHOBBIBAETCs Ha HAaXOXK/I€HU SKBMBaA-
JIeHTa M B C/Iy4ae OTCYTCTBUS ITOTO
TpebyeT OOpa3HBIN IlepeBOf U Yepes
croco6 nepesosia CBOGOTHOTO CIIOBOCO-
YeTaHMUs.

Vicnonb3oBaHHaA TuUTEpaTypa:
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Abstract: The article is devoted to the classification of ethnographic collections of Uz-
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Speaking about the classification of
ethnographic collections in museums, we
must first of all refer to the concept of eth-
nography. Ethnography - regardless of the
level of ethnicity of all nations, ethnic
groups, their origin (ethnogenesis), life-
styles, traditions, material and spiritual
development, is a special field of study,
which examines the differences or similar-
ity and generality, their specific features.

Ethnography object is ethnos, subjects
of all spheres that are connected with the
people is the object of study. This includes
the following:

o the appearance of ethnos and its his-
tory on earth;

o the number and distribution of eth-
nos;

o appearance of representatives of the
ethnos;

« signs of belonging to language and re-
ligion;

« basic forms of traditional culture -
economic activity, material culture (plac-
es and lodging, clothes and food);

« social culture: social institutions (ge-
nus, societies, families, etc.), morals and
others;

« spiritual culture: rituals in the cycle of
life (birth, marriage, death), seasonal cer-
emonies, beliefs and ideas. [1]

Ethnographic collections are systematic
collection of items that represent the cul-
ture of a particular ethnos or ethnic group.
Ethnographic collection items are signifi-
cant in the field of the museum, with pres-
ervation of ethnographic information.
There are two types of ethnographic col-
lections: material (household, economic,
production and religious) reflecting the
material culture of the ethnos and exam-
ples of non-material heritage (traditions,
beliefs, ceremonies and folklore). Ethno-
graphic collection artifacts have specific
features, ethnos are important as a means
of characterizing the culture.

Ethnographic data on ethnographic
objects — contains evidence of cultural
expressions inherent in one particular
ethnos.
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Therefore ethnographic objects can be
classified as follows:

objects which are always used in typi-
cal, economical and daily life. Their shape,
material, and function is not the same as
the difference. In most cases, they con-
tinue to be used in life.

Multipurpose items do not function in
traditional culture in terms of their old
use, and they have the ability to change
their contextual context. For example,
musical instruments or rituals used as
subjects in everyday life. [2]

How does the exhibit generally differ
from the product? It can be assumed that
this difference conceals the semiotic mi-
gration associated with filling the muse-
um environment with artefacts. Creating
a collection and exposition - is based on
the existing scientific classification based
on these or those selected principles. The
exhibits are even sorted out to describe
the entire culture, and this selection is
paradigmatic. Regardless of the motives
and principles that make up the ethno-
graphic collections, in any case, the object
will fall into the museum alone. [3]

According to ethnographic materials
in the fund and the exposition, museums
can be divided into four groups:

1. The first group consists of museums
with the concept of ethnographic materi-
al, which is the basis of the museum expo-
sition, and aims at showing ethnic cul-
ture.

2. Museums of the second group in-
clude museums exposed to ethnographic
material in the exposition of a particular
section or subject.

3. The third group includes ethno-

graphic objects in the museum exposi-
tion, but museums specialize in non-tra-
ditional culture-related museums. [4]

Ethnographic collections can be found
in various museums in Uzbekistan. Eth-
nographic collections are the most spread
in the museums, such as: history, local
history, art, literary museums, memorial
museums, home museums, museums-re-
serve, historical and architectural ensem-
bles. Ethnographic collections in these
museums are mainly associated with eth-
nographic expeditions.

On the collection of ethnographic col-
lections of the State Museum of History of
Uzbekistan L.Levteeva gives the following
arguments:

“At the end of the 1930s, the museum
fund was collected during expeditions not
only in Uzbekistan, Kazakhstan, Tadjik-
istan, Kyrgyzstan, Turkmenistan, but also
abroad (Iran, Afghanistan, etc.). Nearly
90 collections have been collected in the
ethnographic fund of the museum, with
more than 16,000 pieces exhibiting vari-
ous aspects of the life of the people of
Central Asia. There are items related to
such nationalities as Bukhara Jews, Dun-
gans and others that make up a small
number. The collection includes clothes,
footwear, embroidery and carpets, house-
hold appliances and copper, iron bottles,
agricultural tools and jewelry, handicraft
equipment.” [5]

S.Krukovskaya associated the history
of ethnographic collections of the State
Fine Arts Museum of Uzbekistan with the
ethnographic expeditions:

“If the time between 1935 and
1941 was the accumulation of the collec-
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tion, time exhibits between 1945 and
1952 were scientific writing and scientific
inventory. [6]

In summary, we can say that ethno-
graphic collections in Uzbekistan are
found in museums of different specialties.
The largest collections can be found in
museums with the specialties of history,
local history and art. The formation of
ethnographic collections of museums in
Uzbekistan depends on the following fac-
tors:

Scientific and ethnographic expedi-
tions.

The result of scientific research of eth-
nographers.

Ethnograph - the result of the gifts of
collectors to the museum.
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AHnHomauyus

B cmamuve Ha ocrose nepesodos Ha pycckuii a3vik pomana A.Kaovipu “Munysuiue
OHu” paccmampueaemcs npobnema 80cCO30aHUs HAUUOHANLHO20 Xapakmepa. IToxa3sa-
HO, 4o 80CCO30aHUe XAPAKMePa 3A6UCUM OM NPUHUUNOS nepesoda U euse 6ombude om

Macmepcmea nepesooHuUKa.

KnioueBplie croBa: opurmHasi, afeKBaTHBIN IE€PeBOJ, XapaKTep, HAIVOHAIbHBIN

KO/IOpHUT, HaIU/[OHaTII)HbHZ AYyX, MCHTQJ/INTET.

On the basis of the two Russian translations of the novel by A.Kadyri “The past few
days» the problem of reconstruction of national character.
Key words: original, adequate translation, language picture of the world, national

character, national spirit, mentality.

HanyoHa/nIpHBI KOJIOPUT U LyX Bpe-
MEeHY fAPKO IPOSBWIVCDH B CO3JaHUY 00-
PasoB IeHTPa/bHbIX MePCOHaKeN poMa-
Ha «Mwunysume gun» A.Kapbipu, Hecy-
IMX OCHOBHYIO WJEJHYI0 HArpy3Ky -
Mupsaxapuma-KyTupgopa,
FOcydbexa-xomku, Atabexa, Y3bek-anm,
Odt106-amm, Kymym, Xacanamu u ppy-
rux. VIX xapakTepbl He MOIYT He IOTps-
CTM YeJloBeKa CBOEeN >XM3HEHHOCTBIO.
OHM BOCHPUMHMMAIOTCA YUTATEIAMHU KaK
peasbHble MNIja, IPeBPaTIINCh B BOIJIO-
I[eHVIe CAMbIX BBICOKMX UJ[€A/IOB TIO0OBIL
PomaH 10 mpaBy cuuTaeTCsA BepIINHON
Y30eKCKOII ICTOPUYECKOI POMaHMCTHKIA,
I7le COYeTAITCSA POMAHTU3M M peanu3M.
ITpospl, mocTaBMBLIEN BO IJIABY YIJIA
JKU3HD Cepplia 1 IpOsBJIeHNe YeroBede-
CKIX 9yBCTB.

Boccospmanne xapakTepoB B IlepeBofie
CBA3aHO C TaKMUM CJIOXKHBIM U MHOTO-
TPaHHBIM IIOHATMEM, KaK HallMIOHaJIbHOE

cBoeobpasue. To ecTb, He 3HASL ICUXOTIO-
Tun, Tpaguuuii,
KY/IbTYPbl HapoJia, HEBO3MOXKHO IIOHATb
[OZITMHHK, IPOHUKHYTD B €r0 ITyO1HEL,

ucropumn, O6I)I‘~IaeB,

PacKpBITh Ty JeiiCTBUTETbHOCTb, KOTO-
pasi CTOMUT 3a TeM WJIM MHBIM IOCTYIKOM
repos, 3a KaXIbIM €TO CJIOBOM, @ TaKXke
MaHepoIl IIcaTessA, TBOPYECTBO KOTOPO-
r0 OTpaXkaeT CHeUV(UKY HelCTBUTE/Ib-
HOCTI.

3HAKOMCTBO C IreposiMM pOMaHa Ha-
YMHAETCsI C HOAPOOHOrO OMMCAHWS UX
BHEIIHOCTY — IIOPTPETHON XapaKTepu-
ctuku. IIpnmyewm, cregyeT OTMETHUTD, YTO
HoBarop Kazmplpm B cospmaHMM IOTOXM-
TENbHBIX XapaKTe€POB IIOIb30BAJICA Tpa-
IMLMAMY POMaHTU3MA, TTe OHM MJeann-
3MpOBAHbI ¥ TIPEKPACHBI. A OTPUIIATENb-
Hble IIEPCOHAXN BOIUIOLIAIOT B cebe 3710,
JKUBYT MHTPUTAMU, IOAIOCTBIO U Ipefia-
TeTbCTBOM. B OINMCAaHMM TIONIOXKUTENb-
HBIX TepOeB XyHO>KHIUK UCIIONb3yeT CBET-
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JIble TOHA, @ B OTPULATE/IbHBIX — Mpad-
Hble, TeMHbIe (KeITBIIT [[BET TaK)XXe B He-
MUIOCTH Y aBTOPA).

Tak, mpu BOCCO3JaHMM ITOPTPETHOI
XapaKTePUCTUKU OTPULIATE/IbHBIX II€PCO-
Haxell mnepeBopumkamu Jl.batp u B.
CmupnoBoit (1958 r.), a Taroke M.Cada-
poBbIM (2008 I.) TOYTI BO BCeX CIydasx
COXpaHeH KOJIOPUT YePHBIX KPACOK.

“Y  epnan Oonynb  oJraHjex
nakfnakaHa, OypHHU 103u OunaH Oapasap,
JIeSIPIT TET-TEKUC, KY3M KOKKAaH KO3MK
YpHHUIAK 9yN-4yKyp, OF3U KYJOFU OHMJIaH
KOLIMK COJIMINAp Japakaja xyJa KarTa,
1031 KUPK HWIINK OFPUBIAPHUKUICK
car-capuk, KupK Oem €nutap damacuuaa
Oup XoTHH 311"

«9T0 OBUTa COBCEM HU3EHBKAS, JIET
COpOKa TIISITH, >KEHIMHA, C IUIOCKUM,
[OYTV He3aMEeTHBIM Ha JIMIle HOCOM, C
MPOBIVMBIIVIMICS T/Ia3aMM, ITOXOXKVMUI
Ha SIMKM Ha MeCTe KOIZIa-TO BOMUTBIX KO-
NbeB, C OOMBLIMM, YyTb He [O VIIeli,
PTOM, C >KENITOI KOXKell, KaK y ITPOJIeXKaB-
IIell COPOK JIeT B ITOCTeNN GOIBHOI».

ITpu pacKpbITUM HAIOHATBHOTO Xa-
pakTepa OTPOMHYIO POJIb MIPaeT MHTEp-
IpeTamysl pedu JUTEPATYPHBIX TI'epOeB.
«PedeBas XapaKTepuCTMKa, — OTMevaeT
H.B. Bragumuposa, — OfHO M3 IJIABHBIX
yCIoBUil co3maHusi obpasa Ipu IIOKase
HAIMOHAJIBHOTO XapakTepa»'. B peun peit-
CTBYIOILIETO TepOsi OTPAXKALTCS ero Xapak-
Tep, MUPOBO33peHIe, IICUXO/IOTUA, OTHO-
IIeHVe K OKPY)KAlolIVMM, IpPUHAIEXK-
HOCTb Teposi K OIpefie/IeHHOMY COIVaIb-
HOMY KJIaCCy U CaMa JeJiCTBUTE/IBHOCTb.

1 Bmapumuposa H.B. Hekoropsie Bonpochl
XyJ0KeCTBEHHOTO IIepeBOfia C PYCCKOTO Ha
y36ekcknit A3pIK. — TamkenT: ®an Y3CCP, 1957. - 67.

VIHorga B BOCCO3/JaHMM HallMOHA/ILHO-
ro cBoeoOpasys MOJIMHHIKA MOXKHO 00-
HapY>XUTb NOIMEHY KOHTEKCTa Yy KJbIM
eMy CMBICTIOM, B pe3y/ibTaTe 4ero HaHO-
CUTCsI YPOH IIPABOIIOR0OMIO XapaKTepOB.

« - Tysykmucus, ora?

- Xypora mykyp! — megu XacaHamu.
Bosirupan 6up 03 eHrmtagum. MasMyHu
UC TeKKaH 9KaH.

- bapsu romyutap 6yopcam...

- Byropunrus, yrmum.

- Paxmart, ora, 6yimaca 6msra woit
KaliHaTi6 GepcaHrus-umu”

- Xy, 6erum!”

B 3TOM AManore MO>XKHO YBUAETH BCIO
CYIIHOCTb, MCKPEHHOCTb B3aMMOOTHO-
rennit xo3suHa (Atabeka - ©.X.) u paba
(Xacanann). Ilpexxpe 4yeM IONPOCUTD
IPUTOTOBUTb 4all ATabeK, COIVIaCHO
00bIYalo, MHTepeCyeTcs 30poBbeM Xaca-
HaJIM, U TONbKO YOeIMBINNCD, YTO BCE Y
Hero xopomro, obpaljaerci K HeMy C
Ipocb60iL.

« — Kax cebs 1yBcTBYyeTe, IOUTEHHEI-
e

- CmaBa 6ory, moneryano. BupHo,
IIPOCTO YTOperL.

- MoxeTe okasaTb ycnyTy?

- IIpukasbpiBaiiTe, FOCIOAMH MOJA!

- Cracu60, oten. Bckunarnure-ka Ham
Jao».

B nepBoM nepeBoyie, OCyIeCTBIEHHOM
JL.batb u B.CMMPHOBOI1, €CTeCTBEHHOCTb
pedn IIepCoHaXKeil 3aMeHsAeTCA (amm-
NbsAPHOCTDIO. [epon Kak O6bI 0OMEHNBAIOT-
s Mo6e3HOCTSMI, 9TO He COOTBETCTBYET
BBIDOKEHMIO CUTYallMM, OIVCAHHON B
OpMUIMHaJe, He I03BO/ACT YBUJETh BCIO
DIYOMHY U 4MUCTOTY B3aMMOOTHOLICHUI
Atabexa 1 XacaHa/u.
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Victopudecku M XyHZOXKECTBEHHO
IIPABAMBO XYJ0XXHMK BOCIIPOU3BOJIUT Ce-
MeJIHble B3aMMOOTHOLIEHNA. YepThl Xa-
PaKTepOB MEPCOHAXKEN POMaHa B LEJIOM
BEPHO BOCCO3JIAHBI B IIEPEBOJE, XOTA OT-
TenbHble Crmabble MecTa B HeM Hajlnde-
ctByoT. CoxpaHeHMe OTMeYEeHHBIX
CBOJICTB, IPUCYIINX XapaKTepy TepoeB —
Ba)KHOE YC/IOBJM€ TOYHOT'O BOCCO3/IaHNA
OpUTHMHATIA.

IIpu mepeBome poMaHa IepeBONYMKN
He Bcerga ObUIM BHUMATE/IbHBI 110 OTHO-
IIEHNUIO K cHeluduKe CO3TaHUA XapaKTe-
POB, B pe3ynbTaTe Yero 4acTU4YHO yTpa-
TU/IACh HAallMOHA/IbHAsA HEIIOBTOPYMOCTD,
3CTeTHYeCKas LIeHHOCTDb IepeBoyia.

[TepeBOAYMKM HO/DKHBI OB IPO-
YYBCTBOBATb 3aMbICE/I aBTOPa, TONbKO B
3TOM C/Ty4ae, Ha Halll B3IVIAMI, OHM CMOIIN
Obl IepefaTh TOHYAJIIINE HIOAHCHI BHY-
TPEHHETO COCTOSHMA TIepoeB, UX Iepe-
JKUBAHMIl, CTpaflaHmii, KOTOpbIe, ecTe-
CTBEHHO, HAaXO[AT APKOe OTPakeHNe BO
BHEITHOCTHOI XapaKTepPUCTHKE.

B pamkax Te3sucoB MbI, pasymeercs,
He B COCTOSIHMM ONMCAaThb MHOTOYMCIIEH-
Hble IpUMepbl IlepefladM XapaKTepOB
IIeHTPAJIbHBIX repoes, 160 poMaH «Mu-

HYBILE JHI» BOIUIOIAET B cebe 0cobeH-
HOCTM Y30E€KCKOTO MEHTAaINMTeTa VU pea-
JMCTUYECKM M300pakaeT BHYTPEHHMUIT
MUp CBOEro Hapopa. A 9to, 6e3yCcI0BHO,
TpebyeT 6OJIbIIEro OMMCAHNSL.
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TO THE QUESTION OF ACTIVE FOREIGN LANGUAGE SKILLS
IN THE FIELD OF SPECIALTY

S.A. Hashimova
TSIOS

Keywords: specialty, definition, regularity, system properties, term, linguistic ter-
minology, semantics

KrmroueBble coBa: CIeI[anbHOCTD, JeDUHUIMNA, 3aKOHOMEPHOCTD, CHUCTEMHBIE
CBOJICTBA, TEPMIH, TMHTBUCTUYECKAs TEPMIHOMIOTH, CEMaHTHKA

Annotation: This article discusses the features of teaching not one specific foreign
language, but any foreign language at the initial stage, and therefore it describes those
parameters, characteristic features, properties that are inherent in the learning processes
of each foreign language. This is a common final goal, common intermediate goals and
objectives, common qualities of school and subject and language material, and, of course,
common organizational and management principles and even some basic techniques
common to all foreign languages.

Annomauyus: B Oannoil cmamve paccmampusaemcsi 0cobeHHOCHU 00yueHUs He
00HOMY KOHKPEMHOMY UHOCIPAHHOMY A3DIKY, 4 H000MYy UHOCHPAHHOMY A3bIKY HA
HA4AnbHOM dmane, U NOIMOMY 6 Hell ONUCHIBAIOMCS me Napamempyl, XapakmepHoie
NPU3HAKU, CBOLICINBA, KOMOPble NPUCYU4U NPOUECCAM 00YHeHUS KANOOMY UHOCHIPAH-
HOMY A3bIKY. OO0 — 00U4AT KOHEUHAS Uesib, 00U4lLe NPOMENYMOUHble te/ll U 3a0aUl,
obujue Kavecmsa y4ebHO20 U NPeOMEMHO20 U A3bIKOB020 MAMePUAnd, U, KoHe4Ho, 00-
uiue OpeaHU3AUUOHHDIE U YNpasTieHdecKue NPUHLUNDL U 0axe HeKomopble 0CHOBHbIE

npueMbt, 061/{4146 ons 06)/1-16Hu}1 8cem MHOCTI’lpaHHblM A3blKAM.

With the active mastery of a foreign
language in the field of specialty, special
education begins through an introduction
to the specialty. The specificity of this
stage consists in overcoming difficulties
in learning the “new” (language) through
the “new” (content), which, in fact, lies at
the basis of objections to the so-called
“early specialization” of teaching a foreign
language. The main arguments are the
statements of the type “students still do
not know anything in their specialty” and
“a foreign language teacher, not being an
expert, cannot take responsibility for
teaching special knowledge,” from which

the conclusion that the original literature
on spec can only be used at senior cours-
es, and at undergraduates be limited to
popular, non-binding texts on specific,
topical issues related to the specialty. This
approach allows teachers to not only delve
into anything deeply, but even superfi-
cially in the corresponding specialty, and
for students the foreign language of the
specialty turns out to be a means of ob-
taining already familiar information, but
in a foreign language form. The issue of
internal systematicity not only of the
subject-conceptual, but also of language
teaching material, as the selection and
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organization of language material is ori-
ented within the framework of this con-
cept not on the properties and qualities of
the special language and special texts, but
on such parameters of texts as “easy -hard
(in content and language) «,» interesting-
uninteresting « “Actual-irrelevant’, “infor-
mative-non-informative”, etc.

These parameters may be important
for the selection of texts for reading (that’s
just not known for what purpose), but
they do not determine the quality of the
language teaching material, if we teach
active proficiency in a foreign language
specialty. Here, such an essential charac-
teristic of a special language as the condi-
tionality of its system properties by the
conceptual and substantive logic of a
specialty comes to the fore, and the qual-
ity of a text is determined by its content
and language availability for understand-
ing by the addressee. Language learning
material is organically linked to the con-
tent, moreover, subordinate to it, and,
starting to teach one (special language),
we cannot but teach another (specialty).

The special character of the subject-
conceptual aspect of the study material
determines its subject, i.e. recruitment
and sequence of training topics of the
second stage. In any specialty, even very
difficult, there is an area of “primary edu-
cation”. At the same time, this knowledge
and information lie in the foundation of
the specialty, at the basis of its specializa-
tion and professionalisation, the depth
and complexity available only to profes-
sionals. Introduction to special language
through a specialty is based, naturally, on
the field of “primary education.” It is in-

teresting to receive elementary informa-
tion that is new for them in their own
specialty, and also in a foreign language,
which immediately makes this learning
discipline necessary for a future specialist.
The motivation for learning a foreign lan-
guage is powerful feed.

At the same time, the elementary na-
ture of the special content of educational
material gives grounds to assert that
working with him should not create spe-
cial difficulties for a non-expert teacher in
this field of knowledge, since in our time
he always has the opportunity, if desired,
to get acquainted in advance with the
original literature on the specialty for be-
ginners and be ready to help students
solve their problems. To avoid difficulties
at the very beginning of learning a foreign
language through a specialty, and this ap-
proach should be the leitmotif of the en-
tire foreign language course in a non-lin-
guistic university, one should proceed
from the knowledge and information that
relates to the field of primary education in
the specialty, and work on them should be
the basis of the whole educational process
at the second stage.

Primary knowledge is invested, as a
rule, in such language forms, which
should initially be easy for the reader or
listener to understand, since their main
purpose is didactic:
knowledge, ensuring accessibility and
clarity of presentation, and teaching these
beginnings to the specialty. For a native
speaker, a linguistic form of knowledge
does not play a visible role, since it does
not consciously perceive that the pace and
quality of learning of knowledge depends

communicating
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on the language, and that it learns to-
gether with knowledge and a new subsys-
tem of the native language. For us, for our
educational process at this stage, it is the
linguistic form of expressing special
knowledge that is essential and signifi-
cant - it should demonstrate the basic el-
ementary terms, language methods for
determining the scope and content of the
concepts behind them, as well as linguis-
tic methods and means of explaining
Variations or descriptions of the charac-
teristics, properties and functions of phe-
nomena that condition the concepts. In
the selection of educational texts from the
original literature for primary education,
specialization should be focused both on
their conformity with the logical laws of
presentation of subject-thematic content,
and on the clarity of presentation, and on
the presence of such speech forms as defi-
nition, description and explanation, re-
quiring the use of the basic means and
methods of the specialty language.

A separate study text cannot be large
at this stage, covering the whole topic,
since everything is “new” in it: the subject
of the presentation and the language form
of the presentation. It is most rational to
be devoted to one term of understanding
and its closest environment. A chain of
such texts will outline a topic that will
tind its generalized presentation either in
an educational text already of a larger size,
or in a union of elaborated separate
texts — paragraphs, fragments of a large
text covering the entire topic.

The explanations of the language ma-
terial in these publications are pragmatic,
minimized and for the most part have the

form of commentary or instructions, rec-
ommendations for use in speech. Exer-
cises in them are, as a rule, training and
speech in nature and correlated with the
field of everyday communication. All this
makes such textbooks attractive and con-
venient for independent work.

Consequently, despite the abundance
of textbooks about the phenomena of a
foreign language, it is more rational to
explain them to students by the teacher
than to send students to textbooks, teach-
ing aids, etc. These textbooks and other
sources themselves can serve as good and
reliable assistants to the teacher in prepar-
ing their explanations for them.
Direct contact with explanations with
understanding makes it possible to trace
who perceived with difficulty or, con-
versely, without difficulty, put emphasis
in the explanations, determine the need
to return to them, taking into account the
depth of understanding and assimilation
of the explained material. A big role is
played by the fact that, seeing the teacher’s
constant readiness to explain, students are
no longer afraid to discover their misun-
derstanding, they begin to ask whether
they are actively engaged in the language
matter of a foreign language speech,
which undoubtedly contributes to mas-
tering it, appropriating each student. Well
understood from the teacher’s explana-
tions, the student’s individual, indepen-
dent work is meaningful to the students,
even if it has the form of training exer-
cises on samples.

By explaining and achieving a com-
plete understanding of the forms, mean-
ings and functions of language means and
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methods, the teacher creates not only the
basis for the correct speech of students,
but also awakens the work of thinking,
directs it to the analysis of a foreign lan-
guage, which undoubtedly contributes to
the comprehension of language material
to a lesser extent than practical work with
him. The foregoing leads to the fact that
explanations aimed at understanding may
have completely different forms. It can be
lengthy explanations, diagrams, formulas,
references to the native language, or just
an indication of Russian equivalence, etc.,
the main thing is that they reveal the es-
sence of the phenomenon and bring it to
the mind of every student. Thus, the
methodological purpose of explanations
is changing: they are considered and used
not only as a means of communicating
knowledge about the language being
studied and not only as “instructions for
use’, but - basically and fundamentally -

as a tool for restructuring the thinking
used to the forms and semantics of the
native language, to foreign methods and
means of expression. The explanation of
language material at the first stage of edu-
cation plays a very significant role in en-
suring the transition from everyday, ac-
customed to the native language of
thought to a foreign language word, and
since this transition is in itself rather dif-
ficult, the explanation should be as trans-
parent as possible.
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JIMPUYECKHME OTCTYIUIEHMA B POMAHE A. C. IYIIKMHA

«EBTEHU OHETMH»

Cauposa ®Oupysa,
YUUTENb PYCCKOTO SI3BIKQ,
Vs6ekucran,

Poman A. C. Ilymxuna «EBrenmit
Omnerun» — Benuyaiilliee IPONU3BeELeHNE,
He MMEIOLee aHAJIOTMII II0 >KaHPy B
pycckoi nuTeparype. 9TO He IPOCTO
poMaH, a poMaH B CTHXaX, KaK IIcal
[TymkuH, - «IbABOIbCKASA Pa3HUIA».
Poman «EBrenmit OHermH» sABIsAeTCA
peanucTu4ecKuM,
00111eCTBEHHO-ObITOBBIM POMAaHOM, I7e
[TymkuH 1306pasui PyccKyo >KU3Hb €

MOJIIVHHO

NCTOPUYIECKUM,

HeOBIBANIO  IIMPOKUM,
MCTOPUYECKUM pa3MaxoM. B ero pomane
CIWINCh [IBa Hayazma — JMpUYIecKoe I
aMnMYecKoe. DMNYECKUM ABJIAETCH CIOKET
OpOM3BelleHNA, a JUPUYECKUM -

ABTOPCKOE€ OTHOIIEHNME K CIOXKETY,

II€pCOHaXaMm, YUTaATENIIo, KOoTOopoe€

BBICKA3bIBAETCA B MHOTOYMCIEHHBIX
JIMPUYECKUX OTCTYITIEHUAX.

B pomaHe aBTOp CTpeMHUTCA K
00BEKTUBHOMY M300pa)KEeHNIO >KU3HU

COBpPEMEHHOI'O EMY O6].LleCTBa, 4YTO MbI N

BUJUM B SMMUYECKOM qacTu
IIPOU3BEJEHNA — CIOXKETE.

lepor pomaHa C/IOBHO «HOOpbIe
TPUATENN» ero Co3aaTens: «5 Tak mobmo
Tarbany wMuayno Moio», «C  HUM
HMOAPYXUJICA s B TO BpeMA..», «Moii
6enupiit  JleHckuit...»  JIupudeckue

OTCTYIUIEHUS paclMPAIT BpeMeHHbIe
PaMKI CIOOKETHOTO JIeJICTBUA B pOMaHe,
MOJK/II0Yas K HeMY ITpOLIeNLIee.

Tonoc

aBTOpa 3BY4YNT B

MHOTOYMCTEHHBIX AUPUYECKNX
OTCTYIUIEHVX, B KOTOPBIX OH, OTBJIEKAsICh
OT [eNCTBMsI, pacckaspiBaeT o cebe,
IeUTCA CBOVMI B3IVIAAMU Ha KY/IBTYPY,
TUTEpaTypy,

OTCTYIUIEHNA NPEACTAaBIIAIT aBTOPa Kak

A3bIK.  JIlupuueckue

reposi COOCTBEHHOTO poMaHa U
BOCCO3ZalOT ero Ouorpaduio. B
[HO9TUYECKNMX  CTPOKAX  OKUBAKOT

BOCIIOMMHAHNA IIO9Ta O OHAX, KOIrma B
cajax
pacuBeTan» n K HeMy CcTana «ABJIATbCA

annesa  «OH  0e3MATEXHO
Mysa», O BBIHY)K[IEHHOM W3THAHUN —
«IIPUJET I 9aC MOeil CBOOOIBI?»

C aBTOpPOM Kak IepCOHa’keM poMaHa
CBsI3aHO YIIOMMHaHME €ro Jpyseil u
3HakoMbIx: KaBepuHa, [lenpsura, Yaaga-
eBa, Jlep>kaBUHA, Ie€Ya/IbHbIE U CBET/IblE
C/IOBa O TMPOXUTHIX [JHAX ¥ YHIEJUINX
#pysbsax: «/IHBIX yX HeT, a Te jasiede...» B
PasMBILIEHVSIX O KMU3HI, ee OBICTpOTeY-
HOCTH, O BpeMeH 1109Ta HocelaT Gu-
70COQCKMe MBICTH, C KOTOPBIMU OH Jie-
JIMTCSL CO CBOMMIU YUTATE/IAMU Ha CTpa-
HUIIAX POMaHa:

VYikeib MHe CKOPO TPUALIATD JIET...

Ho rpycTHO BymaThb, 4TO HalIPacHO

brita HaM MOTOOCTD HaHa.

briTh MOXeT, B /leTe He MOTOHET

Crpoda, crraraemasi MHOIT;

BoITh MOXKeT (lecTHas Hagexmal),
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YkaxeT OymyImuit HeBex/a
Ha moi1 nmpociasieHHbI1 IOPTpPET
U monBur: To-T0 68171 [TO9T!
ITosra OGecmokonur cymbba ero
TBOPEHNS, U OH, MMOCTOSTHHO 00paIasch
K 4MTATEIIO U IPECTaBUB eMY «COOpaHue
HeCTPBIX IJIaB», paccKa3bplBaeT CO
CTPaHUI] CBOETO POMaHa, KaK OH HaJl HUM
paboraer:

S XOHUMTI NepBYIO ITIaBY;

IlepecmoTpen Bce 3TO CTPOroO:

IIpoTuBOpEUMIi 0O4€HH MHOTO,

Ho ux ucnpaButh He X04y.

ITopa MHe cpenaTbcsl yMHe,

B menmax u B clore nonpaBaATbCA,

W sy nmaryio TeTpagb

OT oTCTyIIIEHNIT OYNILATD.

TemaTnka mupryecKnx OTCTYIJIEHMI
B  «Eprenunm  Omneruse»
pasHooOpasHa. MBI y3HaeM O TOM, Kak
BOCHNUTBIBA/IACh M IIPOBOAMIA BpeMs

CBETCKaA MOJIOIEKDb, MHEHIE aBTOpa O

BE€CbMa

6ajmax, Mome, efme, OBITE€ «30JI0TOM»
OBOPSAHCKON MOJMOfeXHu. IJTO U TeMa
)'IIO6BI/I: «qu MEHbIIIE )KeHILU/IHy MBbI
TI00VM, TeM JIerde HPAaBUMCS MBI eil», U
TeMa Tearpa, rie wuiu 6anersl Auano u
TaHIleBana VIicToMuHa, 1 onucaHue O6bITa
IIOMECTHOIO ABOPAHCTBA, BOCXOAALlEE K
YCTHOMY HapOHHOMy TBOp‘IECTBy, — COH
TaTbsAHBI, HANOMMHAMINI PYCCKYIO
CKa3Ky, raflaHyl.

OcraHaBnMBasACh Ha ONMMCAHUM ObITa
IIOMECTHOTO [BOPSIHCTBA, B YaCTHOCTU
cemby JIapuHBIX, XXUBYLIEN B HepeBHe,
aBTOP TOBOPUT:

OHM XpaHWIN B XU3HU MVMPHON

IIpuBBIYKM MMJION CTApUHBI.

Ona e3xazna 1o paboram,
Conmnna Ha 3UMy TpuUOHL,
Bena pacxoppl, 6puna n65L. ..
BaxxupiMu 11 pasBUTUA [ENICTBUA
SIBJISIIOTCS. MHOTOYMCIEHHBIE TIe/I3a’KHbIe
3apucoBku.Ilepen uymrareneM NIpPOXORAT

BC€ BpE€ME€Ha roja: JIETO C II€Ya/IbHbIM

IIyMOM, C €ro JIyraMM ¥ HUBAMHU
30/I0TBIMM,  OCEHb, KOrjga  jeca
OOHaXanmuchb, 3MMa, KOTHA «TpeIjaT

MOpPO3BbI», BeCHa:
YIIBIOKOIT SICHOIO TIPUPOJA
CKBO3b COH BCTpeUaeT yTpoO Tofa;
... COTIOBeN
Y5k 1men B 6€3MONIBUIM HOYEIL.
Bnepsble B pycckoil mureparype
mepef; HaMM IpeACTaeT JepeBeHCKMIt

merisaXX  CpPeIHEPYCCKOJM  IOJIOCHI.
IIpupoma  momoraer  pacKpBITUIO
XapakTepa TrepoeB, MHOIJA mel3ax

OMMChIBaeTCA Yepes UX BOCIIpUATHE:
B oxno yBupena TaTbsHa
[MoyTpy nobenesumii gBOP.

Eme opHa TemMa jMpuuecKmux
OTCTYIIEHUI IMEET BaKHOE 3HAYEHNE B
9TO 9KCKYPC B PYCCKYIO
ucropuwoo. PacmupsaoT wucropmueckue
paMKM poMaHa CTpoku o Mockse u
OrTteuecTBeHHOI BoliHe 1812 ropga:

MockBa... KaKk MHOTO B 3TOM 3BYKe

Jns cepailia pyccKOro ClImaoch!

Kak MHOro B HEM 0TO3BajIOCh!

pomaHe -

Hampacno >xpgan Hamoneon,
IMocnepHuUM cyacTbeM YIIOEHHBI,
MOCKBBI KOJIEHOIIPEK/IOHEHHO

C xmodamu craporo Kpems;

Her, ne monwta MockBa most

K HeMy ¢ IOBMHHOJI T0OJIOBOIO.

Poman «EBrenuit OHerus» — rimy6oko
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JMpUYecKoe Ipou3BefeHe. ITO pOMaH-
IHEBHUK, U3 KOTOPOLO Mbl y3HaeM O
[Iymkune He MeHbIIE, YEM O €TO TEPOSX,
U TOJOC aBTOpa He MellaeT, a
CrIocoO6CTBYeT PacKphITHIO 006pPa3oB ¢
peanucTu4ecKoy MMPOTOM U IIPaBJOIL.

Boccosnas 1enyio UCTOPUYECKYIO SIIOXY
U CBS3aB SIMYECKOE U JIUPUIECKOE B
eInHOE IeNoe, poMaH ABMICA (Kak U
3alyMbIBaJl aBTOpP) «IUIOLOM yMa
XOMOAHBIX HAOMIOEHUIT U cepana
rOpeCTHbIX 3aMeT».
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OTPAJXEHUME IT’EHIEPHBIX CTEPEOTHUIIOB B A3bIKE
N KYJIIBTYPE

HcmaroBa IllaxHo3a,
IIpEeTIofaBaTeNnb aHIINMIICKOTO SA3bIKa

Hermarosa Illanona,
CTY[IEHT

MN6apymnaesa 3unona,
CTy[eHT
e-mail: mirlife645@gmail.com

Annotation: B Oannoii cmamve paccmampusaemcs kpamiuii 0030p paseumust
2eHOEPHDIX UCCTIe008AHULL 6 NUHZBUCMUKE U AHATUSUPYIOMCA (HPA3e0N02UIMbL U3
aHenutickoeo U PYCCKO20 A3blk0s, codepicaujue 6 cebe HAUUOHANbHbIE 2eHOePHbIE
cmepeomunvi.  Kpome moeo, daemcss onpedeneHue 2eHOePHbIX CIMEPEOMUNos U
paccmampueaemcs ux PyHKYUOHUPOBAHUE 6 KYNIbIype U SA3bIKe, Y10 NO360UNI0 HAM
PAcKpuimov  6HympeHHee — coOepiaHue  KOHUENMos
«MYIHCECIBEHHOCHIb.

KnroueBble cmoBa: reujiep, 1oj, reHlePHblE CTEPEOTUIIBI, TEH/IEPHbIE KOHLEIITHI,
KOHIIEIITBI «MY>KECTBEHHOCTDb» U «KEHCTBEHHOCTb».

«HEeHCMBEHHOCMb» u

REFLECTION OF GENDER STEREOTYPES IN LANGUAGE AND
CULTURE

Annomauus: This article explores a brief overview of the development of gender stud-
ies in linguistics and analyzes the idioms of the English and Russian languages that con-
tain national gender stereotypes. In addition, gives the definition of «gender stereotypes»
and examines their functioning in language and culture, which allowed us to reveal the
inner content of the concepts of “femininity” and “masculinity”.

Keywords: gender, gender, gender stereotypes, gender concepts, the concepts of
“masculinity” and “femininity”.

YPOBeHb 3HaHVA MHOCTPAHHOTO A3bI-
Ka OIIpefendaeTCAaA B HaCTOAIEE BpeMA HE
TOJIBKO 3HAHUEM (bOHeTI/I‘-IeCKI/IX, TpaMm-
MAaTUYECKUX " cn03006pasoBaTeanbe
MEXaHNU3MOB, HO I B 6O/BIION CTENeHN
KOMMYHUKAaTBHbIMI HaBbIKaMI, IIpU
9TOM BJIAJIEHNIE A3BIKOM KaK CP€NCTBOM
06HI€HI/IH, CpeaCcTBOM KOMMYHUKaOUN
Tpe6yeT HaBbIKOB IIOHMMaHMA, CO3Oa-

HUS, IOPOXKIEHNSI peun U (GOHOBBIX 3HA-
HUIT, OTPAKAMOIINX HALMOHATBHO-KY/Ib-
TYPHYIO CHELM(UKY M3yIaeMOro SI3BIKA.
BropuyHasi KapTMHa MHUPA, BO3HMKAIO-
Ijast Ipy U3y4YeHUM MHOCTPAHHOIO S3bI-
Ka ¥ KY/IbTYpbl, KaK CIIPABENINBO OTMe-
yaeT Tep-Mmnnacosa C.I., 3T0 He CTONBKO
KapTHHa, OTPaXKaeMasl A3bIKOM, CKOJIbKO
KapTIHa, Co3[jaBaemMast A3bIKoM (2:58).
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TennepHble IpefCTaBIeHNs] HAPOKA O
JKEHCTBEHHOCTY 1 MY)XeCTBEHHOCTH, 3a-
¢dbuKcupoBaHHBIE B MOCIOBUIIAX ¥ IIOTO-
BOpKax. B KO//IEKTMBHOM CO3HAaHWM TO-
BOPSILINX Ha OfJHOM sI3bIKe JI0fielt Oesyc-
JIOBHO HpVICyTCTByIOT TeHIIEpHbIE CTEPE-
OTMUIIBI.

B pamKax IMHIBOKY/IBTYPOIOINYECKO-
IO HaIIpaBJIeHNs T€H/ePHOI TIMHIBUCTVKY
BemyTCsl paboOThl MO MCCIENOBAHUSA OCO-
GeHHOCTENl OTPAXKEHVsSI A3BIKOM KY/IBTYP-
HBIX KOHIECIITOB «My)KeCTBeHHOCTb» n
«OKE€CHCTBEHHOCTb»
UCCTIE[OBAHNs Ha Marepuase POJHOIO 1
VHOCTPAHHBIX A3BIKOB. [eHfiepHOe Ha-
[paBJIeHNe B IVHIBYUCTYKE, KAK OTMEYaeT

n COIIOCTaBUTE/IbHBIE

Kupmnuna A., CBI3aHO C M3y4eHMEM A3bI-
KOBOIl pempe3eHTaluyl COLUMANbHBIX,
KY/IbTYPHBIX, aKCHOJIOTMYECKIX XapaKTe-
PUCTUK, IPUIMCHIBAEMBIX MYXXYVHAM U
JKEHIIVHaM, TI03TOMY BBIABJIEHNE VI OIV-
CaHUe TeHIePHO-MapPKMPOBAHHbIX SA3BIKO-
BBIX €IVMHUI[ U S3BIKOBBIX MEXAHU3MOB,
HOJIOXKEHHBIX B OCHOBY MX (DOpMUPOBa-
HIs, SIBJSIETCS BaKHeENIIeN 3ajjadyell TeH-
nepHoit muHrBUCTHKY (1:336).
MopenupoBaHye TeHIEPHOV KOHIEII-
TOChepbl, OTpaXKaeMoil B IOCTOBULIAX U
IIOTOBOPKAaX AHIMIMIICKOTO M PYCCKOTO
s3bIKa, 0OHAPYXXMBAET KaK KOJMIECTBEH-
HYIO, TaK 1 KaueCTBEHHYIO aCUMMETPUIO
reH/IepPHO-MapKMPOBAaHHBIX MIeHTUDU-
LUpyOMMX Ipu3HaKkoB (3:9). B uccneno-
BAaHIAX II0 PYCCKOMY A3BIKY YKa3bIBaeT-
€51, 9TO JYIS PYCCKOTO OOBIZEHHOTO CaMO-
CO3HaHUsA HeXapaKTEepPHO BOCIPUATHE
JKEHIMHBI KaK c71aboro mona u mpoTuBO-
IIOCTaBJIEHME €€ MY)X4MHE KaK CMJIbHOMY
nony. VccnegoBanme pycckoro ¢paseo-
JIoru4yeckoro ¢poHysa BBIABUIO, YTO B PyC-

CKOM MaTepuajie B 00pase KeHIIVMHbI OT-
paXkeHbl PasHOOOpasHble COLMAIbHbIE
pOJIM, CTelleHM POACTBA, STAIbl >KU3HU
JKEHILVIHBI, ee yMeHus u Hasblku. Cp.:
Y xopoweii scervt u myx xopout. Jobpoio
HEHOI0 U MY Hectnen. Y xopoudeti sceHol
U nnoxoL My 6yoem MonoouoMm.

B aHIIMIICKMX HOC/IOBMIAX M IOrO-
BOpPKaX HalO/IIOAI0TCS BBIPAXKEHNsT GOMIb-
IEr0 PABHONPABUSA 1 YBAXUTENIbHOTO
otHoweHns: K xeHune. Cp.: Theres a
great woman behind every great man. -
Women’s instinct is truer than men’s
reasoning — A good Jack makes a good Jill.

Bo Bcex Tpex KyIbTypax M, COTBeT-
CTBEHHO, B IIOCJIOBMIIAX ¥ ITOrOBOPKAX
COOTBETCTBYIOIVX SI3bIKOB MOXXHO 0OHa-
PYXXUTb BBIPaXKEHIE YBAXXNTEIBHOTO OT-
HOIIIEHMsI K >KEHIIVIHEe KaK XPAHUTETbHM-
Ije JOMAIIIHETo 0Yara, IOMOLIHNIIBI My>Xa
B obecredeHnn 671arOCOCTOAHMA CEMbIL.
Cp.: A good wife and health are man’s best
wealth.- He Hado6eH u Knao, Komu y mMyxa
¢ JceHoti 71ao.

B TO >Xe BpeMsi MHOXX€CTBEHHOCTb I
M3MEHYMBOCTh TeH/IEPHBIX KOHIEIITOB
JieflaeT BO3MOYKHBIM MaHMITY/ISILINIO0 9TH-
M IOHATUAMM, YTO HAXOJUT OTPasKeHIe
B CeMaHTMKe IIOC/IOBUI] I IIOTOBOPOK B
onHOM 1 ToM e si3bike. Cp.: There is only
one thing in the world better than good
wife — no wife. - Wives must be had, be
they good or bad. - Marriage makes or
mars a man.- Hanging and marrying go by
destiny.- Marriages are made in heaven.-
Komy Ha xom xeHumvcs 6 Hebecax 2080-
pumcsi. — Cyx#eHozo U HA KoHe He 00ve-
Oewiv. — Bpaku cosepuiatomes Ha Hebecax.

B nocnmoBuiax 1 NOroBOpKax oTpaka-
eTcsl POJb ConManbHO AuddepeHiyua-
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LMY IpY BBIOOpE CYIpyra MU CYHpPYIH.
HapopHasi MyfgpoOCTb BCeX KYIBTYp OT-
pakaeT Ba)KHOCTb PaBHOIPABUS CYIPY-
roB 1A cyacTiuBoro 6paka. Cp.: A great
dowry is a bed full of brambles. - JIyuwe
Ha y60201i JeHumocs, yem ¢ 602amoti 6pa-
Humvcs. — He ¢ 6oeamcmeom scump — ¢
uenosexom. — He Gepu npudaroe, 6Gepu
muny desuuy. - Boeamyio 63amv - cma-
Hem nonpexamb.

OcCHOBOII CEMEITHOTO CYaCThs CIy>KaT
M060Bb 11 B3aMMHOE yBa)KeHMe, U 371eCh
TeHfIepHble PONU IPU3HAITCA PaBHO-
IpaBHBIMI BO Bcex Kynbrypax. Cp.:

A wife and a husband are a whole of two
pieces.- The best furniture in the house is a
virtuous woman. — Myxc 0a xeHa — 00HA
camana. XKena da mysx - 3mest 0a Y.

BMmecTe ¢ TeM BO BCeX TpeX A3bIKaX Cy-
I[ECTBYIOT ¥ IPAKTHYECKM IIPOTUBOIO-
JIO>KHBIE TI0 3MOL[VIOHA/IBHO-OLIEHOYHBIM
3HAYeHVsAM MOCIOBUIBI M IOTOBOPKY, B
KOTOPBIX JKEHIIIHE TIPEIIIChIBAETCS BTO-
pocreneHHas, 3aBucumass pomb. Cp.: A
woman, a dog and a walnut tree, the more
you beat them the better they be.- Yem 6onv-
e scery Ovelub, mem uji 6KyCcHee.

Ha ocHOBaHWMM HPOBEJEHHOTO MCCTTe-
[OBaHNUS MOXKHO CHe/aTh CIeAyolue 3a-
KJTIOYEeHVIST:

— IOCTIOBMIIBI U TIOTOBOPKH, COflepKa-
1I1e B CBOEIl CTPYKType MAeHTUPUKaTO-

PBL My, MY*CUUHQA, HOHOULA, HEHUsUHA,
HeHa, 0e8yuwika N Ip. IeKCeMbI 3TOTO Ce-
MaHTUYeCKOTO PsAMa, ABIATCA TeHTep-
HO-MapK/POBAaHHBIMIU A3BIKOBBIMM efy-
HUI[AMIL;

— M3y4eHMe BCeil IMOJCHUCTEMBI TeH-
IepHO-MapKMpPOBAHHBIX IIOCTOBULL U T10-
TOBOPOK, MX KayeCTBEHHBIN U KoJumde-
CTBEHHBII aHaANU3 MOXXET BBIABUTDH Xa-
paKTeposornyeckrie 0COOEHHOCTU HABYX
M3y4aeMbIX A3BIKOB B CO3JAHNUM T'€HJep-
HOII V/ICHTMYHOCTH B UX S3BIKOBBIX Kap-
TUHAX MUPA;

— IIOC/IOBUIIbI ¥ IOTOBOPKY ITPEJCTaB-
NS0T co00JI [OCTaTOYHO peIrpeseHTa-
TUBHBIN dMONPUUYECKUIT MaTepual, Aako-
LMIT BO3MOXXHOCTDb CIi€/IaTh BBIBOABI O
TeH/IEpPHBIX IapaMeTpaX, KacaloLIUXCs
CTPYKTYPbI A3bIKa M CTPYKTYpPbl CO3Ha-
HIS TOBOPAILETO HA JAHHOM SI3bIKe SI3bl-
KOBOTO COLIMyMa.
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MNCITIO/Ib3OBAHME KT B ITPOLECCE OBYYEHW A
MHOCTPAHHOMY A3bIKY

Annomauus. B paccmompervl  0cobeHHOCMU

KOMNvrOmepHovLxX mexHon02utl 6 06}“461-[141/! UHOCMPAHHBIM A3bIKAM. OcHosHoe BHUMAHUE

cmamove UCnonv3o08aHusa

AKUEHMUPYemcs NPAKMU4eckomMm UCHONIb308aAHUU UHPOPMAUUOHHDIX MEXHON02UL.
IIpedcmasnenvl npeumyulecnea makozo no0xo0a O OP2AHU3AUULU AYOUMOPHBLX

3AHAMULL N0 AHeTUTICKOMY A3bIKY U CAMOCHOAMENBHOTE pabombl cryOeHmos.
KimoueBble crmoBa: oOpasoBaHMe, KOMIIBIOTEPHbIe TeXHONOIMM, 3¢ QeKTUBHBIE

METO/ bl O6Y‘{CHI/IH, IIpeMyleCTBa KOMIIBIOTEPHOI'O O6Y‘{€HI/IH.

Modern society is developing rapidly
due to the emergence of modern informa-
tion technology. Nowadays, the use of
computer technology in teaching is of
great importance, thanks to its new pos-
sibilities. It helps teachers to find different
ways of increasing the quality of their
teaching. For instance, while teaching
modem methods of teaching foreign lan-
guages, such as cooperative work, project
methodology, and internet resources are
aimed at differentiation and individuali-

zation of instruction, taking into account
the skills of youngsters, their level of
training, interests. Besides, it worth to
mention, that teachers play a vital role as
facilitator whose task is to develop and
maintain supportive class atmosphere.
They will continuously be those who
decide, direct, explain, connect old with
the new, recognize nonverbal communi-
cation, and give moral support.

Teachers distinguish five main areas of
application of information and communi-
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cation technologies in classes of a foreign
language: [1]

The use of completed multimedia
products and computer training systems.

This direction is most typical within
the field of teaching foreign languages
with the help of ICT. There is an enor-
mous range of pc programs for learn-
ing a foreign language at the base of each
of them is the use of ready-made com-
puter training courses, represented by ex-
ercises for fixing phonetic, grammatical
and lexical materials. Training material in
such programs often consists of two parts:
theoretical and practical, also the training
itself is built on interactive exercises on
various aspects of the foreign language.
Computer training programs are sug-
gested to be used in all stages.

Creating own multimedia and train-
ing programs.

The computer allows us to use and
supply a large amount of educational
information: various texts, exercises,
audio and multimedia information. In
addition, it can be supplemented,
amended or presented in a new form.
However, in order to take full advantage
of all these possibilities, it is needed to
create your own computer training pro-
gram. All components of a computer
training program should, first of all,
correspond to the objectives of teaching
a foreign language.

The program should highlight the
main parts: the information section, the
section of tasks, exercises and the refer-
ence section.

Creating own multimedia presenta-
tions.

Often teachers whine that it is very
difficult to find the necessary visual mate-
rial for the lesson.

To solve this problem, teachers create
presentations on the relevant topic them-
selves, putting in them the material they
need. Using presentations in the class-
room is a very effective way to have a
positive impact on students. Creation of
tables, animations, video and audio re-
cordings all this, and not only, can be
placed in the presentation. New vocabu-
lary can be good explained by photos and
pictures, the fixation of new material can
be achieved by beforehand prepared exer-
cises.

Using ICT in extra-curricular work.

Currently, more and more ICTs are
being introduced in not only traditional
lessons, but also used in conducting ex-
tra-curricular activities with students.
When students work on educational pro-
jects, they resort to various information
resources: electronic encyclopedias,
search engines of the Internet. Students
use text and image editors, represent their
work with the help of presentations, pho-
tographs or videos.

Use of Internet resources.

The Internet is a global international
network that makes it possible to search
for necessary information, use data from
various information resources. There are
many e-learning programs for knowing a
foreign language. The use of corre-
spondence by e-mail is also very popular
in the process of teaching a foreign lan-
guage. Communication with native
speakers of a foreign language on the In-
ternet during international communica-
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tion projects is an excellent way to create
intercultural competence among students
and motivate them for further develop-
ment their communication skills.

ICT can be used in teaching different
aspects of the language, in particular pho-
netics and grammar. [2]

For instance, when teaching phonet-
ics, the use of ICT helps the teacher to use
the visualization of pronunciation. Multi-
media technology allows listening to for-
eign speech, which also makes it possible
to divide phrases into words and compare
the pronunciation and spelling of words.
One can also write down the spoken word
or phrase of the student for further con-
trol and correction. With the help of mul-
timedia technology is that sound cards
allow users to record their speech and
then compare it with the pronunciation of
native speakers. Graphics abilities of com-
puters can represent any type of activity
in the form of pictures or animation. This
is particularly important when learning
new vocabulary.

The use of ICT on grammar lessons is
very useful in studying any topics. The
correct located material, successfully used
color design, application of charts and
tables will help teachers to present their
lesson more fully, interesting. In addition,
with the help of ICT, controlling the level
of acquired grammatical skills can be
made much more fascinating. [3]

To summarize, the introduction of
information and communication tech-
nologies has become an important as-
pect of foreign language learning. Pow-
erPoint presentation, correspondence by
e-mail, training programs on CD-ROM,
internet resources in teaching foreign
languages help students to develop their
linguistic and communicative compe-
tence, increase the motivation for inde-
pendent learning activity. Students can
practice their writing skills, they can
search for the things of their own interest
and thus learning becomes more fun.
However, communication between a
teacher and a student, and among stu-
dents themselves, must not be lost. That
is why it is vital to adequately use tech-
nology and Internet in the classroom
and make sure that alienation does not
take place at any value.

REFERENCES

1. Boiirko, C.A. O6 ncnonpsosaunu uudop-
MaI_U/IOHHO-KOMMYHI/IKaI_U/IOHHI)IX TEXHO-
JIOTHIT Ha yPOKAaX AHITIMIICKOTO sI3bIKa/
Vuteprer xypHan «PecTuBanb mefaro-
IMYecKNX upein» — OTKPBITHIN YPOK, 2004-
2005.

2. 3axaposa, V. I, VndopmMannoHHbIe Tex-
Hojoruyu B 06pa3oBaHum: yueGHOe mMOCo-
6ue A BBICIINX y4eOHBIX, 3aBeNEHMUIL
M.: Akapmemns, 2008., ¢.338

3. Ilomat, E C. VlHTepHeT B cucreMe o6yde-
HJA MHOCTPAaHHDBIM A3bIKaAMMI — 3JIEKTPOH-
neiit pecypc / E.C. Ilomat. - Pexxum fo-
cTyma

99



MONOGRAFIA POKONFERENCY]JNA

SPIRITUAL AND MORAL EDUCATION OF STUDENTS

OF A TECHNICAL UNIVERSITY

AT ENGLISH LANGUAGE LESSONS

U.M. Bazarova,
senior teacher
of Navoi State Mining Institute

A.T. Asanov, M. D. Amirqulov, F. A. Barnayeva, M. I. Xayrullayeva,

Students
of Navoi State Mining Institute

This article describes the system of educational activities for those who are engaged in
a foreign language, which is aimed at improving the moral education of students of a
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A.T. Acanos, M. [I. AMupkynos, ®. A. bapuaesa, M. I1. Xaiipynnaesa,
Crynentsl HaBonitckoro rocyilapcTB€HHOTO TOPHOTO MHCTUTYTA

B oannoti pa6ome onucaHa cucmema socnumamenibvHovlx Meponpu;zmuﬁ HA 3aHAMbLX
N0 UHOCMPAHHOMY A3bIKY, KOMOPas HaueleHa Ha CO8epuleHCcneo8aHe HpascmeeHHo2o
socnumanus cmy()eHmos mexHu4ecKozo 8y3a.

KnroueBsie cmoBa: Bocriuranue, HPaBCTBEHHOCTD, CTYIEHT

In our time, the question of the spiri-
tual and moral education of the younger
generation is becoming increasingly fre-
quent. As V.I. Dalya said, «... spirituality is
defined as the unity of spirit and soul,
mind and will. This is being filled with
Spirit, and the beauty of human actions,
and the values to which it is oriented. If
the mind characterizes the intellectual
spirituality, morality is moral. «The spiri-
tual and moral development of a student
is the most important aspect of socializa-

tion of the individual in the conditions of
rapid development of society, a factor of
gradual and conscious inclusion in vari-
ous spheres of social activity and social
life. Building a strong state depends on
the potential of todays generation, its as-
pirations, and knowledge and intellectual
abilities. Only physically strong, harmo-
niously developed, highly spiritual youth
are able to take responsibility for the fate
of the country and the future of our na-
tion. Education plays a role in educating a
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comprehensively developed personality,
teachers need to build faith in the future
for students, cultivate love for the mother-
land, art, language, humanity, conscien-
tiousness, courage and tolerance, a sense
of justice, a desire for knowledge and en-
lightenment., love and respect for one’s
own nation, care for its prosperity. The
process of teaching contemporary stu-
dents to foreign languages contains a
unique pedagogical potential of spiritual
and moral ideas but a political, aesthetic,
labor education of the younger genera-
tion. He introduces students to samples of
world and native culture, incorporates
them into the dialogue of cultures. Teach-
ing foreign languages has a clear cultural
orientation. Patriotism and cultural eth-
nic relations are closely linked. They say
that the writer lives in his works, the artist
in the paintings, the sculptor in the sculp-
tures, and the teacher in the thoughts,
deeds and actions of his students. The
spiritual and moral education of students
is the whole structure of student life, first
of all, it is a pedagogical team aimed at
shaping the personality of a student with
a pronounced Russian identity through
cooperation and interaction with all par-
ticipants in the education process: col-
leagues, students, their parents, social
partners, with students other educational
institutions and public institutions. The
Russian society is currently experiencing
a spiritual and moral crisis. The current
situation is a reflection of the changes that
have occurred in public consciousness
and public policy. The spiritual and moral
training and educational functions of the
current education system were reduced to

a minimum. The consequence of this is
that the set of value attitudes inherent in
the mass consciousness (including chil-
dren’s and youth’s) is in many ways de-
structive and destructive in terms of the
development of the individual, family and
state. The moral qualities that the teacher
seeks to instill do not yet ensure the social
success of the individual. Unfortunately,
the media imposes a model of behavior
that is alien to the ideas of spiritual and
moral education: be glamorous, sexy, fa-
mous, rich, then you will be happy. The
massive nature of aggressive behavior pat-
terns that flow from the pages of maga-
zines and television screens often drowns
out the teacher’s voice. The most disturb-
ing aspect is the attitude towards the
Motherland. While the majority of stu-
dents “have pride in the great past of their
people,” many are ready to go to another
country for the sake of improving eco-
nomic conditions of life (this is in fairly
prosperous conditions). It is clear that on
this point all patriotism ends. However,
under any external conditions, value pri-
orities remain; they can be transferred to
the subjective space, where a deep inner
work of a person takes place on himself,
both a student and a teacher. In this re-
gard, the task of spiritual and moral edu-
cation of the younger generation is of ut-
most importance; without exaggeration, it
must be understood today as one of the
priorities in ensuring the national securi-
ty of the country. Pedagogical support for
self-determination of an individual, de-
velopment of her abilities, talent, transfer
to her of the system of scientific knowl-
edge, skills, abilities and competencies
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necessary for successful socialization do
not in themselves create sufficient condi-
tions for free development and social
maturity of an individual. A person is not
free, if it does not distinguish well from
evil, does not value life, work, family,
other people, and society, Fatherland that
is, everything that a person morally as-
serts himself and develops his personality.
Knowledge of science and ignorance of
good, a sharp mind and a deaf heart pose
a threat to a person, limit and deform his
personal development. Identity, citizen-
ship and patriotism are formed compre-
hensively and gradually. In educational
activities is formed the cognitive compo-
nent of identity. For teachers of foreign
languages, it is also interaction with rep-
resentatives of different cultures in the
emerging intercultural educational space.
The primary task of an English teacher is
to introduce students to universal global
values, to develop the ability to communi-
cate with people of other cultures.

Foreign culture is a part of the general
culture in which the student can master
foreign language education in cognitive,
developmental, educational and learning
aspects.

Today, English is not just an interest-
ing discipline, but an important tool for
the dialogue of cultures. Gradually, the
English language becomes an instrument
of international communication and uni-
versal unity. The content of the lessons
depends largely on the teacher’s own
choice. The golden rule of the technique
is balance. The teacher of the English lan-
guage is faced with modern tasks that
open the way for initiative, creativity, and

motivate them to find a new, active, peda-
gogical teaching tool. What values are
formed by students in teaching commu-
nication and intercultural interaction,
whether conditions are created for the
spiritual and moral development of an
individual, depends largely on the civic
position of a teacher of foreign languages.
The culture of the people and value pri-
orities are transmitted through language.
Western values, which served in many
ways as a guide, lost their unambiguously
positive meaning. The teacher is required
to think critically about the changes tak-
ing place in the world and the country,
responsibility and independence in their
pedagogical actions. In the class of a for-
eign language, students become acquaint-
ed with the history and traditions of the
countries of the language being studied,
master another culture. And through
their acquaintance with another life, they
can carry out the projection of their life.
An important aspect of such studies is the
increase in knowledge about the peculi-
arities of the culture of our native country,
as well as the history of our city and re-
gion. Discussion of the amazing and di-
verse nature of our region gives students a
sense of pride in the beautiful nature and
national wealth of our region. The educa-
tional aspect is the awareness of the con-
cept Motherland, the “small Motherland”,
a deeper awareness of their culture. At the
English lessons in our university, students
study history. A special vivid example of
great people, for them is ardent patriots of
their homeland - our national pride is
Beruniy, Mirzo Ulugbek, and Farobiy.
These great people are for students an
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example of the fact that under any social
conditions in which an engineer’s activity
takes place, genuine morality is the un-
shakable basis of his professional affilia-
tion. And the primary task of the teacher
is to report to the students> engineers,
preparing for the activities of the profes-
sion, the realization of this truth. Equally
important is the way to influence the
consciousness of students in the process
of their learning - a creative understand-
ing of this problem will also contribute to
the innovation of our entire society. In the
course of studying foreign languages,
problems are also touched upon and dis-
cussed that allow one to form critical
thinking skills that allow one to relate
oness views to the norms of public moral-
ity. In a foreign language lesson, the
teacher has the opportunity to shape the
student’s worldview, his moral character,
since the subject “Foreign Language”, be-
sides the field of specific linguistic and
extra-linguistic competencies, raises is-
sues of attitude and human behavior in a
given life situation. Among the topics
discussed during the study of foreign lan-
guages are many pressing problems. And
here the role of the teacher is very impor-
tant. The teacher requires not only knowl-
edge of the teaching methods, but also the
ability to direct their activities to spiritual
and moral education in the process of
teaching English. It is he who, communi-
cating with students will influence them
morally. It is important for the teacher to
possess such qualities as high culture,
morality, responsibility, patriotism, wis-
dom. The interest with which students
will study this material depends on how

brightly, creatively and informatively the
lesson itself is constructed. Considering
that the students of our college are future
medical workers, I would like to note that
a high level of spirituality will allow them
to achieve success in medical activities,
help to find the right approach, both to
patients and to colleagues. From this it
follows that training in a medical institu-
tion, without fail, should include the stag-
es of reaching this level, contribute to the
disclosure of the creative potential of the
student, which will allow him, in his fu-
ture work, to find a way out of a difficult
situation with a non-standard solution.
Until recently, health care followed only
one model - medical. The treatment of
the patient involved the use of drugs or
surgery, and less attached importance to
the relationship - the doctor-patient.
Now, spiritual values are becoming in-
creasingly recognized as a necessary as-
pect of medical care. Spiritual and moral
education today is one of the priorities of
our school. Our students at the lessons of
the English language discuss such topics
as “My future profession’, “The activity of
a doctor and a nurse in a hospital and in a
clinic”, learn to conduct a dialogue be-
tween a doctor and a nurse with a patient.
It also discusses the purpose of technolo-
gy in the modern country, comparing
with the objectives of technology in the
US and the UK. The humanitarian aspect
of an education engineer reflects the para-
digm of humanitarian problems of an
employee’s professional activities — prob-
lems of relationships with colleagues,
their families and colleagues, legal issues,
problems of a holistic approach to work
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prevention, aspects of the impact of scien-
tific discoveries on human safety and im-
provement, problems of sharing best pro-
fessional experience. Collective forms of
interaction can be attributed to methods
and techniques that promote the moral
education of a student in an English class.
Among them are group and pair work. It
is in groups and couples that this or that
problem is discussed, it is in interaction
with the surrounding children that cer-
tain points of view are formed. Thus, the
discussion of the problem in this case is
one of the methods of work. And the
work does not end with just a discussion.
The decision taken during the discussion
of a problem is presented to the whole
group, then the group chooses the best
solution and justifies its choice. The next
effective method of working in the afore-
mentioned direction is a role-playing
game. Role playing is also a form of col-
lective interaction. However, in this case,
each student is already individually re-
sponsible for the decision. At the same
time, in a role-playing game, the trajecto-
ry of the participants behavior in a par-
ticular situation is usually pre-negotiated.
Although in some cases only the result of
the interaction can be negotiated, while
the trajectory of behavior is left to the
student’s choice. In the course of using
this method of work, it is also necessary
to introduce a stage of reflection in order
for students to analyze the relevance, ne-
cessity and effectiveness of a particular
behavior model. Of course, in many re-
spects role-playing behavior is deter-
mined by the language material being
studied, but moral orientation also influ-

ences the intended behavior. The task of
the teacher is to show patterns of behavior,
justifying them from the point of view of
rationality and morality, to determine the
child’s behavior in the intended problem
situation and, if necessary, to correct this
behavior, but in no case in the form of edi-
fication and instruction. Best of all, if you
correct the model of behavior is not the
teacher, but the students themselves, offer-
ing their options and justifying their
choice. Students can also participate in
modeling and solving problem situations,
quizzes, drawing up crossword puzzles,
writing messages and reports, excursions
to historical places, working with printed
materials, conducting round tables, visit-
ing local museums, which they provide
feedback on in the target language. Con-
sidering the fact that today>s students are
passionate about computers, the use of in-
formation and communication technolo-
gies in the educational process can be such
a powerful tool. Researchers in the field of
modern information technologies in edu-
cation consider the use of information
technologies as “the most promising area
for integrative learning components, since
it is initially oriented in its technological
and sociocultural essence to a free, suffi-
ciently independent and responsible pro-
jective-flexible training». Means of multi-
cultural education of students can be and
communication with peers from other
countries, and correspondence with native
speakers on-line. Thus, the study of a for-
eign language enhances the spiritual and
moral culture, develops logical thinking,
has a great influence on memory, broadens
the horizons and enhances the general
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culture. In the course of mastering the
language, professional theoretical knowl-
edge, as well as teaching and organiza-
tional, educational and intellectual, edu-
cational and informational, educational
and communicative skills is improved.
Learning a foreign language contributes
to the moral and aesthetic development,
has an impact on the spiritual formation
of the individual. In modern society, the
knowledge of a foreign language increases
the rating of a specialist in any industry,
makes him competitively capable, and
creates conditions for comfortable perfor-
mance of professional duties.
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APXUTEKTYPA XPAMOB JPEBHEI'O YAYA: IIAIITEITA

Anumxanosa JIasusaxon A66acoBHa

AHHOTALINA

Bascrnocmo memvr: VMzeecmmo, umo Benuxuii wenxoswiii nymo 6 OpegHocmu
npoxooun uepes meppumopuro Tawkenma. Y0obHoe eeozpaduueckoe nonoxerue,
Xxopouiee 06800HeHUe 8cez0a npumseusano crooa nwodeti. Kax u 6 dpesrocmu, max u
ceiiuac TawikeHm ocmaemcst 20p000OM HA nepexpecmKe Kyivmyp.

Buisgenenue ocobenHocmeil

Xpamosoti

apxumexmypor  Jlpesrnezo Haua

(Oanee [pesnuti Tawxenm) ¢ no3uyuy mpaHcPopmMayuoHHbLX NPOUeccos 06vemHo-
NPpOCMPAHCMBEHHOTE KOMNOZUUUY U 63AUMOCBA3U C KOCMUHECKUMU KOHCMAHMAMU.

ANNOTATION

The importance of the topic: It is known that the Great Silk Road in antiquity passed
through the territory of Tashkent. Convenient geographical position, good watering has
always attracted people here. As in ancient times, so now Tashkent remains a city at the

crossroads of cultures.

Identify features of the temple architecture of Ancient Chach (here inafter referred to
as Ancient Tashkent) from the position of transformation processes spatial composition

and interrelations with cosmic constants.

Knrounssie cnosa: Yau, [llam, Tamkent, [llamrena, Koit-Kpeinran-Kama, Tam-

KEHTCKUI 0a3lC.

OcosHaHMe [yXOBHOI CaMOOBITHOCTI
[IeHTPA/IbHOA3MATCKOTO MCIaMa Tpebyer
2ny60K020 U3yHeHUs OOUCTAMCKOL Kylb-
Mypbl KaK YacTV HAIIEro Ky/IbTYPHOTO
6oraTcTBa. 3eM/is, BO3LYX, BOA U OTOHb
(Connue) usppesine mountanuch B Llen-
TPaIbHOI A3UM, UM BO3JaBa/li JODKHOE
BC€ PEIUTUM HAIIMX MPENKOB, 0M 30poa-
cmpusma - 0o ucnama [Kapumos, 1997].
Ocoboe MecTo 3aHMMaeT BOIpOC 06 yya-
ctum Y36ekucrana B fesatenbHoct OOH.
CoTpygHNYIECTBO C OfHUM V3 ee CIelya-
MU3NpoBaHHBIX yupexxgeHmit — IOHE-
CKO, oTkpbIBaeT Bce HOBbIe BO3MOXHO-
CTU B KyJIbTYPHOM JMajiore MeXHIy CTpa-
Hamu. FOHECKO BHec/ta MHOXKeCTBO T1a-
MATHMKOB apXUTEKTYPbl U HaXkKe IiejIble

ropopa YsbekucraHa B peecTp BcemupHo-
ro Hac/efius. TaKOBBIMU ABJIAIOTCA — MHO-
KecTBO namATHMKOB Camapkanpa, Ilax-
pucs63a, byxapsl, XuBbel u fp. B aroit
CBA3Y, 3Ta OPraHMU3alMA CONENICTBYeT B
MepONPUATHAX II0 COXPAHEHMIO U BOCCO3-
[AHUIO KYIBTYpPHOTO Haclenmsi Y30exnu-
crana [Kapumos, 1997]. l3BecTHO, 4TO
Benmukuii 1enKOBBI NIyTh B APEBHOCTU
IIPOXOJIMJI Yepe3 TeppUTOpuIo TalkeHTa.
Yno6Hoe reorpaduyecKoe IIONOXKEHNE,
xopolee 0OBOJJHEHNUE BCeTfja IPUTATMBA-
710 crofia mofielt. Kak u B IpeBHOCTH, TaK U
cerrqac TaIIKeHT OCTaeTCs 20p00OM HA Ne-
pexpecmke Kynmyp.

B 1996 rony B TamxkenTe npora IV
BcTpeda [71aB TIOPKOASBIYHBIX TOCY-
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JApCTB, B XOJe KOTOPOil HaMedanoch
OCYIECTBUTb COBMECTHYIO pa3paboTKy
nporpaMmbl  «Boccranosienne Illenko-
BOTO IIyTM: PasBUTHE IO3HABATENbHOTO
Bor yxe 117 mer mpoumwio ¢ MOMEHTa
MEPBBIX apXeONIOTMYECKUX PACKOIMOK Ha
ropoguuge lamTena. OTOT AMUTENbHBIN
BPEMEHHOI Iy Th, IPOJJIEHHbII apXeO0JI0-
ramMy, Ha KaXJOM 3Tale OTKpbIBal BCe
HOBble HEBUJIAHHbIE paHee TPaHU MaTe-
PUATbHOTO 3Xa MPOIUIBIX IOKOJIEHMIA.
KoHeuHO, KaX/IbIil NCCIeIOBATENTb MHTEP-
MIPETUPOBAT CBOM OTKPBITUA 4epe3 Npu-
3My BPEMEHM, B KOTOPOM OH JXWJI U JKM-
BET, CChITASACH €llje He Ha IO/IHbIE TaHHbIe
06 atoM maMsATHUKe. [IpoaHanusupoBas
9BOMIOLNIO APXEOIOTMYECKIX U3bICKAHNIA,
MBI YBUIVIM Pa3/IMYHbIE TPENIIONTOKEHNA
aBTOPOB, Kacarolyiecs GpyHKIMOHAIBHOTO
Has3Ha4yeH!sA COOPY>KeHMS, €T0 JATUPOBKIA,
a Taxke ero obmuka. B 1896 romy H.IL
OcTpoyMOB IIpOBeJI IIepBble PACKONKM Ha
ropoguite Iamrena. uragens ropopu-
IIa Ipope3aan TpaHIUeell 1 BIPBUIN TPU
MUHHBIX Tajiepen. OTUMHI M3bICKaHVAMMI
ObUIM BBIAB/ICHDBl KUPIVYHbIE KIAJKU U
obOHapy>KeHa CTpenbyaTas apka. laioke
HAIUTY Pa3luyYHble OOJIOMKM KepaMUKM,
usobpakeHus 6apaHa, CTEKIIa, KyCKH Ke-
71esa, Ipy3mIa, KOCTU >KMBOTHBIX [Puma-
HoBUY, 1982]. ViccnenoBarenu onpenenm-
M 9TO COOpY’KEHMe KaK CHIOopOoesoli
nocm ¢ nod3emHoim 30anuem. JaTrpoBKa
HaMATHMKA YCTaHOB/IeHa He 6bia [Puma-
HOBIY, 1982].

B 1934 rogy maMATHMK 06CIenoBai
I'.B. Ipuropnbes. ViccnepoBarenb OTHEC €T0
K TUITy apXan4ecKMX FOPOANIL C BbIIIKaA-
MI Ha MbICaX Teppachl Uupuuka, BbIHe-
CeHHBIX K BOJIHOMY IIPOTOKY. Taxxe

ObUI OOHAPY’)KEHBI K/IafKM OTPOMHOTO
CTPOEHNsI, IPEACTABIIOIIEr0 OO0 Pk
NapajUle/IbHBIX rajepent co ceogamu. VI
IPeANONIOXII, YTO OHM O0OpasyioT oc-
HOBHOJ MAacCUB BBIIIKM —
[[puropsbes, 1935].

I'B. Ipuropbes, ccplnasich Ha MUCbMEH-

LTagenn

Hble MICTOYHMKY, MHTEPIPETUPOBAN 37a-
HIe KaK 1n003eMHblli xpam caxos. VI, coot-
BETCTBEHHO, BeChb NMaMATHUK NATHPOBas
CaKCKuM BpeMeHeM [[puropnes, 1935].

B 1956 rogy apxeonorndeckue Hab/mo-
neHus Ha ropopuie nposena H.JL. Kpa-
LIEHVHHVUKOBA B CBA3YM C TEM, 4TO KUp-
IMYHBIN 3aBOJI, HAYaJI 3a01PaTh 3EMITIO0 CO
BTOporo nocenenus. CHenyuanbHBIX pac-
Komok He nposopmm. Cobpan MaTepuan
(06MOMKM KepaMUKV, KOCTU) U3 paspy-
LIEHHOTO KYNbTYPHOTO CJIOs1, ¥ CBE/IN BCe
B o0uyto tabmmuy u garuposamu III-IV
BB. H.3. A yumaodesnb OTHeCTH K IIpefiapab-
ckomy Bpemenn [Pumanosuy, 2010].

B 1970 ropy 6blna IpeAnpuHsATa 1I0-
IBITKA CTPATUTPAPUIECKOTO MU3YUEHUS
ropopuia. I. [lagabaeB Ha 10)KHOM CKJIO-
He IVITafieN 3aI0KWI mypd. B ato Bpe-
MA OOHAPY>KM/IM HYDKHUI KY/IBTYPHBIA
CIoi, OTHOCAIMIICA K Byprymiokckoii
KYZIbType, BEPXHIOI TI'DaHMIy KOTOpPOIi
onpepermu 1I-I BB. 1o H.3 [OunaHoBuUY,
1982]. B 1978-1982 rr. Ha 6yrpe nuTase-
7 6bUIM IIPOM3BEAEHbl pacKomky Tar-
KEHTCKOJ apXeO/IOTMYECKOI SKCIIEAMIM-
eit (B.JI. Cnpuiesckmit, M.M. ®unano-
BIY). Pesy/braToM 3TUX PacKOIOK CTaja
MoHorpadus «Y UCTOKOB [peBHEN Ky/Ib-
Typpl  TamkeHTa»,
1982 rogy. 9T PacKOIKM Jamu KapTUHY

BbIlIeaIiasa B

cTparurpaduyeckoil I0CIefOoBaTeNbHO-
CTVI HAaKOIUIEHNA 12-MeTpOBBIX KY/IbTyp-
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HBIX OT/IO’KEHMII OT MaTepyKa O CaMOTO
Bepxa Oyrpa. 3aTeM packonm B 900 KB.M.
MIOMOT IPOC/IEANUTDh MOC/EI0BATETbHOCTD
CTIO’KeHMA apXUTEKTYPHO-CTPOUTETbHOTO
AApa UUTAZENN — 30AHNA HIDKHETO TOpH-
30HTa. bbIa OKOHTYpeHa TONbKO CTeHa C
xopupopoM. Ho fo cux mop obujast KoH-
LENIyA 3jaHNA He IPeCcTaB/IANIach aBTo-
PaM pacKoIoK. BoT KaKyro XapaKTepyucTy-
Ky /I aBTOPbI Ha TOT MOMeHT: «Cyds 1o
BCKPLIMOMY YHACMKY, OHA (cteHa) Komb-
1OM 0X8aMbleAsa nocesnieHue, 3aHumasuiee
nnow,ads yeHmpanvHoeo Oyzpa 2opodunia
u npudasana emy, 6UOUMO, Ouepmarue
NPAMOY20/IbHUKA C 3A08A7EHHbIMU Yena-
muy» [Pumanosuy, 1982].

B urore pabor ymanoch IpoCIefuThb
C/IOKeHMe, Pa3BUTHME M CMeHY LIeCTH
XPOHOJIOTMYECKN MOC/IeNOBaTe/IbHBIX ap-
X€O0JIOTMYeCKIX KOMIIIEKCOB, XapaKTepl-
3YIOIIUX BECh IEPUOJ, XUSHM MaMATHMU-
Ka. Apxeonoru o603Haumnm ux kak Ilamn
I - IMamr VI

Cnenyet ormMeTutb, 4o Iam I - ato
Hepyoy, pasBUTHA Byprymokckoil Kyib-
Typbl B TalIKeHTCKOM 0asyce. DTOT TUII
IpefCTaB/IeH SKIINMIAMA TIOTY3eM/IAH-
Kamu. B 3Ty Toppl aTa KynbTypa JaTupo-
Banach VI-IV BB. mo H.3. B 2000-x rogax
Byprymiokckas KynpTypa IepefaTupyer-
ca. Ee pamkn sakmioyarca B pamkn IX-
VII BB. 10 H.3. [Pura"nosuy, 2010].

Il Hac 0coOblit MHTepec ImpefCcTaB-
nset komiutekc Iam III, onpenenennslit
apxeo/oraMyu Kak apXUTeKTypHO — ¢op-
TuduKaMOHHbIe coopyKeHus I cTpou-
Te/IbHOTO TOPM30HTA, OTHOCAWIMIICA K
kynbrype Kaymunm I - II - I BB. 1o H.3.
Ipadmyecknii Marepuan INpeHcTaBIeH-
HBII B 9TOl paboTe HOCUT YaCTUYHBIA

XapakTep (IUIaH y4acTKa JBOJHON CTEHBI
C KOPUJI0POM), KOTOPBIIT He al 6bI OCHO-
BaHMA BOCCO3/ATh IIePBOHAYATIbHBIN 00-
NIMK CTPOEHMA.

B navanme 1980-X rofoB pacKONKM
IpyBeIN K Hauboee OTHOMY ITOHUMa-
HUIO IIJITAHMPOBOYHOTO PelleHNs CTPOu-
tenbHoro kommekca Illam I1I, xoTopbie
«BBUIMINCH» B MoHOrpadpum M.J. On-
naHoBUY «TallIKeHT. 3apoXK/ieHNe 1 pas-
BUTHE TOPOJA U FOPOJCKON KYIbTYPhI»,
BBIIYIIEeHHOI B 1983 ropy. B atoT mepn-
Ol IpefcTaBMIach Hamubojee IONTHALA
KOHIIENLMA OCHOBHOTO cTpoenus [am-
Tela. Bblin BCKPBITHI y9aCcTKM OKPYITIBIX
CTE€H U 4YacTb CPeJHero KBaJ|paTHOTO
30aHMS C ONHON OalnHel. ITOT MaTepu-
a7l TMO3BOMWJI aBTOPY YacTUYHO MOAY-
MaTh HEOCTAIIMe YacT¥ CTPOEHUA
(KONBLIEBYIO CTEHY, YaCTUYHO Ha/lmdime
MOMEI[eHNIT CPeHEero 3[jaHus), 4To OT-
PasuIoCh B IPEOCTaBIEHHOM UM IIJIaHe
[lamTemnsr.

Coycta mourn 20 net, B 2000 romy
FOCYZapCTBOM OBUI BbIAE/IEH TPAHT, Tarm-
KEHTCKOI apXeOoIoTrM4ecKoil 9KCIeqUIINI
nof, pykopofctsoM M.J. ®unaHoBNY, Ha
packonky mnamATHMKa Iamrena. V3spi-
CKaHMA 3TOTO TOfa Jaay CBOM pe3ylbTa-
Tbl. OKOHTYpeHbI IIOMEIIEeHNs, He BbIAB-
NeHHble B Iipouuible roppl. IlomomHen
apxeoymornJeckui Marepman. ITaMATHMK
oIpefieNieH KaK Xpam 02HenOK/IOHHUKOS,
KOTOPBIJI CTPOMJICA IO IPUHIUILY COYe-
TaHMA KpecTa M Kpyra — JIpeBHeNIInX
CUMBOJIOB ConHIa. Torma ke oTMeyeHo,
4TO KaK KOYeBOe HacelleHUe, Tak U obu-
TaTe/M IIEePBBIX TOPOROB TaIIKEHTCKOTO
oasuca ObBUIM COTHIEIIOKIIOHHUKAMI.
Haxopka yepena B OfHOM 13 IOMeIL[€HUI
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COOPY)XEHMA TI03BONMIO TOBOPUTH O
TOM, YTO C T€YEHUEM BPEMEHM XPamosoe
30anue Illawmena nocmeneHHo npespa-
musoce 6 nozpebanvroe. COOTBETCTBEH-
HO, CMe)XHbIe TIOMellleHNs ObUIN OIIpefe-
JIEHBI KaK Ky/IbTOBO — IJepeMOHMaNbHbIE,
CBsI3aHHBIE C 00psAROM morpebenus. boin
ClleNlaH BBIBOJI, YTO TO ObIIM IIepBbIe 3a-
YaTKM 30pOACTpuUiicKoil penurun B Tam-
KEHTCKOM 0asyce, KOTOpas BIIOC/IE]-
CTBUM 3aBO€BaJIa 31eCh TOCTIO/ICTBYIOI /e
nosuuuy [Oumanosuy, 2010].

2009 rop cran 3HAKOBBIM B MCTOPUU
TamrkeHTa. BpIIO 06BABIEHO O MPA3IHO-
BaHum 2200-nmetusa ropopa. ITa JfaTa
Obl/Ia MONTyYeHa IMyTeM JJINTEeNbHOTO U3-
y4YeHUs JPEeBHUX TOPOAMIL HA TEePPUTO-
pyu TamkenTa. BpemenHoit mproputer
mamaTHuka II Beka mgo H.3. Illamrema,
MO3BO/INTI TOBOPUTH, YTO 3TO APEBHEN-
IIee TOPOJCKOe 0OpasoBaHMe, HaXOfAlle-
ecsA B IPaHMI[AX COBpeMEeHHOro TalikeH-
Ta, ¥ IMEHHO I10 HeMY Obl/Ia yCTaHOBJIEHA
TATHPOBKa ropofa.

B cBaA3yM co cTONMb 3HaMEHATEe/TbHON
IaTol OBUIO BBINYIEHO MHOXKECTBO ITy-
O/MMKAIVIT, KacAIOLVXCS HEeIIOCPECTBEH-
Ho nmamATHuKa Ilamrena. B ux uncne, u
BblLIeAIIaA B eqath B 2010 roxy, MOHO-
rpadus pykosopurens (c 1975 ropma)
TalIkeHTCKONM apXeoNorMuecKoll 9KcIe-
gy Mapraputsl ViBanoBHbI PumaHo-
BIY, BHECIIIEl HEOIIEHUMBIII BK/Iafi B BOC-
CO3flaHMe VICTOPUM HAIlel CTONMMILBIL.
Jannas paborta sBUIach 0600lIeHNEM
pesy/bTaToB apXeoJ0TMYecKUX MCCTIeso-
BaHUII, KOTOpble, HauMHasA ¢ 1967 ropa,
IpOBOAVINCD TaIIKeHTCKO apXeo/norn-
YEeCKOJ 9KCIeANnIMell B pefenax CTOMM-
1Bl Y36eKncrana.

bomee 100 neT mpouno ¢ MOMeHTa
IIepPBBIX APXEONIOTMYECKIX MCCIe0BAHMUI
namatHuka [llamrena. M Tonmbko cerogus
MBI MOXK€eM IPeCTaBUTh cebe Hamboee
IIOJIHYIO KapTUHY CIIOKeHUA U QYHKIINO-
HyposaHusa Komiuiekca Ilamrena. M.J.
®DumaHOBNMY HA OCHOBaHUM BBIAB/IEHHOTO
apXUTEKTYPHOTO CTPOEHNSA U O bEMHO-
r0 MaTepMasna BBIABMHY/IA CBOI TOYKY
3peHMs IO IOBOJY IPOUCXOXKIEHUA U
Ha3Ha4YeHUsA CTONb YHUKATBHOTO COOPY-
JKEHNA.

B pamxkax xommtekca KayHun, mo ee
MHEHHIO, BO3BENEHO INepBoe B YMpumk-
CKOJ1 [IONIMHE apXUTEKTYPHO-CTPOUTENb-
HO€ COOpY)KeHMe 13 ChIplla M Iaxchl, B
I/IaHe KPeCTOBMAHOEe U OOBefjeHHOE
KOMbIEBON cTeHou ¢ Gamuamu. Ha cre-
AYIOIIEM 3TaIle CTPOUTENbCTBA COOPYXKe-
HUe TIONYy4YMIO YHABOEHHYIO KOJIBIEBYIO
CTEHY CO CBOYAThIM KOPMIOPOM, TOTZa
e ObUIM BBIfie/IeHbl [Ba BHYTPEHHUX
[BOPMKA C TICEBJOOOMHNIIAMY B CTEHAX.
C mepBbIM IHepuOfOM (PYHKIMOHUPOBA-
HUSA 9TONM «KPECTOBMHbBI» COJISAPHOI I1/Ia-
HIUPOBKM CBA3aH KOMIUIEKC Kepamirde-
CKOTO MaTepyasa, XapaKTepU3YIOIniicsa
HEKOTOPBIMM 37IEMEHTaMM PaHHEN KYIb-
Typbl Kaynun. Ho sHaunTenen u matepu-
a/ll KepaMMKM, IPUHECEHHDIN, ITTaBHBIM
obpasom u3 Bocrounoro Ilpumapanbs,
IPUCYIIUIT IMPUKPAOATCKON KyIbType.
Kommiekc MOXKHO HaTMpOBaThb KOHIIOM
III-II B. mo H.3. «Kpecmosuna» consapHoil
NAAHUPOBKU, TIO BCEJl BUAUMOCTY, HOCHU-
J1a Ky7bmosblil xapakmep v OblIa CBsi3aHa
C noknoHeHueM conHuy u oeHto [Pumano-
Buy, 2010].

Cnoxenne xomuiexca Ilam III, mo
MHeHNI0 M.VI. ®umaHoBKY, OTpaskaeT Ty
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MONMATHUYHYIO Cpeflly, KOoTopas Hadyasa
CK/TafbIBaThbCs B 30HE BAOMb pekn Coip-
napbu c III B. 10 H.3. B CBA3M € aKTUBK3a-
LMeil ABVYKEHN €BPasUiICKUX IIeMeH. B
KOHTEKCTE 9TUX IlepeMelleHNl, BUAUMO,
MOXXHO pacCMaTpuUBaTb IIOsAB/IEHME He
TOJIBKO KY/IBTYPHBIX MHHOBanuii B Tam-
KEHTCKOM MUKpOOasuce, HO U MepBbIX
9/IeMEHTOB ypOaHU3Ma C BO3BeLEHMEM
OPUTMHA/IbHBIX CTPOUTENbHBIX KOH-
CTPyKLNUit, OTPabOTAHHBIX HA TEPPUTO-
pUM IpapOAVHbI IPUHECUINX UX IIJIEMEH.
YTO KacaeTcs IUIAHMPOBKU «KPECTOBU-
HbI», TO M3HAYAJIbHO 3a/I0KEHHAs B HeWl
upes BbIpa)KaeT PeTNTMO3HbIe TPefCTaB-
JIeHNs ee CTPOUTeNeli, T.e. COMHIIe- U OT-
HETIOK/IOHHMKOB - BBIXOZLIEB U3 Kpyra
3asiKcapTCKux IvteMeH [DumaHoBuY,
2010].

Kpyrible nnmu KomblieBble IIaHUPOB-
KI B COUYeTaHUM C KPeCTOM MM KBafipa-
TOM BKJIIOYEHBI B CHMBOJIbI OOIeapuii-
CKOJl KOCMOTpPaMMBbl, Halllefjuleil B pas-
HOJl CTeNeHN OTpakeHue B ONMCAHUU
aBecTuiickoil Bapel, B MaH[anax u 6y11-
mmiickyx crynax [®wranosny, 2010].

Mags3sonen, KylnbTOBble U CBETCKUE
3[laHM, IOCTPOEHHbIE Ha PAa3INYHBIX CO-
4YeTaHMAX KPYra, KBajipaTa U KpecTa OT-
KPBITHI 110 BceMy TedeHnto Celpfiapby, OT
H13oBbeB 10 Pepranbl. [IpeBHermme ux
IpUMeEPbl M3yYeHbl B HU30BbAX 3TON
PeKM, YTO yKas3bIBaeT Ha MCTOYHUK U Ha-
IIpaB/IeHNe PAacIpPOCTPAaHEHMA ApXUTeEK-
TYPHO- CTPOUTEIbHBIX MHHOBAINIA, CBA-
3aHHBIX C 3TOM CUMBONMUKON [PumaHoO-
Bud, 2010]. VicTok Tpamnuym o60o3HaueH
B 3/laHM:AX MaB3ojeeB Ilpuapanbs, rge B
mornnbHMKe CeBepHoro TarmckeHa msy-
YyeH LIe/IbI pAfl 9TUX MOCTPOeEK, AATUPO-

BanHbiXx X-VIII BB. g0.H.3. B cremHom
MMpe 3TO ObUIM IIEPBbIE COOPYXKEHIUS,
BBICTPOEHHBIE 13 CHIPIIOBOTO KMpIMYa
[®umanoBmy, 2010].

JanpHeimee pasBUTHE CONMAPHBIX
IUTaHMPOBOK OTMEYaeTCA B paMKax 4im-
pukpabarckoit Kynprypel (V-IV BB. fmo
H.3.) Ha IOKHBIX JETbTOBBIX MPOTOKAX
Colppapby 1 OHa IpocyuiecTBoBana o 11
B. 10 H.3. [Punanosuy, 2010]. Cxema co-
JIIPHOTO TIOCTPOEHNUA APKO BbIpa’keHa B
KOMIIZIEKCE C KPYIJION IUIAaHMPOBKOI
Koit-Kpsinran-Kana, mamarauke Xopes-
ma IV-III BB. 70 H.3. B ocHOBe ero Takxe
KpecT, BIMCaHHbI B KPYT, HO IIaH yC-
JIOKHEH CTpeMJIeHVeM CTPOUTeIell opra-
HI30BaTbh [{Ba M3OJMPOBAHHBIX O/0Ka
nomeleHnit. [lTaMATHUK cunMTaercsa pas-
BaJITHAMIU IJapCKOT0 XpaMa-MaB3071es, TO
eCTb COOPY>KEHMEM TOTO )Ke XapaKTepa,
4yT0o KoMiutekc IllamTena. Ero BHyTpeH-
HsAA YacTb He TONbKO IJITAHMPOBOYHO, HO
U IO JYaMeTPy CONOCTaBMMa C IAILTe-
IMHCKNM 00bekTOM. Bo3BeerHnast o co-
nApHOIL cxeMe MaB3oneeB Hipkuert Coip-
mapou, Koii-Kpeinran-Kana, ognako, xa-
paKTepu3yeTcsa XOpe3MUIICKMM KOM-
IJIEKCOM ~ MaTepManbHON  KYIbTYpPhl
[Pumanosuy, 2010].

B «kpecroBune» Illamrena npumeHe-
HBI CTPOUTE/IbHBIE IIPMEMbl U3BECTHBIE B
HOCEJIEHNSAX U MaB30OJIesIX UMPUKpabdat-
CKOJI KY/IbTYpBI, ropopuiax ba6umi-
Mynna u Ynpukpabar, a Taioke B Xopes-
Me. CTpouTenu MAITENNHCKON «KPeCTO-
BMHBI» CKPYIylIe3HO BOCIPOM3BENU Te
APXUTEKTYPHO-CTPOUTENbHBIE (OPMBL,
KOTOpble BBIPAOOTAINCh B IEPBUIHOM
apeasie KylIbTypbl. 9TO — CBOIbBI HAK/IOH-
HBIMI OTPe3KaMU, apKy PasHbIX OYepTa-

110



PHILOLOGY, SOCIOLOGY AND CULTUROLOGY Ne13

HUIL, y3KIe CBETOBbIe ITPOEMBl B CTEHAX,
CTpenoBUAHbIe OOMHMIBL B TexHmKe
CTPOUTENILCTBA IPYMEHEHO YepefloBaHue
IaxChl M KUPINYA, KaMBILIIOBbIE IIPO-
C/IOVKY, BBICTMIKA IO KUPIUYIOM U
YCTPOVICTBA HeOOMbILION IVIaT(HOPMBI IIOf,
3JaHne. BMecte ¢ TeM caMa «KpecTOBMU-
Ha» [[JamTena He KonmupyeT YMpuKpadar-
ckye (OPMBI, COXPAHUB JINIIb COMAPHBII
npunnui. Coopyskenne Illamremna pe-
MOHCTpPUpPYeT [ajbHellllee pPa3BUTHE
maHa atoro Tuna [®Pumanosuy, 2010].

Jpyroit ToYky 3peHus IpULep>KMBa-
forcsa apxeonoru I. Boromonos un C.
Wnbsacosa. ITo ux muennio lllamrena ot-
HOCUTCA K KWION TPaKJaHCKOM apXu-
TEKType, HeXe/IU K Ky/IbTOBOI U IIPAaKTH-
YECKM CMHXPOHHO C MMHrypukom. BoI-
TensAs Be TVMHNMM PasBUTHUA KPECTOBU-
HBIX COOPY>KeHMII (Ky/IbToBas 1 XWasd),
ydyeHbple oTHocAT 3faHuaA I[lamrena u
MMHTYpUK K YKPeIUIEHHBIM CelbCKUM
ycampbaM OosbieceMeiiHON OOIMHBL,
OTpaKaollyie OfVH V3 TUIIOB CBETCKOI
apxutekTypbl anoxu Kanrios [Tpagumym
Bocroxka..., 2010].

M.C. Bynaros B cBoeM Tpype «TeH-
IpM-HOMa», BBIIYIIEHHOM B 000011eH-
HOM cOopHuKe pabot «Kocmoc u Apxu-
TeKkTypa» (2009 rox), B I1aBe «JJBOpIBL 1
3aMKI» CBA3bIBaeT mamATHMK IllamTemna
C [PEBHEMHJUIICKMM 30[YECTBOM, T.€.
IUIaHMPOBKA COOPY)KEHN:, IO €r0 MHe-
HUIO, BOCIPOM3BOZUT MaHfjany. VI BbI-
IBUIaeT IUIOTe3Y, uTo lllawmena — xpam
acmpanvHoeo kynoma [Bymaros, 2009].
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